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Introduction 

In any literary work "man" takes the major role in representing the character, 
which entails actions. These actions are given meanings and interpretations. In 
some of the folktales. "animals" are given the role of a man. Their actions are 


linked with the daily life of a man. Thus, man is the focus in conveying the 


message couched in literary works. 


eDefinition of "Hero" 


The "hero" is the main actor in any literary work. The character co: a her 
= d often attributed to the portrayal of moral values and principles in li^ à 
= 

fiction, for examples the writer ‘introduced characters that :xeiupl ~ 


universal values. The character can be protagonists or antagonists. 


Invariably a "character" created by the writer will represent the values 
cherished by the writer. The writer is regarded as the "dalang" in portraying 
the actors involved. This phenomenon exists in Javenese literature; Where the 
character of a man becomes the focus. To underscore the role of a hero, it is 
pertinent to study the stages in the development of Javanese literature. Every 
stage has its own hero befitting the scenario and period available. In this paper 


the discussion focuses only on Ramayana and Mahabharata. 


Stages 


Javanese literature can he categorized into three stages based on the usage of 


language and style of writing. 
Stage | Early Javanese literature: beginning from 8th to the early 
Majapahit period ; 
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Introduction 
In any literary work "man" takes the major role in representing the character, 
which entails actions. These actions are given meanings and interpretations. In 
some of the folktales. "animals" are given the role of a man. Their actions are 
linked with the daily life of a man. Thus, man is the focus in conveying the 


message couched in literary works. 
Definition of " Hero" 


The "hero" is the main actor in any literary work. The character of a hero is 
often attributed to the portrayal of moral values and principles in life. In 
fiction, for examples the writer introduced characters — that exemplify 


universal values. The character can be protagonists or antagonists. 


Invariably a "character" created by the writer will represent the values 
cherished by the writer. The writer is regarded as the "dalang" in portraying 
the actors involved. This phenomenon exists in Javenese literature; Where the 
character of a man becomes the focus. To underscore the role of a hero, it is 
pertinent to study the stages in the development of Javanese literature. Every 
stage has its own hero befitting the scenario and period available. In this paper 


the discussion focuses only on Ramayana and Mahabharata. 
Stages 
Javanese literature can he categorized into three stages based on the usage of 


language and style of writing. 


Stage | Early Javanese literature: beginning from 8th to the early 
Majapahit period. 
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beginning from the "Majapahit 
kingdom. 


Middle Javanese Literature: 
from the ! 


: allof the 
period until the downfall 2i D on 
Stage 3 New Javanese Literature: iN 5 
x century. (Ronggawarsita s period). 


t En 
gia 7th to the I9th 


(Noriah, | 987. 404) 


: e i divided 
, e literature IS also 
Besides the above categorization, the Javanese lit 


according to genre. 


a) Works during the Hindu period ; 
b) Works during the Majapahit period 
c) Works during the Islamic period 
d) Works during the Mataram period. 


This periodization is further extended: 


l) Works during Surakarta 
2) Contemporary works 


(M. Geonadi. ]960: ] 75) 


Nevertheless it is quite difficult to come up with a clear cut division because 
elements of Indian influence is found throughout. For example, the theme of 
Ramayana and Mahabharata epic is employed in the middle Javanese period 
and even up to the contemporary period. Thus, It is quite safe to say that the 
abcve periodization is arbitrary. Itis meant as a broad guideline to determine 


the characteristics of those literary writings. 


Ramayana 


This early Javanese literature can be referred to works written in the form of 
Kekawin. Most of their content is taken from Mahabharata and Ran 
i i rayana 
Indir j : 
ectly the main actors who are glven the focus are Rama take fi 
n from 


Ramayana and Arjuna from Mahabharata, In Ramayana, R 
, Rama 


. G | 
protagonist. Good values are embodied in him tag 


Rama is regarded as an 
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Obedient son, a compassionate husband to his wife, a loving brother, and a just 


and tactful King in the battle field. 


The character of Rama is regarded as an ideal character in Javanese literature 
especially Javanese Literature written in the form of Kekawin Ramayana. It 
must be noted that the Story of Rama is also written in prose form such as in 


Utarakanda (Poerbatjaraka, |957:7). 


The popularity of Rama in Java is not only restricted to the two texts 
mentioned above but it is also found in the form of sculptural works such as 
those found in the Panataran Shrine (East Java) and the Prambanan Shrine 
(Yogyakarta). The character of Rama has also inspired most of the traditional 
shadow play puppeteers or narrators. As a result, the story of Rama entitled 
Serat Kanda Ning Ringgit Purwa is regarded as a shadow play with the 


character of Rama and Sita symbolising eternal love between the two beings. 


In Javanese "Pewayangan" or play, the protagonist Rama experiences 
transformation to suit the Javanese "taste" culminating in the change in name. 
Rama is changed to Ramabadra at times to Ramawijaya. It has been widely 
accepted that the personality of Rama is regarded as an ideal figure as 


acknowledged by Begawan Yogiswara: 


Listen, 0, sons especially you Raden 
Ramabadra, or Raden Ramawijayz. You are 
an incarnate of Betara Vishnu sojourns on 
this earth to preserve this universal 
tranquility. There is no power that surpasses 
or hinders yours. You are a diligent warrior 
in doing good deeds. 


(Sunardi D.M. 979:8) 
The character of Rama in Ramayana (Indian Version) portrays the attitude of 
dharma as a human being. For this reason his character is regarded as an ideal 
character to be emulated by the Hindus. This can be seen from the incidence 
where Rama demanded that his father keep his pledge, to Kaikeyi to instal 


Bharata (Rama's brother) as King. In this respect, Rama symbolises dharma in 
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€ ded as 
ana can be regar 
SM eo Seng hat overpowers man's 
induism. Taken as : कक Mes i 
her world attached to the divine pattert 
ra "another v E 
portrayal of ano E oe». 
ability through the rules of dharma. (A li Hj. / 
nto this earth to eliminate 


R ° Vishnu, born I 

i d arnate of Vi 
ama IS regarde as an Inc P er E T 
€ c Vi 


The supern 
injusti ne by Ravana. X | 
T कस : hus Rama is created as a perfect being 
highlighted in Javanese literature. Thu 

o © 


y n 


č rine: 
Rama it is pertinent to note the following; 


(a) As An Obedient Son. 


This commendable character of Rama has captured the minds of those who 
advocate Javanese literature. The reason being that despite being ordered to 
leave Ayuthia, Rama did not retaliate, on the contrary he acquiesced to the 
demand. Rama's patience has been regarded as an example, par excellence, in 
Javanese society. Legally speaking being the eldest, he has the right to the 


throne. As a matter of fact, he had been declared as the rightful ruler of 


Ayuthia; 


Tinarik ing $ ingasana, 
Punggawa sami ngestreni, 

Yen ingkang rama magawan, 

Bujana sumilih silih 

Tusuk Sagung kang nangkil, 

Sasolahe boja nutug 

Kondur Sri Dasarata 

Miwah Kang putra, 

Angadhaton Sareng maksih n unggil pura, 


(Sunardi D.M - 979:29) 


Mean ing: 


the father ecomes Cleric 
plentiful of dishes, 
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those present were well-fed 
returns Sri Dasarata to the palace 
together with his off-springs. 


In whatever circumstances encountered. Rama has never shown his anger or 
bad temper. To him anything that happens is fated. All these qualities that 
Rama possesses conform with Javanese goods values as found in "sabar" 
(patience) "narima" (contented) "rela" (sincere) "pasrah" (leave everything to 
God). (De Jong. I976:20). As indicated above. Rama becomes the central 


figure to he emulated by people at barge as portrayed in Javanese literature. 


In the context of wayang purwa, Or shadow-play the character of Rama 
symbolises an obedient son portrayed in a most dramatic scene specifically 
during the time he is about to leave Ayuthia to allow his brother Barata to rule 


the country: 


Prince Barata rushed-out after his brother. 
seized him by hand. emphatically asserted 
that he would never deprive him of his 
rightful inheritance. With tears in his eves he 
urged him to remain. But for Rama. the 
King's command was law to which he felt 
himself bound. both as a loving son, as 8 
loyal subject, in obsolete obedience. and in a 
voice choking with emotion, he replied, 
"No, no my good brother. The crown 
belongs to you. Of that there can he no 
guestion. Therefore govern our great country 
in peace, with wisdom, mercy and justice, 
and you shall have my blessing... 


(Sunardjo Haditjaroko, !986:5) 
b) As A Loving Husband 
As a husband to Sita, Rama has never cast his eyes onto other lass. This is 
evident when he rejected Sarpanaka (Malay version, Surapandaki) who 
enticed him. 


Don't ever dream of my love. My love is 
only devoted to my wife alone, the one 
known as puteri Mantili Dewi sinta, whose 
beauty has never been surpassed, not even 
by the lasses in heaven. Where on this earth 
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can we find a lady as beautiful as my wife, 
she has both external and internal beauty. 
Her loyalty to husband is unquestionable. 
There has not been an inkling in my heart to 
marry another lady, suffice she alone to be 
my beloved wife. Why don't you approach 
my brother, Lesmana, maybe he is willing. 


(Suwardi D.M. 979:46) 


Rama's love toward Sinta was not only lip-service, rather it was true love; with 
all his heart and soul. This was manifested in his strive to procure the kijang 
emas (golden deer) or the Kijang Kencana (Javanese version) for his wife. As 
a matter of fact, this Kijang Kencana was marica incarnate who served as an 
errand boy for Rahwana. The level of love that Rama had experienced can be 
gleaned from the incidence when Sinta was kidnapped by Rahwana. Rama 
went crazy and mad. In the midst of hallucination he smiled at Sinta's aura, 


and ran after "her" saying: 


My dear beloved baby, Mantili, don't ever entice me" 


(Sunardi D.M. | 979:6]) 


The kind of i 
psychological depression that Rama had to 0५ 
ercome is also 


depicted in 7; 
epicted in Tembang Macapat of the Kinanthi type 


Gandrung- 

Kon us E PN “Tg 
Keris reresing wardaya 

Yayah kang panon wiyati 

Sirap soroting baskara — ' 

Kadya tungkep ing pratiwi, 


(Sunardi D.M. | 979:6] ) 


Meanings: 
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He was madly in love, 
His happiness is snatched 
His heart is sliced 

His view's blurred 

The sun' rays dim 

As if it covers the earth 


For those who are deeply in love, Rama is regarded as an ideal lover who 
aspires to live together for ever. In the Malay version, the character of Rama 
has been protagonised as being devoid of a soul due to the disappearance of 
Sita. He fainted for four days and four nights (Shellabear), while in.another 
version, for forty days and forty nights (Roorda). Thus it is not presumptuous 
to say that the character of Rama has become the "idol" of hero worship 


amongst the literary populace in this region. 


The disappearance of Sita for several years had never daunted Rama's Love 
toward Sita. In the act of adoration to express love for Sita, Rama even 
invoked death to come to him. 


Marota Ion saha riris titis, 

Maweh ngenes ngrurujit tyasing wang, 
Adhuh-adhuh lahee-lahee, 

Paran wasaneng gandrung, 
Laraningsun kembanging pati, 

Pati pati pantara, 

Pantaraning tuwuh, 

Tumuwuh tuman kataman, 

Yen tan nana jawata kang asih, 
Banjuten banjurena. 


(Sunardi D.M. | 979:73,74) 


Meaning: 


The breeze and drizzle 

I feel my heart is sliced 

Ah... what ends to this long 

The richness of love is like death 

Death approaches like blooming flowers in the garden: 
If I don't get help from god, 

| do not know what will happen 

Oh god please betray myself. 
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E be It Ram a was neve a r r gi 


army to fight Rahwana 
the role he played in assisting Sugriwa, he headed the arm) g 


7 te suffices: 
and proved himself as an able leader-ruler. The following anecdote 


"Subali (Sugriwa's brother) I have 


' acti ver 
contemplated much over m) NL. uc 
in my life have i killed innocent people... 


Only those who commit sin. Eus you 
were the one who separated Sugriwa from 
his beloved wife... You have given aji-aji. 
Pancason to Rahwana, the tyrant king, 
whose heinous act unsurpassed. But this 


Very act is even worse. 


(Sunardi D.M.. 979.95 ) 


Notwithstanding that Subali was known to he a traitor. Rama with all intents 
and purposes acted justly whereby he ordered the remains of Subali to be 
duly treated according to the Hindu rites. Rama in this respect, unlike the ruler 
of Malaka who annihilated Kito] together with his offspring, even the remnant 
of his hut was thrown to sea (Sejarah Melayu) . Rama never resorted to 
vengeful act. The same holds true when Rama encountered the death of 


Rawana upon which Rama was reported to have said the following; 


l. Consistency in the Worship of God 


zZ Loyal and sincere Which are regarded as an 
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extraordinary "pearl". 


3: Care for his subjects and other which is a 
noble quality for a king. 


4. Cherishable of good qualities. 


because they would lead to self - up 
rightness and authority. Ihe integrity that a 
ruler possesses likens as his favorite dress. 
Temptations and Justness that are of baneful 
would never succeed in overpowering the 
ruler. 


(I Gusti Made Widia MESS) 


Thus, the ideal character of Rama has been ubiquitously employed in the story 
of Ramayana (Javanese version), in theatre - play, in sculptural works such as 


in Prambanan and Panataran. 
Mahabharata 


It is noted that Mahabharata also plays an important role in enriching the 
treasure of Javanese literature. The original Mahabharata epic had been 
transformed and adopted to the taste of Javanese, most of which had been 


written on palm leaves. 


This epic appeared in many forms. This can be categorized in the following: 


(a) In the form of Kekawin (Poetic) example:- 


Arjuna wiwaha Kekawin 
Krisnayana Kekawin 
Sumanasantake Kekakin 
Semaradahana Kekawin 
Bhomakavia Kekawin 
Bharatayuda Kekawin 


(b) In prose form such as. 
Adiparva 
Sabhaparva 
Wirataparva 
Yudyoguparva 
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Bhisma parva 
Ahsrama wasana parva 
Mosala parva 
Prasthanikaparva 
Swarga rohana parva 


(Poerbatjaraka I975:] 63) 


The works on Mahabharata exceeded the works on aes this was 
primarily because Javanese populace emphasized more on the philosophy of 
Mahabharata rather than that of Ramayana. It is noteworthy to mention that 
the characters found in Mahabharata are synonymous with Javanese heroes. It 
is for this reason we found that some episodes taken from Mahabharata have 
been expanded to represent another literary work of its own. This is evident in 


the personality of Arjuna in Mahabharata as portrayed in Kekawin 


Arjunawiwaha (Poerbatjaraka, ]975:I6). 


The epic of Kekawin Arjunawiwaha describes how the gods sought the help of 
the hero, Arjuna to eliminate the ruler by the name of Niwatakawaca. This 
work is basically taken from the third section of the text Mahabharata, better 
known as Wanaparva. The text was compiled by Mpu Kanwa during the reign 
of Prabu Airlangga (East Java, between 94]-964 (-8६४/] 0]9- | 042 A.D.). Mpu 
Kanwa undertook the task of compiling Wanaparwa as a gesture of loyalty to 
the ruler Airlangga. The character of Airlangga was equated with Arjuna as 


found in Kekawin Arjunawiwaha. Historically, this episode coincides with the 
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baktinya yang penuh pahala serta 
tindakannya yang bersifat ksatriya, 
mencapai tujuannya. Daulat terhadap dirinya 
sendiri dan penuh ketenteraman batin 
(santosa) ia menerima keadaan ini, yakni 
tetap terpisah oleh tabir (maya) dan sebab 
abadi dunia ini". 


Ku letakkan puncak kepalaku pada 
debu sandal raja yang menampakkan diri 
dengan cara ini (oleh perbuatan dan 
keutamaannya). la merupakan sumber 
berkat yang tak pernah kering untuk 
menuangkan kemenangan Partha (Arjuna) di 
kediaman para dewa dalam bentuk sebuah 
syair". 


(Zoetmulder, ı985:309) 


The character of Arjuna in Mahabharata has been widely acknowledged as an 
ideal prominent figure of Pandawa. It is little wonder that we found the 
character of the ruler Airlangga who reigned East Java had similarities with 


that of Arjuna. 


In the Javanese puppet plays i.e. shadow-plays (Pewayangan) the characters 


found in Mahabharata have been portrayed through symbolism. 


The Indonesian scholars on the other hand 
like to point to the moral lessons to be found 
in classical literary works. There is no doubt 
that such lessons are there: some texts, such 
as Javanese Walang niti or tutur, actually 
state the intention of their title while others 
contain passages of an unambiguously 
didactic nature. 


(Robson, ! 988:6) 


"Pewayangan" in Javanese society are nothing but symbols in life and society. 


By understanding the nature and philosophy of wayang one can understand the 


meaning of life. (Mulyono. ! 977;2\). It is for this reason that every prominent 


ll 
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tinized etymologically and later adapted 
cru 


figure in Pendawa has been fully $ 


to suit the Javanese world-view. 


i a personalities namely 
the father of five Pandawa persone N 
Pandudewanta was E 
j k dewa. 
Yudhistira, Bima, Arjuna, Nakula and Sa 
h is synonymous with the term p 
ans "to lead the way to truth" and 


"Pandudewanata" means "to 
andu (Ki Wahyu) 
look straight forward" whic 
Pratista. I973:2I). Thus the term pandu, me 


d sienificance in shaping the Javanese ethos. 


not the contrary has profoun 


Pandudewanata married two wives namely Devi Kunti and Madrim. With 


Devi Kunti he had three sons namely Yudhistira, Bima and Arjuna or Harjuna, 


and with Madrim, he had two sons viz: Nakula and Sadewa. 


The character of Dewi Kunti symbolises triumphs of the spiritual over the 
worldly i.e. the flesh, in the human spiritual journey. Madrim in this respect 
portrays the notion of middle-path, the idea that balances spiritual and material 
aspects, as the term "madrim" itself denotes "earth". The third son, begotten 
from Kunti, portrays the idea of internal consciousness, while the remaining 


two represent the notion of the external aspect of man. 
d. The Character of Yudhistira 


The personality of Yudhistira has its root from the term "Yudhi" Which means 


ao - A ; 
an expert in War" or "a warrior". "Isthira" gives the meaning, "spiritual 
9 


H mo ' 
assertiveness" in one's soul. In essence of the term Yudhisthira is to denote a 
warrio | God' 

r who always invoke God's help. The character of Yudhisthira therefore 
IS to symbolize loyalty, and obedience to the almi 
reason, in Javanese Society, it has been said th 


in his body to signify sacredness. 


ghty God. It is for this 


at Yudhisthira had white blood 
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pulace, Yudhisthira has been regarded 


e mind of the general Javanese po 
rm of a book known as 


In th 
sesses supernatural weapon in the fo 


as the one who pos 


Kalimasuda Pustaka Jamus. 


five brothers 


Kalima : 
(effort towards healing) 


Usuda : healing 
Pustaka Jamus : sacred (holy) book 


"five ways to truth" or 


f sacred book gives the meaning, 
uccessful life 


As a whole this idea O 
73:25). The five WayS to S 


| life (Ki Wahyu Pratista, \9 


successfu 
nese society are as follows: 


as understood by Java 
\) Personifyin 
2) Worshipping 

Controlling distress and passion 


g the meaning of the unity of God. 


4) Budi Dharma 


5) Good behaviour 


s as a whole have been 


d five ways to succes 
e the five ways 


al happiness. These wer 
eeded in fighting Kor 
d as the feat of 


When the above-mentione 
here would come etern 
followed until they succ 
r Korawa is regarde 


overcome, then t 
awa in 


he Pandawa brothers 
The victory ove 


that t 
Kurukshetra War. 


happiness. 


ome by as long a5 there is no 


at of the Almighty. In 
ontrolled are 


ctory would always ९ 


To the Javanese mind, vi 
conscience with th 


rest between one's 


conflict of inte 
t is essential aS lust a 


r words self-restrain 
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The Personality of Bhima 


e works of Javanese classic 


n portrayed in th 
ped in à cocoon much earlier than 
an eternal life. Happy life can 


of Bhima is ofte 


a supernatural being. He was born wrap 


his brother Yudhistira. The cocoon symbolizes 
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This personality 


as 
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|| illusion and wishful thinking are 
a 2 


only be gotten and realized when 


discarded. 


alitv of Bhima is also known as Werkudara. 
means stomach. 


nger and would devour 


In Javanese literature, the person 


x " This is to denote 
le dog" and udara 


"Werku" means "jung 
ch is constantly hur 


i hi 
> stomach of jungle dog W i | 
a d. Bhima symbolizes wishful 


sanese min 
anything that comes-by. To the Javanese 


thinking or day-dreaming and greediness. 


The efficacy of Bhima in the form of a dream was also found in all his three 


sons namely Gatotkaca, Antareja and Antasena. Gatotkaca has supernatural 


power, whereby he could fly penetrating the other spac 
much admired and later become the emblem, by the 


e. The prowess of 


Gatotkaca was very 
Indonesian Air Force (Marbangun Hardjawirogo ]984:33). Antaraja had 


succeeded in penetrating the earth, while Antasena, could walk on water. This 
state of affair mirrors the human mind which could reach and penetrate even 


into earth, air and other space. 


Bhima also is said to have owned a weapon known as gadha Rujak Polo. 
"Polo" literary means brain, thus quite related to the wishful thinking of 


human being, without it, man would never think. 


Aside from the above, Bhima was also associated with the four - colour attire 
that he used. The colours were red, white, yellow and black. These four 
colours have their own separate meanings corresponding to characteristics 
such as anger, greed, sacrifice, patience, contentedness and honesty. The last 


four qualities of good behaviour would free man from the yoke of lust 
beastial greed. 


and 


f. Arjuna/Harjuna 


The personality of Arjuna or Harjuna plays an im 
Mahabharata epic, because only through 


coveted by the Pandawa. 


Portant role in the 


it could victory be 


In J i 
avanese literature, this personality 


l4 
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of Arjuna IS popularly known as Harjuna, literally meaning water in à 


ntainer. "W 2 Yi iri 
conte ater" in the Javanese spiritual world symbolizes 


life. Man cannot live without water, and the latter is indispensable to 


human li fe. 


The status of Arjuna/Harjuna, placed third in the sibling of five, 
symbolizes the pivot or the focal point. Thus amongst the Bali society it 
is known as Pamade (the centre). It is popularly known that Arjuna is 
regarded as the most authoritative in the stories of Mahabharata. 


Therefore, he is also known as Begawan cipta Ning and Lananging 


Jagad. 


As regards Begawan Cipta Ning, the expression carries the 
meaning "pure creation" that is à creation devoid of pollution 
(materialistic). The same personality appeared in the same Story bearing 
the same title in which war Was waged against Niwata Kawaca in 
winning back princess Suprata. The term "Suprata" also embodies the 
meaning ‘light that shines'. Taken as 4 whole, war between Arjuna 
and Niwata Kawaca to get back Princess Supraba can be interpreted as a 
mean or endeavor to cleanse his soul from worldly matters, thus to bring 
about light that could guide man to a successful life. The epithet Lananging 
Jagad, for Arjuna is related to the gentleness of Arjuna's behavior and 
temperament which has become the source of dream for every 
lass. Even to this time, when referring to a prowess young man, the name 


Arjuna is mentioned. 
g. The Personality of Nakula and Sadewa 


Both were twins of Pandudewanata and Madrim. "Madrim" literally 


means "earth" to denote mutter (mother). motherland. Both the 


personalities reflect cooperation or rather conciliation between 
wishful thinking and concrete ideas. This notion of cooperation could 


f fi : f SR 
be gleaned from man's five senses namely, à patr of eyes for seeIne» ap 


and ears for hearing, 4 pair of nostrils for ordouring, tongue for 


IS 
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able to know, ka, 


xplai / the name "Na" t 
This ability to know is further explained by 
and "Kula" to denote ‘creation . 


Wahyu Prat ista: 


Thus, "Nakuia" means the 


"existence I973:35). In the 


i [ i Ki 
X ce of man creation) ( 
"xn ] tualiy will be able to understand the 


spiri 
erstand this reality conforms 


same vein, the five senses. 


rvable. The ability to und 
also acknowledged by Sadewa who 


the five personalities of the 


hidden or unobse 
with the ability of gods to know as 
merits the status of god. In summary, 


bharata symbolize the eso 
sound literature is 


teric aspect of 
Pandawa found in Maha asp 

man's worldly life. To the mind of the Javanese, 
uality of the message put across by the writer. 


ith that of Pagelaran Wayang 


measured by the q 
This state of affair has similarities ७ 


Purwa, a projection of images. To be able to see the object in real, 
the veil should be uncovered. In the same spirit, one could 
understand Javanese literature by studying the mind of the Javanese society. 
Thus in Javanese literature: one should not only look at the roles 
played by the hero, rather one should know the philosophy 


behind why those heroes were created in the play. 
Conclusion 


By looking at the heroes in the classical Javanese Literature, one notice that 
the physical aspects of the heroes are always being emphasized as 
perfect human beings. To the Javanese populace, these heroes are 
interpreted according to the Javanese world-view even for the character 


of Rama in the Ramayana and the Pandawas in Manan hardier Even after 


the coming of Islamic and western influences that these heroes a 
i i i are 
still being interpreted according to the Hindu Javanese perspective. To 
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Research Project Project 
Of 
Rama-drama in | nanang in Thailand 


A, 


: Title of the Study: The title of the study is 'Critical analysis of Rama-drama in Th 


Importan ce of the subject: the subject: 


Amazing though it seems that the enactment of Rama-drama repr 
great values of glorious tradition and culture has been, slowly and slowly, wither 
from India, the land of its origin while it is still popular and prosperous In foreign 
including Burma, Thailand. Combodia, Laos, Malaysia and Indonesia and there | 
evidence of its existence in Mangolia and Japan in ancient time. Moreover, i 
properly protected by the governments of some South-east Asian counties. p 
Thailand and often presented at the time of welcoming state guests Obvious! 
drama in Thailand' is a very important subject which has not been properly al 
up till now by any Indian even after more than half a century of our democra 
towards national uplift and glorification. It needs proper appreciation and systen 


to protect and glorify our great national heritage. 


Aim and object of the study: and object of the study: 


The chief object of the study is to enhance the glory of India and to 
national awakening. It is very significant to mention here that Thailand being 
faith is emotionally and intimately related to Ramayanic culture. It is almost ap 
its great tradition that its ancient capital was Ayuthiya (Ayodhya), its present k 
IX and its royal chapel contains i52 bas-reliefs depicting Ramyanic ther 
therefore, assist in promoting close cultural relation with Thailand which 
culminate in creating broader Socio-economic and political relation providing 


for further expansion of our study in the Mekong Valley. 
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SUNIL KOTHARI on the ifth 
international Ramayana 
Conference which was held in 
Bangkok some time back 


YPSY. That is what 
हि Jalan, my 
friend, renowned direc- 
tor of Hindi theatre and a bril- 
liant solicitor, lawyer, catalyst to 
several international theatre and 
dance conferences in Calcutta, 
calls me. 

Yes, lama gypsy, have wheels 
on my heels and have started liv- 
ing out of suitcases in and out of 
guest houses, hotels and travell- 
ing constantly feasting my eyes 
on dance forms of the Far East 
— Bangkok, Cambodia and at 
home in Calicut, Kuchipudi vil- 
lage, Trivandrum, I Iyderabad, 
Ahmedabad and what have you. 

I995 offers a wide variety of 


and inspirer Lallan Prasad Vyas, 
Professor A. C. Bose from Jam- 
mu, Sheikh Mansoor Ahmed, 
special correspondent from 
UNI, from Lucknow the ace 
photographer Ashok Khanna, 
whose absolutely captivating 
photographs of Ramlila of Ba- 
naras and Ram Nagar held all 
the delegates spell bound, and 
several other scholars and au- 
thorities on the Ramayana, the 
foremost amongst them from 

Delhi University, Professor 

Satyavrat Shastri, whose original 

work in Sanskrit on Ramayana 

has received university apprecia- 

tion, Professor Smt Indira Gos- 
wamy also from the same Uni- 
versity, a brilliant writer of short 
stories in Assamese language all 
adorned the conference along 


ires on the Bangkok skyline _ = 
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notorious for the flesh trade, 
with its sleazy bars, “traditional 
massage parlours', night clubs, 
street walkers, and streets ablaze 
with thousands of tiay bulbs for 
the celebration of the birthday of 
the King, Bangkok is the biggest 
tourist and trade centre. The 
temples were lit up imaginatively 
turning the city into Suvar- 
nabhumi, a city of gold. The tall 


spires, the typical architecture, | 
= roof, the Garuda bird, ex- | 


quisitely woven flower garlands, 
areal thing of beauty, artistically 
laid out vegetables, roadside 
eateries with mouth watering 
and hot Thai curries and other 
delicacies, all are unforgettable 
sights of Bangkok. 
"pue visit to the Wat Po tem- 
ple where a 46 metres long 
and 5 metres high reclining 


Buddha image is housed, symbo- | 


lising its position as an access to 
Nirvana, is de ngour. The Gol- 
den Mountain, the highest point 


numm THE H INDUSI 


| ÁS op ul gwelp- 


जड़ 
| E a ck to th e | jeorssejo og) U! A[pyer2ods 


UMA NAIR on the Husain-D«/ 
Ahmedabad where art and arc, 
wedlock —M. F. Husain's arta, 
Doshi's architectur 


"DUO Ye Julio) 9^ san 


Husain == saint simple and elegant works simple and elegant works 
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Research Project Project | 
Of 
Rama-drama in | hariang in Thailand 


“Title of the Study of the Study: The title of the study is “Critical analysis of Rama-drama in Thailand 
Importance of the subject. the subject: 
Amazing though it seems that the enactment of Rama-drama representing 
great values of glorious tradition and culture has been, slowly and siowly, withering away 
from India, the land of its origin while it is still popular and prosperous IN foreign countries 


iricluding Burma, Thailand. Combodia, Laos, Malaysia and Indonesia and there is historic 


evidence of its existence in Mangolia and Japan in ancient time. Moreover. it is being 
properly protected by the governments of some South-east Asian counties. particularly 
Thailand and often presented at the time of welcoming state guests Obviously, 'Rama- | 
drama in Thailand' is a very important subject which has not been properly appreciated 
up till now by any Indian even after more than half a century of our democratic journey 
towards national uplift and glorification. It needs proper appreciation and systematic study 
to protect and glorify our great national heritage. 

Aim and object of the Study: and object of the study: 

The chief object of the study is to enhance the glory of India and to co-ordinate 
national awakening. It is very significant to mention here that Thailand being Buadhist in 
faith is emotionally and intimately related to Ramayanic culture. It is almost apparent from 
its great tradition that its ancient capital was Ayuthiya (Ayodhya), its present king is Rama 
IX and its royal chapel contains 52 bas-reliefs depicting Ramyanic theme. It will, 
therefore, assist in promoting close cultural relation with Thailand which may, finally, 
culminate in creating broader Socio-economic and political relation providing 4 solid base 


for further expansion of our study in the Mekong Valley 
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Area of Study: 


-/2/- 


Rama-drama presently exists in two different forms in Thailand i.e., shadow 


play and masked drama. The present work endeavours to present a detailed study of the 


masked drama enacting Ramayanic episodes in Thailand. 


Research device: 


The method and technique to be adopted in the process of research in 


collecting materials for their studies will be as follows: 


(i) For collecting primary data sample survey and interview methods will be 
applied. 

(ii) Library reference will be assembled for secondary data. 

(iii) After verification of the collected materials proper classification, comparison, 


analysis and evaluation will be done. Finally, reasonable conclusion will be 


drawn and 


presented which may uncover new dimensions of research and 


function as back ground of future studies. 


Qut line of the work 
Chapter-l 
Chapter-ll 
Chapter.-III 
Chapter-IV 
Chapter-V 
Chapter-VI 
Chapter VII 


Chapter-VIll 


Historic background of Rama-drama in South-east Asia 
Nature and scope of Rama-drama in Thailand 

Stage, mask and costume 

Characters and actors 

Episodes and dialogues 

Song and dance 

Orchestra and music 


Evaluation and conclusion. 
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A detailed synopsis of the work: 


Chapter-/ 


The first chapter of the work functioning as an introduction of the study will introduce 
historical back ground of the treatise. It will present the origin and development of Rama- 
drama in South-east Asia. 

The earliest reference of Rama-drama which captivated the inhabitants 
South-east Asia for centuries as the chief source of their joy and entertainment is traced 
back to early tenth century from Java. One of the inscriptions of Balitung dated dated 907 


AD. discloses the performance of Ramayana-play before the King’. The historic 


evidence of the Thai shadow play displaying Ramayana is to be found in the Palatine law 
of Thai King Boromtrai Loknath enacted in 458 A.D*. 

In Burma, Rama-drama was brought from Thailand. The Burmese King Hsin-bu-shin 
defeated Siam in i767 A.D. and among things brought from the enemy's capital Ayuthia 
was a troop of actors enacting Rama-drama in Siam? The present study will investigate 
all the available sources of history to deal with the origin and development of Rama- 
drama in South-east Asia. The study will also make endeavours to search the origin of its 
source in India and its journey to South-east Asian countries and how it reached Japan 


and Mangolia. 


tic Santoso, Saewito: The old Javanese Ramayana, The Ramayana Tradions in Aisa, New Delhi, 
980. 

2 Singarvelu, S: The Ramayana in South-east Asia P.23, Thai cultural Tradition, The Ramayana in 
South-east Asia, Gaya, 7987, N.4,P.33, Raghvan, V: The Ramayana in Greater India, Surat, 7973, 
P.740. 

9: Raghvan, V: The Ramayana in Greater India, Surat, 973, P.i40 
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Chapter-2 

The second Chapter of the work depicts the nature and form of Rama-drama in 
Thailand. The Rama-drama as it is performed in Thailand consists of two different forms: 
shadow play and masked drama. The shadow theatre employs skin puppets of two 
styles, One using large and composite puppets and other utilising smaller, single 
character puppets. But, this work is particularly concerned with masked drama. The 
masked theatre enacting Rama-drama in Thailand is known as ‘Khon’ (masked play) a 
classical form of Siamese drama presenting episodes from the ‘Ramkien’, the Thai 
Ramayana primarily based on the Ramayana of Valmiki. Since the introduction of the 
‘Ramayana’ Siamese poets of almost every period have composed several dramatized 
versions of the story. In that process, the story has acquired many additions and 


undergone alterations which make it different from its Indian original’. Interestingly Thai 


recentions adorns and beautify the Ramayanic theme of Indian additions in its different 
versions. 

Rama-drama is performed on the occasion of coronations, important 
cremations, festivals, ceremonies, marriages and ordinations by the Siamese people. It is 
treated as national drama in Thailand and it is enacted on the occasion of welcoming 
government guests from foreign countries’. 

It is significant to mention here that Rama-drama in Thailand is properly 
protected by the Department of Education while in India it is unprotected and moving to- 


wards decay. 


ik Yupho, Dhanit, ‘The Khon and Lakon' The Department of Fine Arts, Bankok, Thailand, 7963, 
PP 4-5 
2 Chamlong, Sarpadnuke; Ramayana in Thai Theatre, The Ramayana Tradition in Asia, P.23 
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Chapter-3: 

The third chapter of the work will provide the descriptions of stage, mask and 
costume. The stage will include not only the platform used for dramatic performance, but 
it will also explain curtains, sceneries, green room, light management, orchestra area and 
sitting arrangement for the spectators. 

Masks having different form and colours occupy Very important and respectful 
position in Rama-drama. In some countries masks are worshiped before the 
commencement of the drama. Moreover. the colours of the masks and the tradition of 
wearing them by actors performing different roles varies from country to country. The 
work will furnish all the details regarding masks. 

The actors and actress performing various roles in Rama-drama in Thailand 
wear different types of ornaments and dresses. There is long schedule of ornaments and 
costumes used in Rama-drama in Thailand. The work will produce 8 list of ornaments and 
costumes worn by different actors and actresses in the drama. 

Chapter-4: 

The fourth. chapter will describe the characters alongwith actors performing 
different roles in the drama. Characters of Rama-drama in Thailand, in accordance with 
their nature, include gods, sages, human and non-human beings like monkeys, demons 
etc. Comic characters are very rare in Indian drama enacting Ramayana play, while it 
holds significant position in South-east Asia particularly in Burma where spectators have 
strong aptitude for comic element. There are some extra characters in Rama-drama in 
Thailand. This work will deal with all types of characters of Rama-drama staged in 


Thailand. 
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The description of actors will include not only actors, but also actress. 
comedians, spokesmen, play back singers etc. It is significant to mention here that in 
Thailand originally all the actors except buffoons and those who impersonate women 
wear masks. More over, the actors, often. do not sing or speak their dialogues which are 
generally relayed by others. 

Chapter-5: 

The fifth Chapter will present the study of the episodes and dialogues of Rama- 
drama in Thailand The play always presents some episodes of Ramayana which. 
generally, include killing of the crow-demon (kakanasun), the giant magician of the lower 
world (Mayrab). a floating lady playing the role of dead Sita. the serpent noose. the fire 
ordeal etc. The study will comprise all important episodes of the drama particularly those 
varying from the Indian original. Endeavours will be made to study the style of the 
dialogue and in this regard some significant dialogues may be translated as specimen. 
Moreover, if the fund provides slides of all important episodes can be prepared for further 
utilization and study 
Chapter 6: 

The sixth chapter will deal with song and dance employed in the drama. Thai 
Ramayanic dance is very difficult, the movement of feet and the trunk of the actors 
impersonating orges and monkeys were originally adopted from those of the fencers and 
persons who hold up the leather figures while staging the Siamese shadow play' In this 
respect, some important songs will be collected and translated. Moreover, it will also 
study gestures and postures of the dances and their pictures will be enclosed with the 


work. 


iin Kromamum, H.H. Prince Dhaninivat, Bidyalabh Bridhya Korn No. 3, Thai Culture, New Series 
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Chapter 7: 

The seventh chapter will produce the descriptions of orchestra and music. 
Ram-drama in Thailand makes use of song and music, both vocal and instrumental 
borrowed from the drama of the ‘Lakon Nat’ type. It will delineate all musical instruments 
employed in the performance of the drama. It will present a list of the musical instruments 
including their pictures and special attention will be paid to rhythmic peculiarities of the 
music. 


Chapter 9: 8: 


The last chapter will evaluate all the important aspects of the drama to unveil 
new dimension and scope tor further study in this field. The work will. finally, conclude 
with presenting great values and philosophies functioning as under current in the long 


tradition of Rama-drama abroad. 
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Samin Rem palm leave manuscript 


(Ramayana in Mon Language) 
Asst.Dr.Bumroong Kham-ek 
Someone said that in the past Mon people they were artists and created 
many old monumental buildings such as Pagoda, Buddha statues, ect.in 
Southeast Asia as we known in the time of Davaravati , they were not 
only expert in art but in literatures also like their works appeared in the 
inscritptions. 


In 7 century B.C. period Funan empire was settled in the region of 
Khong river on the low part after Indian civilization influenced on it by 
trader. In the Chinese History; Liang Dynasty enumerated the small five 
states named “dhunzun” they were dependency of Funan empire between 
the bay of Bengol and Thai. The word “Dhunzun” may come from 
“Dunmazun” the old Mon language. It is similar to “Derng Meson" in 
modern Mon Langage. (Gillion 999 : 70) 


From this point, It is possible Dhunzun began Mon sivilization and 
impacted to another countries in Southeast Asia. I as a Mon people who 
worried about Mon palm leave inscriptions which were written about 200 
-I00 years and available in Mon temples, but nobody can read and 
understand the old words . Prof.Dr. Su-ed Gajaseni a physician of Siriraj 
Hospital, Bangkok, who collected and preserved them. I as his assistant 
want to do a research on the title *adverb and adverbial phrase in Mon? 
which are very very useful for writing Mon poetry and giving a speech, 
Meanwhile I have found three volumes of Mon Ramayana. Prof. Dr. Su- 
ed he said hearsay Mon poet usually are monks copied from Thai 
Ramayana, After having read the first volume, I got much knowledge, 
such as style of writing , plot , part of story, languages 

Mon Ramayana belong to palm leave inscription named 
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“Smin Ram”it means “Lord Ram” the date of composition 2377 B.E the 
main of the story may come from many places and mixed with folk 
culture and tale.There are three volumes, the number of pages about I85 
Ven.Sukhara.who was a Buddhist monk and writer.The poet wrote in 
verses which are different from Thai style, see for example 


There are eigth syllables in a line with the symbol of full stop 


We can have a notice that the word which rimes with another word 
sometime it is different sound but similar form such as :- 


Se Sana C c // 
p29202po:e 023296 G226002 


20209 GO Os $ Goo $ ó6c226000 [| 


Yat yeh bok ou pueng prey sengha 
Yat chele plon con mong sengha 


We can see the words on the line are same spelling but different sound 
(first line), sometime a little different in spelling (second line) belongs to 
an accented syllable and unaccented syllable (Guru and laghu) 

In a tradition of writing, the poet first worships the Triple Gems(Buddha, 
Dhamma and Sangha as a refuge of Buddhist), parents, teachers and then 
lord Indra, Brahma, Yama, Chandra, Aditya, Varuna, Marut, Vishnu, 
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Parmeshvara and their consorts Sarasvati etc. The poet who was a 
Buddhist monk ,honored The Buddha, grateful persons and gods who 
were invoked in this story gave a blessing him to get success in his work. 
In Mon Ramayana was not divided into Khanda(chapters), but in first 
volume was about the birth of Ram Tossakri, Bali, Sugriva, Sita may be 
we can definite in Bala Khand 


The story started from Lanka the city of the king Biddraram who ruled 


Lanka got four children, the elder was Tossakri(Ravana,Thosakand) who 
had I0 heads 20 arms and 20 legs and overpowered lord Indra. 


4«9- TAWAR 


Ramayan of Tamil with the picture of Ravana 


Second Iddhidhana(Kumbhakand) who had a big and tall body with a 
great power. Third Bhebherk who knewæ three Vedas and became 
astrologist(Purohit) had a wife Krisda(Trijada) with a daughter 
Subhannaka or Suwannajata, Indra's consort that one day Tossakri with 
the power changed the form of a house lizard and became amorous with 
her, on her unwilling and killed by lord Indra by cutting the body into two 
parts as her asking, one kept in heaven and onother in Lanka ,fourth a 
daughter Samgobhot(Surpanakha) 

The consequence of misdeed of Tossakri, Indra come to Bhodhisatva as a 
supreme lord in the heaven and asked for his incarnation for getting rid of 
Tossakri. The Boddhisatva included Indra with all gods incanated in 
Tavaravati city. 
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The Bodhisatva became a son of a great king Piliyakkha (dasharath, 
Dhosaroth) with four queens, Candadevi, Candadeva, Sauvandevi and 
Ruppadevi. The Boddhisatva was born in the womb of Candadevi. 

Four sons were born from four queens prince Ram, Lakkhana, Jatasatru 
and Rotta. After being born of four sons, king Tossarotta got serious sick 
cause off being injured by a tborn after his traveling from the park. 


Birth of Bali and Sugriva 

(Mainwhile a king Sesa got a very beautiful daughter Gangadevi, consort 
of lord Surya got a son then became Chandra”s consort got a son anda 
daughter) A seer was in the forest for long time until grasses and creepers 
grew over him until couple of birds built there nets in the long moustache 
and beard and then he became a layman got a marriage and got a beutiful 
daughter Svaha, after regonizing suffering of the world he became seer 
again and was in the forest for longtime then a great seer thought of his 
family and then became layman came to his palace and met with Ganga 
devi his queen. He had a daughter in the past but did not khow she got 
two sons and but he love as his children, but a cause of making a vow to 
prove who was his real sons, then a girl became his real daughter and 
two sons were brought by the storm to the forest and became monkeys 
named Bali and Serngharit (Sugriva) 


Birth of Padmadevi(Mondothri) irth of Padmadevi(Mondothri) 


A seer was in the forest of Himalaya. One day the seer went to the forest 
for bringing the lotus then he met a beautiful girl under the lotus leave so 
she was called Padmadevi.Two brothers Bali and Serngharit want to learn 
with the seer and came to him. Bali met Padmadevi and both loved each 
other secretly then Padmadevi was pregnant and got a son Later. Tossakri 
came to seer's Ashram met Padmadevi and falled in love her brought her 
to Lanka. 


Birth of Soite (Sida,Sita) of Soite (Sida,Sita) 


Padmadevi became a gueen and got a daughter. According to prediction 
of Bhibhek, her daughter must be thrown away in the river by putting in 
the pot, a seer saw her and brought up from the river then keep her in the 
earh with a box for long time, then he could not remember the place 
where he put in the earth. He plowed here and there, after that he met her 
and gave her name Soite(Sida, Sita). Samin Rem and Lakhna came to the 
seer to raise der bow and met Sita. 


From the study of Ramayana of Mon, I find the old culture of Mon asa 
younger person goes to the elder has to sit below.and joins with hands to 
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pay respect. Ram sit on Mon style by raise side of knee and then joins 
hands called “Kbongthokalai” and the time of celebrating coming of 
Padmadevi to Lanka. Tossakri welcomed with offering along Mon culture 
called *Bagama" this ceremony usually did when celebrating on birthday, 
becoming a monk etc. we can see the culture of Mon’s food on the 
celebrating of coming back of Samin Rem to Dvaravati with Soite. In the 
party there are many food cooked from fishes like *ka-kdot" in Thai “Pla- 
mho” that is Mon food. About Sanskrit words I have given my paper on 
the last conference. 


Reference book 

- Samin Rem palm leave manuscript vol. I 

- Guillon, Emmanuel.The Mons a Coivilization of Southeast 
Asia.Bangkok: Amarin Prnting and Publishing Public Company 


Limited.I999. 
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आधुनिक विश्व में रामायण की प्रासंगिकता 
| , 7 विद्या सागर आनंद (ब्रिटेन) 


आज के विश्व में दूरियां महत्त्वहीन हो गई हैं | विमान-सेवाओं ने विश्व को एक अंतर्राष्ट्रीय 
गांव बना दिया है | दूर-दराज के देशों, वहां के लोगों को जानने के लिए हमें महीनों लंबी 
यात्राएं नहीं करनी पड़तीं | कम्प्यूटर, फैक्स-मशीन, उपग्रह टी.वी. और दूरसंचार के अन्य 
| माध्यमों ने दूरियां मिटा दी हैं| लेकिन क्या हम आध्यात्मिक और नैतिक दृष्टि से भी 
| एक-दूसरे के निकट आ सके हैं ? सच तो यह है कि अपार संपत्ति तथा अपूर्व तकनीकी 
|, और वैज्ञानिक प्रगति के बावजूद विश्व में आध्यात्मिकता की दृष्टि से बेहद निर्धनता है | 
| आज का विश्व मदिरा, बलात्कार, हिंसा, मादक पदार्थों और नैतिक मूल्यों के पतन में 
डूबा हुआ है | विशेषतः भौतिक दृष्टि से विकसित पाश्चात्य जगत में घोर असंतोष व्याप्त 
है। उसे एक ऐसे दार्शनिक पारस पत्थर की तलाश है, जिससे मानसिक शांति और संतोष 
| | प्राप्त हो और जो उसे आध्यासिक और सांस्कृतिक विकास का उत्कर्ष प्रदान कर सके | 
| | लंदन में बसे एक विश्व नागरिक के रूप में मैंने, अपने aa के दौरान 
i अतिवादी, उच्छुंखल, दिशाहीन भौतिकता के दुष्परिणामों को देखा है | यह मेरा सौभाग्य 
q है कि मैं उस देश (भारत) का मूल निवासी हूँ, जिसने हजारों वर्ष पूर्व भौतिकता की अति 
4 | Ts की चुनौतियों का सामना किया | लेकिन उसी देश में उससे भी पूर्व संतों, दार्शनिकों और 
| ird ऋषियों की एक ऐसी परंपरा भी थी, जिसने भौतिक प्रगति से उसन होने वाली समस्याओं 
E का पूर्वानुमान लगा लिया था। इन प्राज्ञ पुरुषों ने प्रगति में छिपी विनाश की संभावनाओं 
E को जानकर धन की उपासना के गंभीर दुष्प्रभावों के प्रति हमें बहुत पहले ही सचेत कर 
E | दिया था। उन्होंने बताया था कि इससे हम पाप, कष्ट तथा बुद्धि और चरित्र की दुर्बलताओं 
| से "E होते जाएंगे | 
A | | | हमारे प्राचीन विद्वानों ने इस विषय पर अनेक ग्रंथों की रचना की है | किन्तु उन 
|| | सब ग्रंथों के बीच रामायण ही एक ऐसा ग्रंथ है जो बड़े प्रभावपूर्ण सुस्पष्ट, कवित्वमय | 
| | | | तथा व्यावहारिक ढंग से विनाश के कगार पर खड़ी मानवता के सम्मुख उन शाश्वत सत्यों ` 
| को उजागर करता है, जो उसके अस्तित्व की रक्षा के लिए परमावश्यक हैं । यह ग्रंथ 


| 
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How many Ramayanas Can 
you 


AMULYA GOPALAKRISHNAN 


When the Centre announced a Rs 
295-crore Ramayana museum in 
Ayodhya, right ahead of the Uttar 
Pradesh election, of course itwas 
accused of exploiting religious 
feelings for political use. And of course the culture 
ministry played innocent, say ing it was only being 
thoughtful about tourists. Meanwhile, UP's SP gov- 
ernment promptly announced a Ram Leela park by 
the Sarayu, to neutralise any advantage. 

Set aside the question of whether the state 
should fund such a museum; imagine what this 
museum would look like. What kind of Ramayana 
would it seek to hold within its walls? 

It's hard enough to pin down what the Ramayana 
is. It has long been locked in combat with itself. It is 
a literary achievement, it is also a fount of heartfelt 


SELFIES WITH RAMA: For centuries, storytellers have 
celebrated the Ramayana, editing ane TPT the Ramayana, editing and embellishing it 


faith. It has been used as à tool of power, but also to 
assert difference. It isa stern taleof dharma, but also 
holds out intriguing, complicated human stories. 

It makes sense that the BJP a party that rode to 
power on the back of the Ram Janmabhoomi move- 
ment, would like to gently remind voters about its 
own fundamentals. Through the late '80s, the Sangh 
Parivar emphasised Rama's ferocious warrior aspect, 
cast India as Hindu-first with “Ram kibhakti hi rash- 
tra ki shakti hal”, insisted on literally groundingtheir 
faith in Ayodhya, battling "Babar ki santaan". 

But the Sangh and the BJP were not the first to 
make a political instrument of the Ramayana. They 
are tapping into an old wellspring. Sanskrit scholar 
Sheldon Pollock has suggested, studying archit 
and inscription evidence, that temple worshipof Rama 
was d post-I2th-century phenomenon, sharpened by 


fit into a museum? 


Dynasties across India seized upon the epic, Y. 
bending it to their ends. Through the Ramayana 
story, a king could assert the righteousness of his |. 
rule (the claims of younger brothers have no place 
in this ideal, for instance, as the'stories of Bharata 
and Vali tell us). Ravana and his clan, portrayed as 
wife-stealing moral deviants, and a separate race 
at that, are enemies to be destroyed without mercy: 
You can see Why Valmiki's epic, in its stark ethical 
lines, would appeal to royal houses. 

The Ramayana. though, has refused to be mar- 
shalled in this manner alone. Through the centu- 
ries, bards and storytellers across India and south- 
east Asia have celebrated the Ramayana, edited and 
embellished it, subtly shifted focus. 

The Kamba Ramayanam is infused with Tamil ide- 
alsand metaphors, Santhal tellings reflect their views 
on chastity, Ezhuthachan remade it for Kerala. Ayod- 
hya, the actual Uttar Pradesh town, isdistant from that 
consciousness. In the Thai version, Ravana’s unre- 
quited passion and pride are sympathetically de- 
scribed, and his fall evokes pity. The Jain telling is al- 
most a counter-narrative, withanenlightened human 
Rama who leaves the killing to Lakshmana. It also 
rationalises flights of fancy, like Ravana's ten heads. 

As Nabaneeta Dev Sen writes, women's tellings, 
like those of Chandrabati, Molla and Ranganay- 
akamma, linger on Sita's birth, wedding, abduction 
and abandonment, not the details of the war. In many 
treatments, Tara, Ahalya and Mandodari are drawn 
with acute psychological subtlety The Ramayana 
has been a medium for resistance ६00, like the Ram- 
namis of Chhattisgarh who tattooed Rama's name 
on their bodies to assert caste equality. 

It is hard to imagine the limits of a Ramayana 
museum, given the rushing waterfall of poetry. 
painting, textile, sculpture, folk songs, dance, drama, 
puppetry, movies, TV shows and graphic novels that 
have sprung from the epic. It animates salty prov- 
erbs, it is the stuff of children's make-believe. 

Granted, some of us are unable to wipe away 
Arun Govil's face from our minds — but the Rama- 
yana and its traces suffuse this culture. You don't 
even remember when it was first told to you; as AK 
Ramanujan put it, it is an "always-already" story for 
many Hindus. So what will Mahesh Sharma's Rama- 
yana museum tell us that we don't already know? 

Museums are storytelling exercises. A Sangh- 
style Ramayana museum would choose some objects 
and narratives, presumably about good and evil and 
idealised political orders; a Sahmat-style exhibition 
would choose bhakti, social emancipation and plu- 
rality A Gandhian Ramayana museum would etch 
another moral picture. 

The Ramayana museum will fix the story in place, 
set itin concrete and stone. But there will still be many 


| N the encounter with the Central Asian Ghaznavids, stubborn, teeming Ramayanas outside the museum. 
y Ghurids and Khiljis. In his telling, the Ramayana Was 
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करूँगा | मेरा मर जाना ही अच्छा है। 


तेषां मासो व्यकिक्रान्तों यो राज्ञा समयः PGI 
श्री वा. रा. किष्किन्धाकाण्ड सर्ग 53-2 
इस दुर्गम गुफा में सीताजी की खोज करते हुए 
इन वानरों को एक मास व्यतीत हो गया, जिसे 
वानराज सुग्रीव ने लौटने का समय निश्चित किया 
था । निर्धारित एक मास समयावधि पूर्ण हो जाने पर 
अंगद अत्यन्त दुःखी हो गये तथा कही- 
अहं वः प्रतिजानामि न गमिष्याम्यहं पुरीम्‌ 
इहेव प्रायमासिष्ये श्रियो मरणमेव All 
श्री ana. किष्किन्धाकाण्ड सर्ग 55-72 
मैं आप लोगों से प्रतिज्ञापूर्वक कहता हूँ कि 3 
किष्किन्धापुरी नहीं जाऊँगा | यहीं मरणान्त उपवास 


तुलसी मानस भारती - 


पर्वत के जिस स्थान पर वे सब वानर आमरण 
उपवास के लिए बैठे थे, उस प्रदेश में चिरंजीवी 
पक्षी गृध्रराज सम्पाति आये | वे जटायु के बड़े भ्राता 
थे। वे अपने बल एवं पुरुषार्थ के लिए सर्वत्र प्रसिद्ध 
थे। सर्वप्रथम तो वे प्रसन्न हुए कि दीर्घकाल के 
पश्चात्‌ बिना परिश्रम के इतने वानरों का भोजन 
प्राप्त हुआ | पक्षीराज सम्पाति ने इन वानरों से कहा 
कि जो-जो मरता जाएगा उसको मैं क्रमशः भक्षण 
करता जाऊँगा | अंगद ने यह सुनकर हनुमानजी से 
कहा कि देखिये सीताजी के निमित्त वानरों को 
विपत्ति में डालने के लिए यह सम्पाति सूर्यपुत्र यम 
यहाँ आ गया है। हम लोगों ने न तो श्रीरामचन्द्रजी 
का कार्य किया और न वानरराज सुग्रीव की आज्ञा 
का पालन किया। इसी बीच यह विपत्ति आ गई है। 
श्रीसीताजी का प्रिय करने की इच्छा से RI 
जटायु ने जो साहसपूर्ण कार्य किया था, वह सब 
आप लोगों ने सुना ही होगा। TR जटा a 
भाग्यशाली हैं जो युद्ध में रावण के हाथ से मारे गये 
और परमगति को प्राप्त हुए। वे सुग्रीव के भय से 


मुक्त हुए | इस प्रकार 
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igel Sharp isn't making any plans 

Ng Mav 207. He's a UK citizen 

trying to build a startup in the 

US, which means he can't get a 
conventional work visa. His temporary 
one, granted with the support of the Uni- 
versity of Colorado at Boulder as part of 
anentrepreneurship programme, expires 
on May 28. “I have no clear path on what 
happens afterward," he says. 

Hislast company got $550,000 from US 
venture funds two years ago but folded 
after failing to secure further investment. 
Too risky, he and his co-founders were 
told, until you can find a way to resolve 
Your immigration status and stay in the 
US for good. 

That's why Sharp, 3], is keeping close 


Immigrants have a strong track record 
of launching Silicon Valley successes 
(Google, EBay PayPal), and have founded 
or co-founded half the US startups worth 
$ billion ormore. Prominent Valley inves- 
tors have been pushing for a special visa 
for startup founders since 2009, argu ing 
that these immigrants are creating their 
own jobs and possibly many more. With 
legislative action likely to be stalled for 
years, the parole programme is the start- 
up community's best bet. 

The US Department of Homeland Se- 
curity estimates that about 3,000 entre- 
preneurs will use the parole programme 
each year. The proposal, still awaiting 
revisions following a public comment 
period, is unlikely to go into effect until 


Se i 53 ag tabs on a proposal from the US Citizenship — the first half of 207, so it could easi ly be 
I A $ and Immigration Services. Theinelegant- revoked by the next President. Which is 
L0 ng ly named entreprencurial “parole” would why investors remain cautious. Plus, a 
78% allow visa-less startup typestostayinthe —lotof promising companies won't be able 
um - country for two years, with a possible to hit that $345,000 mark, says Dave Mc- 
m = un iftheyownatleast Clure,a partner at accelerator 500 Start- 
20 » o Ol a US-based startup formed in the ups, which t icall i 
ख्छड 5 past three years that’s raised $345,000 in with $50,000. ode T 
Source: CB insights VI Vestment capital. BLOOMBERG 
zs A eR 52 AAA AA A 
^ C m 
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| , जहायु,सम्पाति एवं सुपा का त्याग 


| m अंगद के नेतृत्व में श्री हनुमान, जाम्बवान, गज, करूँगा | मेरा मर जाना ही अच्छा है | 
d गवाक्ष, गवय, शरभ, गन्धामादन, मैन्द, द्विविद आदि पर्वत के जिस स्थान पर वे सब वानर आमरण 
"c वानर सुग्रीव के आदेशानुसार दक्षिण दिशा में उपवास के लिए बैठे थे, उस प्रदेश में चिरंजीवी 
| श्रीसीताजी की खोज पर चल पड़े। मार्ग में एक पक्षी गृध्रराज सम्पाति आये | वे जटायु के बड़े भ्राता 
गुफा दिखी | समस्त वानर भूख प्यास से व्याकुल थे थे। वे अपने बल एवं पुरुषार्थ के लिए सर्वत्र प्रसिद्ध 
| अतः उस गुफा में प्रवेश कर गये। यह गुफा माया थे। सर्वप्रथम तो वे प्रसन्न हुए कि दीर्घकाल के 
jT विशारद महातेजस्वी दानव शिरोमणि मयासुर ने पश्चात्‌ बिना परिश्रम के इतने वानरों का भोजन 
| बनाई थी। इस गुफा को हेमा अप्सरा न जा T ने जो कि प्राप्त हुआ। पक्षीराज सम्पाति ने इन वानरों से कहा 
मयासुर के सम्पर्क में आई थी, अपनी प्रिय सखी कि जो-जो मरता जाएगा उसको मैं क्रमशः भक्षण 
| 'स्वयप्रभा को दें दिया था। स्वयंग्रभा ने इन आ। स्वयंप्रभा ने इन वानरों करता जाऊँगा। अंगद ने यह सुनकर हनुमानजी से 
को शुद्ध भोजन और फलमूले आहार हेतु दिये शुद्ध कहा कि देखिये सीताजी के निमित्त वानरों को 
+ जल से तीव्र प्यास शान्त की- विपत्ति में डालने के लिए यह सम्पाति सूर्यपुत्र यम 
मयस्य मायाविहितं RÁ विचिन्वताम्‌ । यहाँ आ गया है। हम लोगों ने न तो श्रीरामचन्द्रजी 
वेषां मासो व्यतिक्रान्तो यो याज्ञा समयः कृतः॥ ष कार्य किया और न वानरराज सुग्रीव की आज्ञा 
oft वा. य. किष्किन्धाकाण्ड सर्ग 53-2 का पालन किया। इसी बीच यह विपत्ति आ गई है। 
इस दुर्गम गुफा में सीताजी की खोज करते हुए श्रीसीताजी का प्रिय करने की इच्छा से गृघराज 
इन वानरों को एक मास व्यतीत हो गया, जिसे VS ने जो साहसपूर्ण कार्य किया था, वह सब 
वानराज सुग्रीव ने लौटने का समय निश्चित किया. आप लोगों ने सुना ही pa | गृध्रराज जटायु ही 
था | निर्धारित एक मास समयावधि पूर्ण हो जाने पर भाग्यशाली हैं जो युद्ध में रावण के हाथ से मारे गये 
अंगद अत्यन्त दुःखी हो गये तथा कहा- और परमगति को प्राप्त हुए | वे सुग्रीव के भय से 

अहं वः प्रतिजानामि न गमिष्याम्यहं gag! मुक्त हर esu | 

इहेव प्रायमासिष्ये श्रेयो मरणमेव ay I विनाशेन यज्ञो peo $ 

sft arar. किष्किन्धाकाण्ड सर्ग 55-72 ed i Li SES = > 
मैं आप लोगों से प्रतिज्ञापूर्वक कहता हूँ कि मे a Ai PREA = TUM NUM 
किष्किन्धापुरी नहीं जाऊँगा। यहीं मरणान्त उपवास राजा दशरथजी की मृत्यु, जटायु का विनाश 
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और विदेहकुमारी सीताजी का अपहरण इन Y 
घटनाओं से इस समय वानरों का जीवन संशय * 
हो गया है। अंगद के मुख से यह सुनकर qu 
सम्पाति ने पूछा-यह कौन है? जो मेरे प्राणों से प्रिय 
भाई जटायु के वध की बात कर रहा है। इसे 
सुनकर उसका हृदय शोक सागर में डूब गया। 
TRE सम्पाति ने वानरों से कहा कि जटायु मेरा 
छोटा भाई था| उसकी प्रशंसा व पराक्रम प्रशंसनीय 
हैं। आप सब पर्वत से नीचे मुझे उतार दें। मैं सब 
घटनाक्रम विस्तारपूर्वक सुनना चाहता हूँ। सम्पाति 
बोले कि जटायु दशरथ पुत्र राम को कैसे मिले ? 
जटायु दशस्थजी के मित्र किस प्रकार हुए ? 
सम्पाति ने सूर्य की किरणों से पंख जलने की कथा 
कही किन्तु वानरों को उसकी कथा पर विश्वास 
नहीं हुआ। वानर सम्पाति के कर्म से शंकित थे। 
वानरों ने सोचा कि उपवास से मरने में विलम्ब 
| अत्तः अच्छा है कि शीघ्र मृत्यु आ जाय और 
हम इसका भोजन बन Rf | अंगद ने उस गीध को 
पर्वत शिखर से उतार कर अपना परिचय देते हुए 
कहा कि प्रतापी वानरराज ऋक्षराज मेरे पितामह 
थे। मैं उनके पुत्र बाली का पुत्र हूँ। श्रीरामचन्द्रजी 
पिता की आज्ञा पालन में तत्पर होकर दण्डकारण्य 
में आये थे। उनके साथ उनके छोटे भाई लक्ष्मण 
और उनकी धर्मपत्नी विदेहकुमारी सीताजी भी थीं | 
जनस्थान आने पर उनकी पत्नी सीता को 
रावण ने बलपूर्वक हर लिया È | उस समय गुध्रराज 
जटायु ने, जो कि दशरथजी के मित्र थे, रावण को 
आकाश मार्ग से सीता को ले जाते देखा। जटायु ने 
रावण पर वार कर उसके रथ को नष्ट-भ्रष्ट कर 
सीताजी को भूमि पर उतार दिया | जटायु वृद्ध थे। 
युद्ध करते-करते अन्त में रावण के हाथों मृत्यु को 
प्राप्त हुए। श्रीरामजी ने सुग्रीव से मित्रता कर मेरे 
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पिता बाली का वध कर दिया | हम राजा सुग्रीव की 
आज्ञा से सीता की खोज कर रहे हैं। 
सम्पाति ने बताया कि जटायु मेरा छोटा भाई 
था। उसके स्वयं के और जटायु के पंख सूर्य की 
उष्णता से जल जाने तथा इन्द्र के द्वारा वृत्रासुर वध 
की कहानी बताई। युवराज अंगद सम्पाति से 
जटायु का भाई जानकर राक्षसराज रावण के 
निवास स्थान के बारे में पूछने लगे। सम्पाति ने 
कहा कि मैं बेपर का गीध हूँ, वृद्ध हूँ तथा शक्तिहीन 
हूँ किन्तु श्रीराम की सहायता अवश्य करूँगा। मैंने 
जो अभी तक देखा है, सुनो- 
जानामि वारुणॉल्लोकान्‌ विष्णीस्त्रैविक्रमानपि | 
geiak ह्यमृतस्य विमन्थनम्‌ ।। 
श्री वा.रा. किष्किन्धाकाण्ड सर्ग 58-73 
में वरुण लोकों को जानता & वामनावतार के 
समय भगवान विष्णु ने जहाँ-जहाँ अपने तीन पग 
रखे थे उन स्थानों का भी मुझे ज्ञान है। अमृत 
मन्थन तथा देवासुरसंग्राम भी मेरी देखी और जानी 
गई घटनाएँ हैं- 
समुद्रं नेदुमिच्छामि adorada! 
प्रदास्याम्युदकं भ्रातुः स्वर्गतस्य महात्मनः || 
श्री वा.रा. किष्किन्धाकाण्ड सर्ग 58-35 
I LU nag: 
TEMA रदान भाई महात्मा 
ii न करूँगा | 
an a cd दुष्ट रावण सब प्रकार के 
लिये जा रहा = SI युवती को हर कर 
लक्ष्मण! की Ay) A Wal हा राम! हा 
और अपने बह इई एवं अपने गहनें फेंकती 
AR अपने शरीर के अवयवों को कमि: पत कर 
छटपटा रही थी। वह क को कम्पित करती हुई 
में चमकती हुई Pur लि राक्षस के समीप बादलों 


पैजली के समान रेशमी पीताम्बर मे 
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वहिनना च जलं नष्टं वहिनं sar: च।। | स्पष्ट हो गया कि इनके प्रति केवल लोक मानस 


पीताः सप्त समुद्राश्च | rasa cem) की ही नहीं, मूर्तिकारों का भी सौमनस्य रहा होगा|" 
धातुर्मतिर्विचित्रा च gə भरूवनचेयै।। बरुआ के अनुसार राजस्थान में यह मूर्ति अपनी 
(अर्थात्‌ वह विधाता अघटित घटनों को घटित SW शैली की अत्यन्त दुर्लभ मूर्ति है। 
करने वाला ऐसा देवता है, जो एक तिनके से पर्वत झालरापाटन में इमली दरवाजे के निकट स्थित 
को नष्ट करने वाला है, एक कीट से सिंह को शनिमंदिर में शनिदेव सहित अनेक ग्रहों तथा 
मरवाता है| मच्छर से हाथी को, बच्चे के हाथों से चन्द्रावती की प्राचीन देवमूर्तियां सुपूज्य रूप में 
महावीर को, क्षुद्र जन्तुओं से महान जन्तुओं को, चूहे दर्शनीय हैं। इन्हीं मूर्तियों में ea 7 वीं, सदी की 
से विलाव को और मेढ़क से सर्प को नष्ट करवा दो रक्त पाषाणफलक पर उत्कीर्ण मूर्तियों विधाता 
देता है। विधाता की गति इसीलिए बड़ी विचित्र है। और विधातृ (विमाता) की हैं जो क्रमशः qos 
उसे कौन जान सकता है ? ऐसा सुनने में आया हे देवरूपी तथा अभी भी सूपूज्य हैं। इन मूर्तियों में 
कि जहन नामक ऋषि ने सातों समुद्रों का पान कर बड़ी विचित्रता A. यहां विधाता के बांयी ओर 
लिया था | यह विधाता की ही गति के कारण संभव विमाता Rap की मूर्ति प्रतिष्ठित है। इन दोनों 
हुआ था। यह भुवन उन्हीं के प्रदत्त कर्म-लेख का दुर्लभ मूर्तियों की विशेषता यह है कि गृहस्थ धर्म के 
परिणाम è) अर्थात्‌ यह उक्ति समस्त जगर्त्‌ में अनुरूप उन्होंने वस्त्र पहनकर वस्त्र की ही पगड़ी 
सही कही जाती है- को धारण किया हुआ है, जो मध्य युग में प्रायः 
विधाता की गति, em नहीं ee दीवान पहना करते थे। 

(अर्थात्‌ विधाता की कर्म लेखन गति कभी भी इस लेख के अनुसार-यहां विधाता की मूर्ति 24 
टाले नहीं टलती है। मानव जीवन में जो विधाता ने 220 इंच माप की है| इसके शीश पर दीवानी पगड़ी 
लिख दिया, उसके लिखे कर्म में संशोधन का का सुन्दर अंकन दृष्टव्य है। मूर्ति के कानों में 
अधिकार किसी भी देव-देवी को नहीं है ) गोलाकार कुण्डलाकृति तथा ग्रीवा में मणियुक्त 

पुरातत्वविद्‌ ऋषि SiL बरुआ ने स्पष्ट रूप माला तथा हार है। विधाता के कटि प्रदेश पर 
से विमाता और विधाता की इन मूर्तियों के बारे में पहनने वाली धोती के ऊपर का Wee तथा उत्तरीय 
लिखा है कि' “सारे मरु-प्रदेश में ही नहीं, सम्भवतः वस्त्र का सुन्दर अंकन है | पद्मासन मुद्रासद्श है 
समग्र भारत में विधाता और विधातृ (विमाता) की मूर्ति में विधाता ने अपनी बायीं भुजा की अंगुलियों 
मूर्तियां प्राप्त ही नहीं हैं” | इसके आगे उन्होंने और से लेखनी पकड़ी हुई है, जिसकी नॉक नीचे रखी 

भी चौंकाने वाली बात यह लिखी स्याही की दवात में है। जबकि दायीं भुजा की 
कि--झालरापाटन के शनिमंदिर (प्राचीन इमली गेट हथेली में एक कागज पत्रक दर्शित है।यह se 
के निकट) में एक मात्र हमें इस see की मूर्तियां उनके द्वारा सृष्टि के कमों के नियमन, लेखन किये 
दिखायी दीं तो हमारा मन अपार हर्ष सभर गया। जाने का भाव माना जा सकता है। विधाता ने अपने 
mur और विमाता दोनों की ही चाहे हमें कन्धों पर सुन्दर उत्तरीय भी धारण किया EN है, 
एक-एक ही मूर्ति देखने को मिली, किन्तु इससे यह जो घुटनों तक लटका है। पीछे की ओर ओपरने का 
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मान्यताओं में विमाता तथा विधाता को भली भांति 
जाना जाता है तथा पुराणों में उनका वर्णन भी 
मिलता है। इसी के साथ मूर्तिकला परम्परा में भी 
की ललितासन समान मुद्रा की लगभग उक्त माप STP! विधान प्राप्त d d ul 
: Ou le Ma 3 TOREM प्राचीन देवालय में अथवा 
वस्त्र की पगड़ी है। जिसके नीचे एक वस्त्र की A ceu ul 

पट्टी का तथा ग्रीवा में हेमसूत्र का अंकन है। उत्खनन में आज तक प्राप्त नहीं हो पाई हैं | 


विमाता कानों में दो-दो कुण्डल धारित किये हैं। 
मूर्ति में विमाता के दायें कंधे पर उत्तरीय है जो 
उनकी ग्रीवा में तिरछा होते हुए बायें वक्षस्थल के 
नीचे से आते हुए पीठ तक दर्शित है। उनका बांया 
पैर मुड़ा हुआ उक्त प्रकार की मुद्रा में है, जिसमें 
जंघा पर उत्तरीय वस्त्र का अंकन नहीं है। यहां भी 
विमाता के बायें हाथ की अंगुलियों में लेखनी है, 
जबकि दाहिने हाथ में वे पुस्तक का पृष्ठ थामे हुए 
हैं| उनकी मुद्रा भी कर्म, धर्म के लेखन की चिन्तन 
प्रधान भावाभिव्यक्ति में है। 

यद्यपि पूरे देश के प्रत्येक समाज, घरों तथा 


प्रदर्शन है। वर्तमान में 'शनिमंदिर के पुजारी 4 
भ्रमवश इस मूर्ति के ऊपर धर्मराज लिख दिया है। 
इसी मूर्ति के निकट विमाता (विधातृ-बेमाता) 


विमाता और विधाता मूर्ति, झालरा पाटन 


संदर्भ ग्रन्थ 
१. महाभारत (3.49.64) चित्रशाला प्रेस, पूना गुरुमण्डल सीरीज, कलकत्ता, प्रकाशन वर्ष 4954 
खण्ड 4 से 6 प्रकाशन वर्ष 4929-33 ई. ई 


2. अग्निपुराण-चौखम्बा संस्कृत सिरीज, वाराणसी, 
प्रकाशन वर्ष 4966 ई. (47.5) 


3. ब्रह्मवैवर्तपुराण (कृष्णखण्ड, सप्तम अध्याय) 


4. बरुआ ऋषि जैमिनी कोशिक-सेठ सूरजमल 
जालान अभिनन्दन ग्रन्थ, (द्वितीय खण्ड-देव मंदिर 
प्रकरण) पृष्ठ 450 कलकत्ता, प्रकाशन वर्ष 4963 ई. 


जैकी स्टूडियो, 43-मंगलपुरा, झालावाड़- 32600 (राज) 


भगत भूमि भूसुर सुरभि सुर हित लागि कृपाल। 
करत चरित धरि मनुज तनु सुनत मिटहिं जग जाला।। 
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b = को लेकर जा रहा है। उस स्त्री की कान्ति 
| í बिजली जैसी चमक रही थी। श्रीराम का नाम लेते = _काल की प्रभा के समान प्रकाशित हो रही 


2 ही hppa सीताजी ड aS | मैं उसे आपके आहर हेतु लाने वाला था किन्तु 
| रा = 


विनम्रतापूर्वक मधुर वाणी में मुझ से | = 
पुत्रौ विश्रवसः साक्षाद्‌ भ्राता वैश्रवणस्य FTI Dae 7 तेज गति से चला गया। | 
अध्यास्ते नगरी लंका रावणो नाम we उसके चले जाने पर आकाशचारी प्राणी, सिद्धचारण | 
इतो द्वीपे समुद्रस्य सम्पूर्णे Pix आदि 3 आकर मेरा बड़ा सम्मान किया। वे महर्षि 
is eli a, 58-79 E बोले सौभाग्य E Mc pet 
श्री वा.य. न्धाका de पर 
रावण नाम का राक्षस महर्षि विश्रवा का पुत्र और Dec सकुशल बच गया। अतः 
साक्षात्‌ कुबेर का भाई हैं। SE, तुम्हारा कल्याण हो | सिद्ध पुरुषों ने ca 
wr Y tds ae ने अत्यन्त E काला पा तकि सीता शोकपूर्ण 
पर TN एक द्वीप pu Hr UM ya ने सम्पाति को ER A 
सुन्दर लंकापुरी का निर्माण कहाँ है ? थीं | उसके आमूषण गिर रहे थे। an 
जाम्बवान P m. B. [e nE ले. का नाम पुकार = a मेरे a SED 
किसने उन्हें देखा है और 4 Mens रक्षा नहीं की मुझे बहुत दुः 
गया? यह PEG m i n समय राजर्षि i के E p 2 
जहाँ है और जिसने यह ? at के पंख निकल आ 
उनि तरह मैंने सुना है वह सब बताता RI Be ने कहा कि मुझे पंखों का प्राप्त 
मैं दुर्गम पर्वत पर गिरा था। मेरी प्राणशक्ति होना तुम लोगों की कार्यसिद्धि का विश्वास दिलाने 
में पक्षिप्रवर सुपार्श्व ही यथा का परिचय प्राप्त करने 
E मेरा भरण-पोषण करता है। सपों में MS से उड़ गये। 
क्रोध तेज होता है और मृगों को भय अधिक होता है इस रामकथा का सार यह है कि पशु-पक्षी भी 
उसी प्रकार गीध जाति में भूख बड़ी ही तीव्र होती अपनी भूख को मूलकर सामने भोजन होने पर भी 
है। मैं भूखा था और x पुत्र ston a उसे त्याग देते हैं। um ने Re 
गया तथा सूर्यास्त के समय खा अनुमति देकर अपने वच 
आया । मैंने क्रोध में पुत्र को कठोर वचन कहे। ad Bum पिता सम्पाति को भूखा रहना ui 
उसने बताया कि वह अपनी Se नीची करके आज के मानव के भोजन की भूख, पद, pe 
समुद्र के ऊपर विचरने वाले i e 3 emu. pa e 
मार्ग को रोक कर ठहर गया। उ यह दुःख की बात पक्षी से 
कोयल की राशि के समान काला कोई पुरुष एक प्राप्त न कर सका। u 


सीनियर MSTSN.—403, व्यासनगर, ऋषिनगर विस्तार, उज्जैन (म.प्र) 
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भारत की एक मात्र देव मूर्ति : विमाता-विधाता 


ललित शर्मा 


भारतीय मूर्तिकला के संसार में शैव, शाक्त, 
वैष्णव, गाणपत्य, सौर, जैन, बौद्ध आदि धर्मों एवं 
सम्प्रदायो के अलावा अनेक ऐसे विशिष्ट 
देवी-देवताओं की मूर्तियां भी मिलती हैं, जिनकी 
प्रतिष्ठा बड़ी महत्वपूर्ण रही है। ऐसे देवों में अष्ट 
दिक्पाल, नवग्रह, प्रतिहार, नदीदेवता सहित 
अप्सराएं भी है। 
यहां हम इस लेख में उक्त प्रकार के कुछ ऐसे 
प्रमुख देव की विशिष्ट मूर्तियों का परिचय दे रहे हैं 
जो सामान्य पाठकों एवं शोधार्थियों की जानकारी 
के लिये महत्वपूर्ण हो सकती हैं तथा राजस्थान के 
झालावाड़ क्षेत्र में मिली | 
सम्पूर्ण भारतवर्ष में सृष्टि के कर्मो का नियमन 
करने वाले एक मात्र देवी-देव विमाता (विधातृ या 
लोकमाषा में बेमाता) तथा विधाता की अलभ्य और 
दुर्लभ मूर्तियां यदि कहीं मिलती हैं तो वह सौभाग्य 
केवल मात्र झालावाड़ जिले की प्राचीन नगरी 
झालरापाटन को है | 
महाभारत (43, 449, 64) में स्पष्ट रूप से जिस 
देवादिदेव को 'विज्ञाता सहस्त्राश्रर्विधाता व्यक्त 
लक्षणं” कह कर पूजित किया गया, ' उसी विधाता 
को अग्निपुराण के 'गणमेदनामाध्याय' में निम्न 
प्रकार से महनीय रूप से रेखांकित किया गया है- 
द्वौ धाता च विधाता च पौराणों जगतां त) 
द्वौ aa ्रिलोकेस्मिन्‌ धम्मविमौ प्रकीर्तितौ i 


(अर्थात्‌-प्राचीनकाल से संसार के दो ही ईश्वर 
हैं। एक धाता और दूसरे विधाता जिन्हे 
लोकसाहित्य में विमाता-विधाता अथवा 
बेमाता-विधाता कहा है। ये दोनों इस संसार के 
शासक हैं तथा दोनों ही संसार के सभी प्राणियों, 
जीवों के धर्म एवं अधर्म का नियंत्रण अपने हाथों से 
करते हैं|) लोकमान्यता के अनुसार-प्राणियों के 
धर्म कर्म का लेखन विधाता करते हैं। ये विधाता 
समस्त सृष्टि के wat का नियमन करने वाले देव 
हैं। इसी कारण प्राचीन मूर्तिशास्त्र में विधाता और 
विधातृ की मूर्तियों का अंकन श्रद्धा भाव से हुआ है, 
जहां अन्य देवी-देवों की प्रतिष्ठि हुआ करती थी | 

ब्रह्मवैवर्तपुराण के कृष्णखण्ड के सप्तम अध्याय 
का अध्ययन करने पर ज्ञात होता है कि मथुरा 
शासक कंस का विनाश उसके AO कृष्ण द्वारा 
हुआ था | परन्तु उसके विनाश की भविष्यवाणी पूर्व 
में ही जिस प्रकार हुई थी, वह कथन बहुत ही स्पष्ट 
और प्राचीन मान्यताओं का पृष्ठपोषक है। कंस ने 
स्वयं ही कहा है, जिसमें विधाता की गति के अटल 
नियम का वर्णन है- * 
तृणेन walt sep शक्ति धाता च Yaar 
कीटेन सिंह शार्दूले मशकेन de तथा 
HE च महावीरं महानतं हक i 

च afa मण्डूकेन dogos 5 


Ud जन्येन जनक भक्ष्येणैवे q भक्षकम | 
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आधुनिक विश्व में रामायण की प्रासंगिकता 
\ | o विद्या सागर आनंद (ब्रिटेन) 


आज के विश्व में दूरियां महत्त्वहीन हो गई हैं | विमान-सेवाओं ने विश्व को एक अंतर्राष्ट्रीय 
गांव बना दिया है | दूर-दराज के देशों, वहां के लोगों को जानने के लिए हमें महीनों लंबी 
यात्राएं नहीं करनी पड़तीं | कम्प्यूटर, फैक्स-मशीन, उपग्रह टी.वी. और दूरसंचार के अन्य 
माध्यमों ने दूरियां मिटा दी हैं | लेकिन क्या हम आध्यात्मिक और नैतिक दृष्टि से भी 
एक-दूसरे के निकट आ सके हैं ? सच तो यह है कि अपार संपत्ति तथा अपूर्व तकनीकी 
और वैज्ञानिक प्रगति के बावजूद विश्व में आध्यात्मिकता की दृष्टि से बेहद निर्धनता है | 
आज का विश्व मदिरा, बलात्कार, हिंसा, मादक पदार्थों और नैतिक मूल्यों के पतन में 
डूबा हुआ है | विशेषतः भौतिक दृष्टि से विकसित पाश्चात्य जगत में घोर असंतोष व्याप्त 
है | उसे एक ऐसे दार्शनिक पारस पत्थर की तलाश है, जिससे मानसिक शांति और संतोष 
प्राप्त हो और जो उसे आध्यात्मिक और सांस्कृतिक विकास का उत्कर्ष प्रदान कर सके | 

लंदन में बसे एक विश्व नागरिक के रूप में मैंने, अपने विश्व-भ्रमण के दौरान 
अतिवादी, उच्छुंखल, दिशाहीन भौतिकता के दुष्परिणामों को देखा है यह मेरा सौभाग्य 
है कि मैं उस देश (भारत) का मूल निवासी हूँ, जिसने हजारों वर्ष पूर्व भौतिकता की अति 
की चुनौतियों का सामना किया | लेकिन उसी देश में उससे भी पूर्व संतों, दार्शनिकों और 
ऋषियों की एक ऐसी परंपरा भी थी, जिसने भौतिक प्रगति से उत्पन्न होने वाली समस्याओं 
का पूर्वानुमान लगा लिया था। इन प्राज्ञ पुरुषों ने प्रगति में छिपी विनाश की संभावनाओं 
को जानकर धन की उपासना के गंभीर दुष्प्रभावों के प्रति हमें बहुत पहले ही सचेत कर 
दिया था | उन्होंने बताया था कि इससे हम पाप, कष्ट तथा बुद्धि और चरित्र की दुर्बलताओं 
से ग्रसित होते जाएंगे | 

हमारे प्राचीन विद्वानों ने - विषय पर अनेक ग्रंथों की रचना की है | किन्तु उन 
सब ग्रंथों के बीच रामायण ही एक ऐसा ग्रंथ है जो बड़े प्रभावपूर्ण सुस्पष्ट, कवित्वमय 
तथा व्यावहारिक ढंग से विनाश के कगार पर खड़ी मानवता के सम्मुख उन शाश्वत सत्यों | 
को उजागर करता है, जो उसके अस्तित्व की रक्षा के लिए परमावश्यक हैं | यह ग्रंथ 
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cura, पीड़ित और प्रताड़ित मानव को, चाहे वह पश्चिम का हो या पूर्व का, विश्व 
seg बनने की प्रेरणा और दिशा-निर्देश देता है । E. 
रामायण में वर्णित घटनाओं में उस युग की झांकी मिलती है जब मनुष्य ने शासन 


| व्यवस्था, कर-प्रणाली और नियमों का निर्धारण कर इतिहास का निर्माण किया er | नवीन 
मूल्यों वाले एक नवीन समाज का गठन हुआ | धर्म ने मनुष्य को अच्छाइयों की ओर 
प्रेरित किया | लेकिन धर्म की स्थापना से ही समाज अच्छा नहीं हो जाता | मनुष्यों क्र 
स्वभाव, उनके बहुविध चरित्रों, उनकी आर्थिक-सामाजिक परिस्थितियों उनकी शिक्षा के 
विभिन स्तरों, उनके ज्ञान-अज्ञान, पाप-पुण्य, उनकी महत्त्वकांक्षाओं, उनके स्वार्थ: 
q परमार्थ, सभी ar चित्रण रामायण में पूरी सच्चाई और ईमानदारी से मिलता है | वहां 
j नायक भी हैं और खलनायक भी । वहां दुर्बल-सबल, साहसी-भीरु, अज्ञ-ज्ञानी, लोभी- 
देशभक्त, निर्लिप्त-आसक्त और विवेकी तथा अविवेकी सभी तरह के पात्र हैं | वहां हम 
i असत्य तथा असुंदर से क्षुब्ध हते हैं। सीता से बढ़कर सुंदर, कोमल और गुणवती नायिका 
i हैं कहां ? क्या राम से बढ़कर करुणापरायण और महान नायक है कोई ? स्वार्थरहित 
j लक्ष्मण से बढ़कर कौन है, जो विनम्रता, स्वामिभक्ति और श्रद्धा की प्रतिमूर्ति है ? 
आज ऐसे आदर्श चरित्रों-नायकों और नायिकाओं की अक्सर चर्चा होती है, जो 
क्‌ नई पीढ़ी के लिए अनुकरणीय हैं । भारत और पूरे एशिया क्षेत्र में, अनेक ऐसे आदर्श 
दे सत्रीयुरुषों ने जन्म लिया | एक प्रसिद्ध विद्वान ने कहा था कि लोकनायक वह होता है 
ना जो अपने लोगों की स्वतंत्रता, स्वाधीनता और शौर्य की भावनाओं का प्रतिनिधित्व करे | 
a और रामायण ने qe! वर्ष पूर्व ऐसे ही शुद्ध पवित्र गुणों से संपन्न नायक का वर्णन किया | 
रामायण में जिन आत्मत्याग, देशभक्ति तथा न्यायप्रियता के उदात्त गुणों का चित्रण 
£ किया गया है, वही गुण शताब्दियों से मौखिक परंपरा में भी चले आ रहे हैं | गांवों में, 
a . जहां अधिकतर लोग पढ़ना-लिखना तक नहीं जानते, वे एक जगह बैठ कर उस सतयुग 
4 की प्रेंक कथाएं सुनते हैं | 
D E भारत के युगप्रवर्तक महान नेता जाने-अनजाने रामायण और उसमें वर्णित शाश्वत 
मूल्यों से प्रभावित हुए हैं | कई लोग हताशा के स्वर में यह कहते सुने जाते हैं कि आज 
| परिस्थितियां बहुत बदल चुकी हैं, पुराने युग की सहज-सरल जीवन-पद्धति आज के युग 
म नहीं चलती | उनका कहना है कि अब मल्यन्याय का युग है | जब सबल दुर्बल का 
i aes है, उसे खा जाता है | 'जिसकी लाठी उसकी भैंस! के इस युग E मानव 
A ARUH ER के प्रति दायित्व जैसी भावनाओं का महत्त्व कुछ लोगों तक हीं 
p uu inu सतही दृष्टिकोण है । वैसे तो यह युग बाजार पर आधारित 
ri en nr युग है, जिसमें अन्य किसी अर्थव्यवस्था का हस्तक्षेप नहीं | 
x नन देश भी बाजार पर आधारित अर्थव्यवस्था को अपना रहें 
fc 
4 
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हैं । लेकिन साथ ही उनके नीति-निर्धारक यह भी सुनिश्चित कर रहे हैं कि बाजार को 
ही सर्वेसर्वा न मान लिया जाए | इस बात का भी ध्यान रखा जाए कि अर्थव्यवस्था मात्र 
कुछ संपन्न लोगों के प्रति ही नहीं, अपितु पूरे समाज के प्रति उत्तरदायी है | बाजारोन्मुख 
अर्थव्यवस्था की ओर अग्रसर होने का यह अर्थ नहीं कि हम सदियों से चले आ रहे अपने 
मानवीय जीवन दर्शन को भूल जाएं | वह जीवन-दर्शन जो रामायण जैसे ग्रंथों मे प्रतिपादित 
किया गया है | 

भारत की विदेश नीति का निर्माण करते समय भी, हमारे नीति-निर्धारकों, विशेष 
रूप से हमारे नेता पंडित जवाहरलाल नेहरू, ने रामायण में प्रतिपादित आदर्शो को ग्रहण 
किया | उदाहरणस्वरूप पंचशील का सिद्धांत रामायण से ही ग्रहण किया गया है | शांतिपूर्ण 
सह-अर्तित्व, पड़ोसियों के साथ अच्छा व्यवहार, धर्म का अनुशीलन, स्वतंत्र प्रभुतासंपन्न 
asi के सामाजिक-आर्थिक विकास का अधिकार, युद्ध से विमुख होना, ऐसे आदर्श हैं 
जो संकट और संघर्ष से घिरे विश्व में पथ-प्रदर्शक नक्षत्रों से देदीप्यमान हैं । 

भारत ने विश्व को सर्वप्रथम “गुट निरपेक्षता' का नैतिक सिद्धांत दिया | रामायण 
ने हमें सिखाया है कि जब सतू और असत्‌ के बीच संघर्ष होता है तब निष्पक्षता अर्थहीन 
है | ऐसे में हमारा कर्तव्य है कि हम सत्‌ के पक्षधर हों | किन्तु इसके साथ ही हमें सहिष्णुता 
भी सीखनी है | जियो और जीने दो' का सिद्धांत भी अपनाना है | किसी एक देश अथवा 
एक गुट को अपने विश्वासों अथवा अपनी नीतियों को दूसरे पर थोपने का अधिकार 
नहीं है | यह तो युद्ध का रास्ता है | वास्तव में गुट-निरपेक्षता का अर्थ निष्क्रियता और 
उदासीनता नहीं है | इसके अनुसार हर राष्ट्र को बिना किसी डर या दबाव के अपने मित्र 
चुनने का अधिकार है | आदर्शो के विवाद में न पड़कर, शांतिपूर्ण सह-अस्तित्व की दिशा 


में अपने प्रभाव का इस्तेमाल करना है | रामायण ने तो इस सत्य को हजारों वर्ष पूर्व" 


स्वीकार कर लिया था | आज की परिस्थितियों में यदि गुटनिरपेक्ष आंदोलन न होता, तो 
विशव कब का विनाश की ओर चल पड़ा होता | जब-जब युद्ध की आग मानवता को 
लील जाने के लिए भड़की है, तब-तब इस आंदोलन ने अग्निशामक की भूमिका निभाई 
है | 

केवल एशिया में ही नहीं अपितु पश्चिमी देशों के विद्वानों द्वारा प्रशंसित और 
अभिनंदित रामायण की रचना कैसे हुई ? साहित्य, दर्शन,सामाजिक व्यवहार और 
अर्थशास्त्र के इस महाग्रंथ की प्रासंगिकता आज भी कैसे बनी हुई है ? किसने हमें यह 
बहुमूल्य विरासत प्रदान की है ? 

पहले हैं इस महाग्रंध के प्रणेता आदि कवि वाल्मीकि, जिनकी प्रतिभा और विद्वत्ता 
से हम इतने प्रभावित हैं कि उन्हें मात्र एक सामान्य मानव के रूप में ग्रहण नहीं कर पाते । 
इतिहास के उस सुदूरपूर्व काल में जब मिस्र का पहला पिरामिड भी बनकर तैयार नहीं 
हुआ था, जब प्राचीन यूनान में ओलंपिक अग्नि प्रज्वलित नहीं हुई थी और जब रेमस 
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और रोमसस ने भव्य नगरी रोम की आधारशिला भी नहीं रखी थी-चाल्मीकि ने अपनी 
लेखनी उठा ली थी और उसे आदर्शवादिता और व्यावहारिकता की मसि में डुबोकर काव्य- 
रचना आरंभ कर दी थी | 
वाल्मीकि जीवन के विविधपक्षों को प्यार करते थे, उनका आदर करते थे | चाहे 
आकाश में उड़ता पक्षी हो, वन में विचरण करता मृग हो अथवा स्वयं मनुष्य हो, वाल्मीकि 
सभी के निकट थे | एक दिन उन्होंने एक ऐसा दृश्य देखा जिसने उन्हें विचलित कर दिया | 
तमसा-तट पर क्रींच पक्षियों का एक जोड़ा केलिरत था कि तभी कहीं से एक तीर चला 
और उनमें से एक को वेध गया । दूसरे पक्षी के कातर रुदन से प्रभावित वाल्मीकि के 
मुख से अचानक एक श्लोक निकला — 
मा निषाद ! प्रतिष्ठा त्वमगमः शाश्वतीः समाः 
यळ्रौंचमिथुनादेकमवधीः काममोहितम्‌ || 
वे स्वयं चमत्कृत थे, इस काव्य-प्रस्फुटन से कि तभी उन्हें ईश्वरीय आदेश मिला 
कि वे इसी छंद में पुरुषोत्तम राम का जीवन लिखें | 
रामस्य चरितं Fi कुरु त्वमृषिसत्तम | 
चतुर्विशत्सहस्राणि श्लोकायुक्तवानृषि II 
तथा सर्गशतान्पंच षट्‌ काण्डानि तथोत्तरम्‌ II 
तब वाल्मीकि ने सात खंडों और चौबीस हजार श्लोकों में रामकथा की रचना की | 
उनके इस महाकाव्य में कल्पना, भाषा और शैली के साथ ज्ञान और उच्चादर्शों का अद्भुत 
समन्वय है | इसी समन्वय ने इस अपूर्ण साहित्यिक-दार्शनिक ग्रन्थ को विश्व-साहित्य की 
» महान्‌ रचनाओं की श्रेणी में ला खड़ा किया है | अनेक शताब्दियों बाद मिल्टन ने 
us = एक अच्छा ग्रंथ वह है जिसमें एक महान्‌ आत्मा का जीवन रक्त प्रवाहित होता 
p 
ये पंक्तियां जैसे रामायण को ही ध्यान में रखकर लिखी गई थीं । वस्तुतः यदि 
मिल्टन को रामायण पढ़ने का सुअवसर प्राप्त हुआ होता तो निश्चय ही उन्होंने इसकी 
भूरि-भूरि प्रशंसा की होती । 
मधुर, रमणीय तथा अर्थपूर्ण रामायण के भावुक प्रसंगों की नाट्य प्रस्तुति भी सदियों 
से होती आई है | भारत में, शताब्दियों पूर्व के प्रारंभिक रंगमंच पर, प्रकृति की सुरम्य 
TS में इन प्रसंगों का मंचन होता आया है | कहते हैं, रामकथा के प्रेरक प्रसंगों की 
ताय प्रस्तुति को देखने के लिए हिंसक पशु भी अपनी स्वभावगत-क्रूरता छोड़कर शान्त 
ब्ध भाव से बैठे रहते थे क्यों न न हो रामायण की प्रेरणा भी तो वन्य-जगत्‌ के एक 
निरीह प्राणी की निर्मम हत्या से ही उदूभूत हुई थी | मध्ययुगीन गायक जगह-जगह घूमकर 
MEA गायन करते और लोग तन्मय होकर सुनते थे | उस समय के लोगों के पास 
सायण जैसी महान्‌ साहित्यिक कृतियों को सुनने और उससे लाभान्वित होने का समय 
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और सहदयता थी | 

उल्लेखनीय है कि रामायण केवल धार्मिक अवसरों पर ही नहीं पढ़ी जाती थी, 
अपितु साहित्यिक गोष्ठियों में भी उसका पठन-पाठन होता था । आज तक रामायण, 747 
न जाने कितने कवि, लेखक, नाटककार और संगीत-साधकों के लिए प्रेरणा-स्रोत रही ] 
है | आर. के. नारायण ने जिन्हें आधुनिक भारत का एक महान उपन्यासकार माना है | राम से 
और जिनकी तुलना ग्रैहम ग्रीन ने सुप्रसिद्ध रूसी लेखक चेखव से की है, अपने जीवन 
में रामायण के प्रभाव को सदा सहर्ष स्वीकार किया है | उन्होंने रामायण की टीका भी 
लिखी है | इससे पहले भी, कालिदास, भट्टि और भवभूति जैसे दिग्गज साहित्यकारों ने 
अपने लेखन पर रामायण के सुस्पष्ट प्रभाव को स्वीकार किया है | 

रामायण का आज भी उतना ही आदर-सम्मान है, जितना आज से हजारों वर्ष 
qd था, जब उसकी रचना हुई थी | इसका कारण यह है कि वह अमूर्त नहीं, साधारण | था ` 
जन के जीवन से दूर नहीं और न ही वह मानव के समक्ष असंभव, असाध्य लक्ष्य प्रस्तुत 
करती है | उसका कथ्य जीवन के निकट है, उसे मनुष्य की सीमाओं और दुर्बलताओं केया जा 
का आभास है | वह उन दुर्बलताओं का उपहास नहीं करती अपितु आचरण, व्यवहार xi किया 
के, मनुष्य द्वारा प्रप्त लक्ष्यों की स्थापना करती है | रामायण हमें विनप्रता सिखाती है । राले ढंग 
जैसा कि महर्षि अरविंद ने कहा था--'फलों से लदे वृक्ष झुक जाते हैं Y 

रामायण में ऐसे अतर्कसंगत तथा स्वार्थपरक विचारों के लिए कोई स्थान नहीं है 
असे कि न्याय और नीति में अंतर होना चाहिए, या नैतिकता और सत्य परिस्थितियों पर 
आश्रित होते हैं, या जैसे उद्देश्य और उन्हें प्राप्त करने के साधनों के बारे में मतभेद 

^ अवास्तविक और समय नष्ट करने वाले होते हैं या फिर ऐसे भाग्यवादी विचार जिनके कि सीता 

आधार पर मान लिया जाता है कि मनुष्य की नियति, उसका स्वभाव-व्यवहार सब कुछ | 
पूर्व निर्धारित तथा अपरिवर्तनीय है । रामायण मनुष्य की मौलिक महानता और शुचिता 
में विश्वास करती है | यहां मनुष्य शब्द में स्त्री-पुरुष दोनों का ही समावेश है। रामायण RR 
के कवि ने स्त्री पुरुष के बीच कभी कोई अंतर नहीं किया | उसने दोनों के भौतिक-दैहिक की पत्नी 


< 


अंतर को तो स्वीकार किया है किन्तु स्त्री को कहीं भी पुरुष से लघुतर नहीं माना | प्रमाण | 
है-सीता का उदात्त चरित्र-चित्रण | रावण?” 
रामायण पूर्णतः आशावदी ग्रंथ है । उसमें संदेह और नैराश्य को स्थान नहीं दिया | रावण N 


गया है | यही संदेह और नैराश्य, बुद्धिवादिता की आड़ लेकर मानवीय मूल्यों को बिगाड़ते 


हैं | यही बुराई की प्रशंसा और अच्छाई की निंदा करते हैं । यह नहीं कि रामायण अपने " pus 
आपको दैवी तथा अपराजेय घोषित करती है, जैसा कि कुछ परवर्ती धर्मों ने किया | E 3 
ae तो मानव को जीवन के प्रति नयी दृष्टि देती है, उसे संपूर्णता की ओर अग्रसर करती P 
है | किसी रूढ़िवादी दृष्टिकोण से निबद्ध न न होने के कारण ही रामायण पर असंख्य टीकाएं पृष्ठभूमि 
लिखी गई हैं | हर टीकाकार यही सिद्ध करने की चेष्टा करता है कि रामायण में निहित pc नहीं 
a निश्चित 
| था, हम 3 
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महान सत्य को एक नहीं अनेकानेक दृष्टियों से निरूपित किया जा सकता है | और यही 
वाल्मीकि का प्रतिपाध था । वे मानव-मन को, बुद्धि को संकुचित करना नहीं चाहते थे | 
वे अंधभक्ति भी नहीं चाहते थे | रामायण के रचयिता के महान हिन्दू धर्म में अंधभक्ति 
और मानसिक दासता के लिए कोई स्थान नहीं | उसका तो यही मानना है कि स्वयं चिंतन 
करो | बस यह जान लो कि कुछ ऐसे सत्य हैं, जो शाश्वत हैं, अलंघ्य हैं | रामायण को 
समझने के लिए हमें भी ऐसी ही दृष्टि की आवश्यकता है | 
भारतीय समाज को अनिष्टकारी वर्ण-व्यवस्था से मुक्त करने की दिशा में पर्याप्त 
प्रति हुई है । किन्तु अब भी अनेक ऐसे शक्तिशाली गुर हैं, ऐसे तथाकथित धार्मिक 
करता के पोषक हैं, जो अन्य लोगों की धार्मिक, आध्यात्मिक तथा सांस्कृतिक पराधीनता 
की पुष्टि रामायण के आधार पर करने का प्रयास करते रहते हैं | जबकि सत्य यह है 
कि इस तर्कसंगत, मानवीय तथा महान ग्रंथ में कहीं एक पंक्ति भी ऐसी नहीं जो जन्म 
पर आधारित वर्ण-व्यवस्था के पक्ष में हो | इसके विपरीत रामायण में, मानव-मानव के 
बीच सगत्व और भातृभाव का ही संदेश मिलता है | रामायण स्पष्ट रूप से कहती है कि 
मनुष्य तभी तक किसी वर्ण-विशेष को मानता है, जब तक वह उसी वर्ण के गुणों से 
विभूषित हो | जिस व्यक्ति में काम, क्रोध, मद, मोह, मत्सर, स्वार्थ, जैसे चारित्रिक दोष 0 
हों, उसे ब्राह्मण अथवा ऊंची-जाति का नहीं माना जा सकता | जाति का अर्थ केवल 
शरीर नहीं, अपितु शरीरी है | जहां व्यक्ति के बाह्य शरीर और उसकी अंतरात्मा एवं 
चरित्र में अंतर हो, वहां जन्मना उसके उच्च जाति के होने का कोई महत्त्व नहीं है | उच्चकुल 
में जन्म लेकर भी यदि व्यक्ति की अंतरात्मा कलुषित हो तो उसे उच्चकुल का आदर- 
सम्मान पाने का कोई अधिकार नहीं है । इस प्रसंग से स्पष्ट है कि रामायण वर्णव्यवस्था 
के रूढ़िवादी स्वरूप को प्रश्रय नहीं देती, अपितु ar, सच्चरित्रता एवं पवित्रता पर 
आधारित वर्ग को अधिक महत्त्व देती है | रामायण के अनुसार उच्च अथवा नीच जाति 
में जन्म पूर्वनिर्धारित नहीं होता | न ही किसी अजन्मे शिशु को माता-के गर्भ से निकलते 
ही निम्न कोटि का गान लिया जाता है | हरेक शिशु को अपना जीवनस्तर सुधारने का, 
संपूर्ण मनुष्य बनने का सांस्कृतिक, सामाजिक तथा आर्थिक अवसर मिलना चाहिए | इस 
आशय का संदेश यद्यपि रामायण में स्पष्ट रूप से उल्लिखित नहीं है, तथापि यह उसमें 
निहित है | और इसीलिए रामायण को रारसरी निगाह से पढ़ लेना पर्याप्त नहीं, उसका 
गंभीरता से पठन-पाठन और चिंतन अपेक्षित है | विद्वानों को हर बार रामायण के पाठ 
से नवीन मत्यों की उपलब्धि होती है | 


आधुनिक विश्व में अनेक संघर्षों और दुःखों का कारण यह है कि तथाकधित 
न के लोग, बिना सद्गुणो और सद्व्यवहार के, विशिष्ट व्यक्ति होने का दावा करते 
2 | यदि ऐसे लोग अपने श्रेष्ठ आचरण से अपनी कुलीनता सिद्ध करें, तो उन्हें विशिष्ट 


सम्मान अवश्य मिलना चाहिए । किन्तु यदि वे ऐसा नहीं करते तो वे यह अधिकार खो 


na : M t 
CC-0. In Public Domain. S.V. Shastri Collection A 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IKS/MoE 


देते हैं | व्यक्ति को दूसरों का सम्मान तो करना ही चाहिए, साथ ही उसे स्वयं अपना 
सम्मान करना भी सीखना चाहिए | अपना सम्मान स्वयं करना कठिन कार्य है, विशेषतः 
उसके लिए जो आस्म-प्रवंचना में लिप्त न हो । शेक्सपियर ने एक स्थान पर कहा 6 — 22 

“और सब से बढ़कर, व्यक्ति अपने प्रति सच्चा रहे |” अतएव जौ लोग राम के 


सच्चे अनुयायी होने का दावा करते हैं लेकिन राम के आदर्शों के विपरीत घृणा, असहिष्णुता, [oy 
हिंसा और परपीड़न के अभियान में लगे हैं, उन्हें एक क्षण ठहरकर अपने आचरण की 
समीक्षा करनी चाहिए | यदि उन्हें अपने आचरण की भूल पर क्षोभ और ग्लानि हो सकी, 
तभी वे सचमुच रामराज्य की स्थापना में अपना बहुमूल्य योगदान कर सकेंगे | ऐसा 
रामराज्य फिर से स्थापित कर सकेंगे जहां आध्यात्मिक तथा नैतिक आनंद हो | आनंद 
की अमृत-स्रोतस्विनी से आप्लावित हो सकेंगे | रामायण के उच्चादर्शों की पुनर्प्रतिष्ठा ens 
की चेष्टा में लगे इन लोगों की हिंसात्मक प्रवृत्ति आसुरी स्वभाव की द्योतक है । ये तो 
राम के नहीं, रावण के अनुयायी जान पड़ते हैं । ] 
मैंने पहले भी रामयण में स्त्री-पुरुष के बीच विभेद न होने की चर्चा की है । अब लिया, जा 
मैं फिर इसी समसामयिक विषय पर लौट रहा हूं, जिस पर यूरोप और अमरीका के ही कित किया 
नहीं, बल्कि एशिया के भी अनेक चिंतकों का ध्यान केन्द्रित है । रामायण ने नारी को . | वाले ढंग 
समाज में बड़ा प्रतिष्ठित और महत्त्वपूर्ण स्थान दिया है। आज के हमारे समाज में नारी 
की शरीरिक प्रताड़ना, मानसिक उत्पीडन तथा शोषण बड़ी आम बात है | इस घरेलू हिंसा 
ओर स्त्रियों को नीचा समझने की प्रवृत्ति को समाप्त करने की दिशा में इमें भगवान राम 
के नाम पर हर संभव प्रयास करने होंगे | आदर्श भारतीय नारी में अपेक्षित सभी गुण da 
सोता में विद्यमान हैं सीता ने पति को पूर्ण सम्मान और प्रेम दिया है और बदले में राम j is va 
ने उन्हें उच्चासन पर प्रतिष्ठित किया । अपनी बुद्धि, कठिन परिस्थितियों में अपने 
पावन-व्यवहार तथा मृत्यु के समक्ष भी अपने धैर्य और साहस के कारण सीता पति के i 
इस अनन्य प्रेम की उपयुक्त पात्र सिद्ध होती हैं | राम के लिए सीता पत्नी हैं, सहचरी | 
हैं, मित्र हैं, दासी अथवा वासनापूर्ति का साधन नहीं है । हमें यह कभी नहीं भूलना चाहिए | सकी पत्नी 
भूलने वाली बाद यह भी नहीं हैं कि पश्चिम की ओर से हुए एक आक्रमण से पहले भारतीय । 
नारी कभी परदे में नहीं रही थी । दुर्भाग्यवश परदे की प्रथा प्रारंभ करने वालों को हमारे T रावण?” 
ही समाज के कट्टरपंथियों ने प्रश्रय और समर्थन दिया | या रावण i 
नारी के प्रति हिंसा तो उसके जन्म से भी पूर्व आरंभ हो जाती है, जब बालिकाओं । जा सकता 
को जन्म से पहले ही मारने के प्रयास किए जाते हैं | जन्म के बाद से भी उसे भय, असमंजस शक्षा दी गई 
और आत्मग्लानि पग-पग पर प्रताड़ित करते हैं । प्रकृति का अपना एक नियम है-- 'के बारे में 
स्त्री-पुरुष दोनों ही सृष्टि के लिए आवश्यक हैं । यदि स्त्रियों की इसी तरह निर्ममतापूर्वक क पृष्ठभूमि 
हत्या की जाती रही तो सृष्टि कैसी होगी ? समाज का अस्तित्व कैसे रहेगा ? यदि युवकों o संदेह नहीं 
की तुलना में युवतियों की संख्या नगण्य हो गई तो उसके कैसे भीषण सामाजिक-आर्थिक भी निश्चित 
) लिए गए. 
9 हों था, हम 
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एवं मनोवैज्ञानिक दुष्परिणाम होंगे नैतिक मूल्यों का E अधःपतन होगा ? भगवान 
राम के अनुयायी आज की अहित्या, अनसूया तथा २ की रक्षा के लिए आगे क्यों 
नहीं आ रहे हैं ? 

रामायण की मूल शिक्षा है-परिवार की प्रतिष्ठा | परिवार समाज का लघुरूप है | 
समाज की ही भांति परिवार में आचारःव्यवहार के कुछ नियम होते हैं। परिवार में एकता 
का सूत्र होता है, एक-दूसरे के प्रति अनुराग, एक-दूसरे के साथ मिल-बांट कर रहना, 
अनुशासन .और उत्तरदायित्व होता है । भारत में परिवार का जितना अधिक महत्त्व रहा 
हे, उतना विश्व में और कहीं नहीं है | भारतीय संदर्भ में परिवार की संस्था ने e जातिभेद, 
निर्धनता, विदेशी आक्रमण तथा अपरिचित, अग्राह्य सांस्कृतिक विकृतियों जैसे खतरों 
के आगे नतमस्तक होने नहीं दिया | यह बड़े दुःख की बात है कि अब हमारे समाज 
में भी पारिवारिक एकता का महत्व कम हो रहा है और उसकी जगह व्यक्तिगत स्वार्थ 
को महत्व दिया जाने लगा है । अब हर व्यक्ति से अपनी लीक स्वयं बनाने की आशा 
की जाती है | आधुनिकता के नाम पर बड़ों का आदर, नैतिक मूल्यों की प्रतिष्ठा और 
अपनी संस्कृति का सम्मान समाप्त होता जा रहा है | पिता, भाई, पड़ोसी, नागरिक यहां 
तक कि मनुष्य की गरिमा को ग्रहण लगता जा रहा है | मेरे जैसे लोग, जिन्होंने जीवन 
के बहुत से वर्ष भारतीय समाज में बिताए हैं, उनके लिए विदेशों के अपरिचित, असुरक्षित 
और भिन संस्कृति वाले परिवेश में परिवार का महत्त्व और अधिक बढ़ जाता है | ब्रिटेन 
में हम भारतीयों की कर्मठता और व्यावसायिक तथा शैक्षिक सफलता के कारण तो हमारा 
सम्मान होता ही है, साथ ही हमारी पारिवारिक भावनाओं के कारण भी हमें प्रशंसा की 
दृष्टि से देखा जाता है | हमारी इसी पारिवारिक भावना से हमें ऐसी सुरक्षा, स्मेह, आराम 
और अनुशासन प्राप्त होता है, जिससे परिवार के हर व्यक्ति में दृढ़ता, विश्वास और 
आशावादिता स्वयमेव आ जाती है । सौभाग्य से, आधुनिकता के तमाम अस्थिर करने. 
वाले प्रभावों के बावजूद, भारत में और भारत से बाहर बसे भारतीयों में परिवार की भावना 
को कोई खतरा नहीं है | e 

रामायण ने बड़े काव्यामक और सुंदर ढंग से हमें परिवार और समाज के लाभ 
से परिचित कराया है | जब विरोधी, विनाशक, तत्त्वों से हमारा सामना हो, तब परिवार 
और समाज का महत्त्व और बढ़ जाता है | भगवान्‌ राम पर जब विपत्ति आई, तब अपने 
परिवार और अपने समाज के सहयोग से ही वे रावण जैसे सबल शत्रु पर विजय पा सके 
à | 

_ रामायण हमारे जीवन में एक स्थाई तत्त्व है, जो कभी परिवर्तित नहीं होता | GU 

VII को हम जब चाहें पलट सकते हैं, उनसे आध्यात्मिक आनंद और नैतिक प्रेरणा प्राप्त 
कर सकते हैं। रामायण स्त्री-पुरुषों को सतर्क रहना सिखाती है | अपनी स्वतंत्रता की 
और समुदाय तथा समाज की रक्षा में तत्पर रहना सिखाती है | जॉन डान ने लिखा है — 
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“कोई व्यक्ति एक पृथक द्वीप नहीं होता |” 

रामायण जॉन डान से शताब्दियों पूर्व यह संदेश देती है । हम सब एक-दूसरे से i 
कहीं न कहीं, किसी न किसी तरह जुड़े हुए हैं और सामुदायिक विकास के प्रति उत्तरदायी 47 
€ | पर्वतों की गुफाओं में रहने वाले ऋषि-मुनियों को भी यदा-कदा अपने उस एकान्त ! 
से बाहर निकलकर समाज से अन्न तथा सामाजिक सुरक्षा प्राप्त करनी पड़ती हैं । उन we 


मुमुक्षुओं की बात छोड़ भी दी जाए, जिन्होंने अपने को मानव-समाज से पूरी तरह काट 
लिया है, किन्तु अन्य सभी को कभी न कभी मानव-समाज से.संपर्क स्थापित करना पड़ता 
हे । विशेष रूप से, धीमान व्यक्ति के लिए यही उचित है कि वह नैतिकता का उच्चादर्श 
स्थापित करे और निर्बलं की रक्षा करे | प्रबल शत्रु बालि फे विरुद्ध निर्बल सुग्रीव का 
पक्ष लेकर भगवान राम ने जिस न्यायप्रियता का परिचय दिया, वैसे उदाहरण कम ही 


मिलते हैं । बालि नें सुग्रीव के साथ न्यान नहीं किया था । भगवान राम ने न्याय का पक्ष we 

लिया और सुग्रीव को उसका न्यायोचित अधिकार दिलाया | सच पूछा जाए तो यही धर्म 

का आग्रह था | कोई भी व्यक्ति, चाहे वह कितना ही समर्थ, शक्तिशाली और प्रभावशाली हैं किया जा 

हो, धर्म से बढ़कर नहीं है | संकेत किया 
भगवान राम की ही तरह हर व्यक्ति को निःसंग तथा सत्यनिष्ठ होना चाहिए । ने वाले ढंग 


रामयण में इन आदर्शों का स्पष्ट उल्लेख मिलता है | 

व्यक्ति को अपने ही घर में अतिथि की भांति रहना चाहिए । अपने विचारों में 
भी अतिथि की भांति रहना चाहिए । उसे सदा सत्य के आश्रित रहना चाहिए । वह है 
कौन ? सत्य ने उसे मिट्टी से गढ़ा है और अग्नि से तपाकर क्षणभंगुर मनुष्य शरीर दिया = 
है | सत्य के बिना वह मिट्टी के ढेले के समान है | उसकी महानता इसी में है कि वह है कि सीता 
महानता की इच्छा न करे | यदि धन ही प्राप्त करना है तो स्नेह का धन प्राप्त करे, निर्धनता i 
का धन प्राप्त करे । विनम्रता में उत्कर्ष और क्षण में शाश्वत को प्राप्त करे | 2 

जिस भारत-भूमि ने सदाचार और मानवाधिकारों की रक्षा विषयक ऐसा महान 


दार्शनिक ग्रंथ दिया, वहीं आज मानव की गरिमा को पदलुंठित किया जा रहा है | विश्वामित्र उसकी पत्नी 
हमें ऐसे कुकृत्यों से अवगत कराते हैं किन्तु हमारी अंतरात्मा के दशरथ हमारे भीतर के 

रघुनंदन को इन बुराइयों से लड़ने के लिए ऋषि के साथ जाने नहीं देते | इसीलिए आज या रावण2 
के विश्व में आसुरी वृत्तियां प्रबल होकर तांडव कर रही हैं । रामायण के अगुसार जब ग या रावण | 
क्षत्रिय, सत्य और धर्म की रक्षा में असमर्थ रहे तब परशुराम के रूप में अवतरित होकर हज सकता 
भगवान ने इन तथाकथित संरक्षकों का उन्मूलन किया | और तब भगवान राम का प्रादुर्भाव शक्षा दी गई 


हुआ, जिन्होंने अपने आचरण से क्षात्र-धर्म की मर्यादा स्थापित की | VERE 
किन्तु क्या हमें यही अभीष्ट है कि सृष्टिकर्ता संहारक की भूमिका में अवतरित 


* 


हो ? भगवान राम का एक भक्त एक कुटी में रहता था । एक रात उसके यहां चोर घुसे । eae 

उन्होंने देखा कि राम-लक्ष्मण जैसे दो युवक उस कुटी की रक्षा में सनद्ध हैं | सुबह हुई । oe 

) लिए गए. 
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चोरों ने उस रामभक्त से पैरों पर गिरकर उनसे क्षमा मांगी और कुरी esi रक्षा करते राम- 
लक्ष्मण के दर्शन की कथा सुनाई | इस पर भक्त की आंखों से SM da चली | 
उन्होंने तत्काल अपना सारा सामान कुटी से बाहर निकाल फेका । उन्हें इस बात का अत्यंत 
दख धा कि उनकी जरा-सी संपत्ति को रक्षा के लिए प्रभु को इतना कष्ट उठाना पड़ा 2 
E विश्व के पुण्य, सत्य और धर्म के मार्ग से quud होते रहने पर भी निराश 
होना चाहिए | यह ध्यान रहना चाहिए कि प्रत्येक समाज में a असत्‌, अच्छाई el 
ame के बीच सतत संघर्ष होता ही रहता & | जहा किसी ur बुराई का दमन किया 
जाता है, वहीं एक दूसरी बुराई फिर सर उठाने लगती है । देखना सिर्फ यह à है कि ये 
बुराइयां हावी न होने पाएं, अंतिम विजय अच्छाई की ही हो । और इसी संदर्भ में रामायण 
उन लोगों के लिए प्रेरणास्वरूप है जो विश्व को बेहतर, न्यायपरक एवं सुंदर बनाना चाहते 
हैं। रामायण का यही संदेश, उसका सत्य और उसकी नैतिक चुनौतियां हमें घर-घर पहुंचाती 
हैं, ताकि वह विश्व के प्रत्येक स्त्री, पुरुष, बाल-वृद्ध की बहुमूल्य संपत्ति बन जाए | 
' सोलहवीं शताव्दी में भी विश्व ऐसे ही संकट के दौर से गुजर रहा था, पाशविक 
प्रवत्तियां, सर उठा रही थीं, जब संत तुलसीदास अपने दैवी संदेश के साथ उपस्थित हुए 
थे | पत्रहवीं-सोलहवीं शताव्दी में अनेक व्यक्ति और संप्रदाय अपनी राजनीतिक तथा 
सैद्धांतिक महत्त्वाकाक्षाओं के लिए देवी-देवताओं के नामों का दुरुपयोग कर रहे थे । 
अधकचरे विचार, बौद्ध धर्म की अवरुद्ध स्थिति तथा जीवन के प्रति शासकों की निरपेक्षता 
से समाज में जडता, और नैतिक तथा आध्यात्मिक अधःपतन की REÍA उत्पन्न हो गई 
शी | मुगल बादशाह अकबर की राजनीति के फलस्वरूप सामाजिक निराशा और 
किकर्तव्यविमूढ़ता व्याप्त हो रही थी, जो राष्ट्र के नैतिक मूल्यों, उसके धर्म के सिद्धांतों 
को खोखला कर रहा था । इससे लोगों के साथ-साथ पूरे राष्ट्र की विवेक-बुद्धि भ्रमित 
हो रही थी | 
वाल्मीकि की काव्यभाषा थी - संस्कृत | यह लोकभाषा नहीं थी | सामान्य जन 
द्वारा इसे बोलना-समझना कब का समाप्त हो चुका था | इसीलिए नवीन धर्म दर्शन संस्कृत 
की अपेक्षा, जनसाधारण द्वारा बोली और समझी जाने वाली लोकभाषाओं में अपने सिद्धांतों 
का प्रचार करने लगे थे | 
हिन्दुओं के लिए यह काल विशेष रूप से कठिन-काल था क्योंकि विजातीय-विधर्मी 
शक्तियां, उनकी ही धरती पर उनका क्रूरता सें दमन कर रही थीं | इसी शताब्दी में अनेक 
संत कवियों की अमर रचनाएं आयीं | इनमें सूर, तुलसी, गरुनानक, नेददास, मलिक 
मोहम्मद जायसी, रहीम, रसखान, केशवदास और कबीर प्रमुख है । 
इस दमन के बावजूद भारतीय साहित्य और दर्शन के इस पुनरुत्यान काल के प्रसिद्ध 
व्यक्तियों में अनेक मुसलमान भी हैं । स्वाभाविक है कि तुलसीदास और कबीरदास की 
शिक्षाओं का बड़ा व्यापक प्रभाव पड़ा | दोनों ने ही अपनी बात केवल कुछ बुद्धिजीवियों 
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तक सीमित नहीं रखी अपितु जनसाधारण को सम्बोधित करके कहो | सरल-सुगम्य भावा 
में कहे गए उनके संदेश से जनता में शोषण तथा नैतिक, सांस्कृतिक और आध्यासिक 
मूल्यों के पतन के प्रति विरोध की प्रबल भावना जाग उठी | 

रामचरित मानस की रचना के बाद तुलसीदास की कीर्ति चतुर्दिक फैल गई । संत 
कवि नाभादास ने अपनी प्रसिद्ध कृति भक्तमाल में लिखा है - 'कलि कुटिल जीव विस्तार 
हेतु वाल्मीकि तुलसी भये' - इस कलियुग में जनसाधारण को मुक्ति प्रदान करने के लिए 
वाल्मीकि ने तुलसी के रूप में जन्म लिया ।” त्रेतायुग में वाल्मीकि ने रामायण की रचना 
की । इस पावन ग्रंथ का एक अक्षर ब्रह्महत्या के दोष से मुक्‍त कर सकता है । अब इस 
युग में उन्होंने प्रभु के प्रताप को, भक्तों की मंगलकामना से पुनः प्रकाशित किया हैं । 
और अपने ब्रत के अनुसार वे श्रीराम-भक्ति सें दिन-रात उन्हीं का नाम जपते रहते हैं | 
इस तरह उन्होंने असंख्य जन्म-मरण के आवर्ती दाले महासिंधु को पार करने के लिए यह 
नौका बनाई है, जिससे इस कलियुग के सभी दुखी संतप्त जीवों का उद्धार होगा |” 

तुलसी का युग, हमारे युग से बहुत अलग नहीं है । तब की ही तरह आज भी 
बेईमानी और ईमानदारी, कायरता और वीरता, स्वार्थ और परमार्थ तथा कठोरता और 
करुणा एक साथ फल-फूल रही है । तुलसी के युग में भी पाप का अंधकार उत्कर्ष पर 
था | पाशविक प्रवृत्तियां प्रबल थीं रक्षक ही भक्षक बनते जा रहे थे | धन के चौकीदार 
स्वयं चोरों को आमंत्रण दे रहे थे । मनुष्य की गरिमा, उसके मौलिक अधिकारों के प्रति 
कोई आदर-सम्मान नहीं रह गया था | अगले जन्म में सुख पाने के झूठे स्वप्न के आसरे 
मनुष्य भ्रष्टाचरण में निमग्न था | 

दुर्भाग्य से आज के युग में भी झूठे स्वप्न दिखाने वाले उतने ही शक्तिशाली हैं, 
जितने तुलसी अथवा वाल्मीकि के युग में थे | आधुनिक उपग्रह-तकनीक, रेडियो और 
अलीविजन के माध्यम से हजारों लाखों मील दूर बैठे लोगों तक अपना संदेश क्षण भर 
में पहुंचाया जा सकता है | जिस तरह बोलने की स्वतंत्रता का दुरुपयोग करते हुए बहुत 
से पतनोन्मुख संदेश घर्घर पहुंचाए जा रहे हैं, इनमें से कुछ तो बेहद अनैतिक और 
आपत्तिजनक हैं | उसी तरह रामायण की शिक्षा भी घर-घर TEAS जा सकती है | अभी 
कुछ वर्ष पूर्व ऐसा एक प्रयास किया गया जब रामायण पर आधारित फिल्म-शृंखला का 
निर्माण और प्रसारण हुआ । दो वर्ष तक इस फिल्म ने भारत और विदेशों में बसे भारतीय 
मूल के लोगों को मंत्रमुग्ध किया | इसी कारण इस महान कृति के निर्माता-निर्देशक रामानंद 
सागर की तुलना वाल्मीकि और तुलसीदास तक से की गई । जब दूरदर्शन पर इसका 
प्रसारण होता था, तब लोग अपने कामकाज बंद कर इसका आनंद लेते थे । इसमें काम 
करने वाले अभिनेता-अभिनेत्री घरघर में चर्चित हुए | यहाँ तक कि इसी जनाधार के 
सहारे इनमें से कुछ भारतीय संसद में निर्वाचित हुए । 

दस वर्ष पूर्व, भगवान राम के एक विनीत भक्त ने अपनी अंतरात्मा की पुकार 
पर, विश्व के लिए सर्वश्रेष्ठ उपहार--रामायण के सत्य को साथ लिये विश्व-भ्रमण आरंभ 
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किया | अपने सीमित साधनों तथा दुर्बल काया के es उनमें अपार साहस था । उन्होंने 
रामायण को विश्व के सर्वोच्च बौद्धिक तथा शैक्षिक केन्द्रों तक पहुँचाया । वे अनुपम राम 
भक्त हैं--पंडित लल्तन प्रसाद व्यास | दस वर्ष पूर्व Da अपने सम्माननीय तथा 
महत्त्वपूर्ण पत्रकारिता के पद को छोड़कर रामायण के संदेश को विश्वव्यापी बनाने का 
संकल्प किया | तबसे इस निश्छल सत्यनिष्ठ, सर्वथा निःस्वार्थ और समर्पित व्यक्ति ने 
भारत के महानतम ग्रंथ रामायण की देदीप्यमान शिक्षा Ae! Sn अमरीका, p 
अमरीका, कनाडा, यूरोप और सुदूर पूर्व के धर्म-दर्शन केन्द्रों तक पहुँचाने में प्र३ 
निभाई है | 

os एक और दिशा में भी श्लाघनीय प्रयास किया है | विदेशों में बसे 
प्रवासी भारतीयों की एक समूची पीढ़ी, जो अब तक रामायण के दार्शनिक पोषण और 
मधुर संगीत से वंचित थी, उसे गीत-संगीत में निबद्ध-रामायण की कथा से परिचित 
कराया | उन्हीं की प्रेरणा से अनेक गायकों-संगीतकारों ने रामकथा का अमृत लाखों 
भारतवंशियों तक पहुँचाया, जिसके लिए वे सदैव श्री व्यास के आभारी रहेंगे । विदेशों 
में श्री gat बापू, श्री रोमेश ओझा, जैसे विद्वज्जनों के सफल कार्यक्रमों के पीछे भी श्री 
व्यास के अथक प्रयलों की भूमिका है । (यद्यपि श्री व्यास विनप्रतावश मेरे अपने इस 
निष्कर्ष से सहमत नहीं हैं) । 

श्री लल्लन प्रसाद व्यास का कहना है -- 

आज जब प्राचीन व्यवस्था ध्वस्त हो रही है और पाश्‍चात्य जगत अभी किसी नई 
व्यवस्था की कल्पना भी नहीं कर पा रहा है, ऐसे में जब इस बहुमुखी व्याधि का निदान 
खोजने में विश्व अपने को असमर्थ पाता है, तब हमें रामायण का ध्यान हो आता È | 
वही रामायण जिसमें शासक स्वयं आध्यात्मिक मूल्यों द्वारा शासित होता है | रामचरित 
मानस में भगवान राम अपने प्रजाजनों से कहते हैं कि 

“नहिं अनीति नहिं कछु प्रभुताई, सुनहुँ करहु जो तुमहिं सुहाई | 

जौ अनीति कछु भाषहु भाई, तौ मोहि बरजहु भय विसराई II 

लेकिन जो लोग सत्ता में हैं अथवा जो सत्ता में आने का प्रयास कर रहे हैं, वे किसी 
प्रकार के विरोध अथवा असहमति को सहन नहीं कर सकते | जो भी उनकी स्वार्थपरक 
भौतिक महत्त्वाकांक्षाओं के रास्ते में आता है, उसे जेलों में दूंस दिया जाता है लेकिन 
इतिहास साक्षी है कि नैतिक विचारों वाले साहसी व्यक्ति सदा ऐसे दमनचक्र का विरोध 
करते आए हैं | हमारे अपने युग में जर्मनी में नाजीवाद का पतन हुआ, परजीवी 
साम्राज्यवादी शक्तियों की पराजय हुई और रंगभेद की नीति का मानमर्दन हुआ | मंडेला, 
बॉनहोफर, गांधी और नेहरू जैसे लोगों ने जान की परवाह किए बिना अत्याचार और 
अन्याय का डटकर विरोध किया | मानव-इतिहास के पृष्ठों में उनके नाम स्वर्णाक्षरों में 
अंकित किए जाएंगे । ऐसे लोगों ने सिद्ध कर दिया कि मनुष्य की आत्मा, किसी क्रैद, 
किसी बंधन, किसी यातना-शिविर में बंधकर नहीं रह सकती | कोई जंजीर इतनी मजबूत 
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नहीं है और न ही कोई यातना इतनी असहनीय कि वह स्वाधीनता की भावना को सदा 47 
के लिए दबा सके | = 
हम एक बार फिर मानवीय ज्ञान-विज्ञान के उत्स, भगवान राम की शिक्षाओं की ES 
ओर लौटते हैं, जिन पर महान रामभक्त श्री लल्लन प्रसाद व्यास ने प्रकाश डाला है | 
कभी-कभी अत्याचार का कष्ट इतना बढ़ जाता है कि व्यक्ति स्वयं अपनी मृत्यु 
की कामना करने लगता है । लेकिन रामायण ऐसी घोर निराशा की स्थिति से उबरने की 
प्रेरणा देती È | अत्याचार का अंधकार तभी व्यापक हो उठता है, जब अच्छाई चौकस 
नहीं रहती या विरोध करना छोड़ देती है। हिटलर समझता था कि उसका क्रूर, रक्तरंजित 
शासन हजार वर्षो तक चलेगा | आज के समय में भी अनेक अत्याचारी शासकों को कुछ 
ऐसा ही मुगरालता है | लेकिन ऐसे तमाम लोगों को चाहे वे एशिया के हों या यूरोप के, 


अमरीका, अफ्रीका या आस्ट्रेलिया के, रामायण के इन अमर शब्दों को याद रखना चाहिए | = 
जहां भूमि राजाविहीन होती है वहाँ गरजने-चमकने के बावजूद मेघ वर्षा नहीं pe 
करते | वहां पुत्र पिता का और पत्नी पति का आदर नहीं करती | वहां लोग सभाएं नहीं 


करते; न उधान और मंदिर आदि बनवाते हैं | वहां धनाढ्य लोग सुरक्षित नहीं रहते, 
किसान और ग्वाले तक द्वार बंद कर सोते हैं । वहां नदियों में जल और वनों में घास 
नहीं रहती | जैसे बिना ग्वाले के गायें होती हैं, उसी तरह बिना राजा का राज्य होता 


है | RN 
नाराज के जनपदे विद्युन्माली महास्वनः | PA 
नाराज के पितुः पुत्रो भार्या वा वर्तते वशः ॥ 
नाराज के जनपदे कारयन्ति सभां नराः । 
उद्यानानि च रम्याणि दृष्टाः पुण्यगृहाणि च |i | ES 
नाराज के जनपदे धनवन्तः सुरक्षिताः | 
शेरते विवृतद्वाराः कृषिगोरक्षजीवितः ॥ Los 
यथा व्यनुदका नद्यो यथा वाऽप्यतृणं वनम्‌ | E : 
अगोपाला यथा गावस्तथा राष्ट्रमराजकम्‌ ॥ T | 
रामायण अत्याचारी को अपदस्थ करने का कोई सरल सुगम मार्ग नहीं सुझाती : रकता 
रामायण में वर्णित अच्छाई और बुराई के संघर्ष के दौरान gar में भूलुंठित शवों में दी गई 
दुष्टों के साथ-साथ सज्जनों के भी शव हैं । इस संघर्ष में भाग लेने वाले यह जानते थे at 
कि हो सकता है कि वे कभी लौटकर अपने प्रियजनों को न देख पाएं, किलु स्वधीनता उभूमि 
और न्याय के प्रति उनकी प्रतिबद्धता ने उन्हें युद्ध के लिए sed | रामायण के ह नहीं 
इन्हीं उदाहरणों से स्पष्ट है कि अच्छाई और बुराई के इस संघर्ष में वे ही प्रतिभागी हो fa 
सकते हैं जो शुद्ध, पवित्र तथा सत्यनिष्ठ हैं। रामायण मूल पाप की प्रचलित अवधारणा ए गए 
का खंडन करती है | जैसा कि व्यास जी ने बताया | ए, हम 
प्राचीन भारतीय शास्त्रों में सर्वोत्तम राजनीतिक प्रणाली वही मानी गई है, जहाँ 
| ]5 दकोश 
| da 
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दंड-व्यवस्था ही न | जब यह मान लिया जाए कि कोई व्यक्ति दण्डनीय कार्य नहीं 
करेगा तब दंड की आवश्यकता ही नहीं होगी | संस्कृत में दंड शब्द सजा के साथ-साथ 
गृहत्यागी संन्यासी के दंड का भी योतक है | गोस्वामी तुलसीदास ने रामचरितमानस में 
लिखा है कि “रामराज्य मे दंड के नाम पर केवल संन्यासी के डंडे का ही अस्तित्व है | 
दूसरे किसी अर्थ में वहां दंड है ही नहीं QU अर्थात्‌ अपराध और उसके फलस्वरूप दिए 
जाने वाले दंड की कोई आवश्यकता ही नहीं थी । 
हमने पहले भी समाज की, एक बड़े परिवार के रूप में कल्पना की है । व्यास 
जी ने aa कुटुम्बकम्‌’ अथवा संपूर्ण विश्व की एक बड़े परिवार के रूप में व्याख्या 
की है । 
इस संदर्भ में रामायण का यही संदेश है कि जब शासन ऐसे व्यक्ति या व्यक्तियों 
के हाथ में हो, जो आध्यात्मिक अथवा मानवीय मूल्यों के लिए प्रतिबद्ध हो और जो उन्हे 
व्यावहारिक रूप दे सकते हों, तब वातावरण अनुकूल हो जाता है और प्रकृति सर्वत्र 
मंगलमयी हो उठती है | मानवीय संबंध मधुर हो जाते हैं और सारा विश्व एक परिवार 
के समान जान पड़ता है । 
कोई भी रचना, चाहे कितनी ही महान या महत्त्वपूर्ण क्यों न हो, समय-सापेक्ष होने 
पर आदरणीय नहीं रह जाती | महान रचना वही होती है जो काल-निरपेक्ष हो इसीलिए 
रामायण की अद्वितीय प्रतिभा, दूरदृष्टि ज्ञान, काव्यामक करुणा एवं मानवीय पक्ष उसे 
ऐसी महान रचना के रूप में प्रतिष्ठित करते हैं जो सहस्रं वर्ष पूर्व लिखी जाने पर भी 
दर्दमान शताब्दी के अंतिम वर्षों की अशांत, दिग्भ्रमित परिस्थितियों में ही नहीं अपितु 
आने वाली शताब्दियों में भी प्रासंगिक रहेगी | 
इम मानव के विकास क्रम में एक उच्चस्तर स्थिति की चर्चा बहुधा किया करते 
हैं | उसी प्रकार एक अन्य स्थिति है, जो मनुष्य के लिए कष्टसाध्य भले हो-अप्राप्य 
नहीं है | वह स्थिति है--मानव के विकास का चरमोत्कर्ष, उसकी सर्वोच्च स्थिति | दूर 
से देखने पर वह एवरेस्ट शिखर की भाँति a, दुष्प्राप्प भले दिखती हो, किन्तु हमें 
यह नहीं भूलना चाहिए कि प्रयल करने से एवरेस्ट-विजय संभव हुई है | इसी तरह विनीत 
भाव से, यह याद रखते हुए कि मनुष्य स्वभाव से पापी नहीं होता, और रामायण की 
शिक्षाओं का अनुसरण करते हुए हम यदि निरंतर प्रयासरत रहें, तो हम मानव के 
चरमोत्कर्ष, उसके एवरेस्ट शिखर तक भले न पहुँच पाएं किन्तु इस विश्व को निश्चय 
ही एक श्रेष्ठतर स्थान बना सकेंगे । एक ऐसा स्थान, जहां तलवारों से हल और भालों 
से दरांती का काम लिया जाएगा | जहाँ एक राष्ट्र दूसरे राष्ट्र के विरुद्ध शस्त्र नहीं उठायैगा, 
जहां युद्ध का पाठ नहीं पढ़ाया जाएगा | जहां सब अपने-अपने फलदायी वृक्ष-लताओं 
की छाया में निर्भय बैठे होंगे | जहां न्याय, करुणा और प्रेम का साम्राज्य होगा और मानव 
देवताओं के साथ कदम-सै-कदम मिलाकर चलेगा | 


I6 
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भा 


परिवार में देशद्रोही होने के कारण लंका नष्ट हो गई (रामायण में जब राम से 
युद्ध हो रहा था, रावण का भाई विभीषण शत्रु से मिल गया) 


यदि अपने व्यक्तियों में कोई देशद्रोही होगा तो नाश हो जाएगा | 
या um 
महिमा घटी समुद्र की रावण बसो/बसा पड़ोस | 


समुद्र की महिमा इसलिए कम हो गई क्योंकि उसके निकट रावण रहता था * 
बुरे पड़ोस के कारण आपकी ख्याति को क्षति पहुंचती है। 

निम्नलिखित कहावतों को लोकोक्तिय्रों के रूप में कतई वर्गीकृत नहीं किया जा 
सकता क्योंकि उनमें रामायण के मुख्य चरित्रों की ऐसी .भूमिका का'संकेत किया 
जा रहा है जो सबको ज्ञात है तथा उनका प्रयोग सामान्यीकरण करने वाले ढंग 
से विशेष परिस्थितियों में भी किया जाता है। | 

यहाँ उनका उल्लेख किया जा सकता है 


'सब रामायण पढ़ गए सीता केरी जोय'? 


आपने सब तरह से रामायण पढ़ ली हे लेकिन आपको यह पता नहीं है कि सीता. 


किसकी पत्नी थीं। 

या 

'सारी रामायण हो चुकी dam किसकी ,जोय? 

आपने संपूर्ण रामायण पढ़ ली है किंतु यह पता नहीं है कि सीता किसकी पत्ली 
थी? | : 

या “सारी रामायण पढ़ गए पर यह न जाना कि राम राक्षस था या रावण? 
आपने सारी रामायण पढ़ ली है पर यह पता नहीं लगा कि राम राक्षस था या रावण N 


Y 


इन कहावतों का प्रयोग ऐसे व्यक्ति के लिए व्यंग्यात्मक रूप में किया जा सकता 
है जो कुछ भी नहीं समझता हो या समझ पाया हो, यद्यपि विषय A शिक्षा दी गई 
हो क्योंकि भारत में प्रत्येक व्यक्ति सीता, राम या TAM की भूमिका करने के बारे में 
जानता है। यहां, हिंदी भाषा के विशेष क्षेत्रों को प्रभावित करनेवाली सांस्कृतिक पृष्ठभूमि 
के रूप में रामायण का संक्षिप्त सर्वेक्षण देना ही पर्याप्त होगा। इसमें कोई संदेह नहीं 
है कि उदाहरणों की सूची और अधिक विस्तृत हो सकती 'थी और यह भी निश्चित 


, रूप से कहा जा सकता है कि जो तुलनात्मक शब्द (रूपक, लक्षणा आदि) लिए गए, 


हैं उनका विस्तृत विश्लेषण किया जा सकता: था | परंतु हमारा यह लक्ष्यं नहीं था, हम 
तो केवल विषय-वस्तु के रोचक पक्षों पर विचार करना चाहते थे। 
अंत में हम संक्षेप में कुछ कहना चाहेंगे कि हमारे विषय के संबंध में शब्दकोश 
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SITA DEWI FORSWORN: 
AN UTTARAKANDA EPISODE IN THE MALAY 
WAYANG KULIT SIAM 


Ghulam Sarwar Yousof 
Universiti Sains Malaysia 


I. INTRODUCTION 


Previous writings on the subject have established the 
existence of several literary as well as folk versions of the 
Hindu epic, Ramayana, in the Malay peninsula. These include 
at least two versions utilised in the Kelantanese shadow play; 


Wayang Kulit Siam. Several others have recently come to light i 


Kedah _ where another version of the shadow play, Wayang 
Gedek, a derivative of the Thai Nang Talung . is popular. 


In Kelantan, the principal home of the most important 
Malay shadow puppet theatre style, Wayang Kulit Siam, Ramayana 
episodes are generally considered by puppeteers (dalang) as 
belonging to two categories -- those dealing respectively 
with fundamental events contained in the epic, and those 
regarded as extensions or offshoots of its principal theme. 
To distinguish the two varieties, an ingenious tree metaphor 


i 


rr 


5 commonly utilised. Fundamental episodes derived from the 
main plot are, in this system, described as constituting the 
trunk (pokok) while others are termed branch (ranting), twig 
(dahan), leaf (daun) or flower (bunga) episodes, depending 

upon their distance from the epic's main plot and the character 
therein appearing. For the purpose of convenience, however, 
Lhe term ranting is generally taken to include all these non- 


fundamental episodes. 
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fundamental episodes. 
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Generally, events up to and including the rescue of Sita 
Dewi from Langkapuri and the return of the victorious Seri Rama 
to Ayodhya constitute the culmination of the principal plot. 
These events coincide with the six kanda not including the 
final section, Uttarakanda. As in the case of the Valmiki 
Ramayana, then, the events mentioned here mark the completion 
of the story. Those events depicted in the Uttarakanda have 
been considered, even in Indian versions of the epic, as possible 
later accresions.' Interestingly, the Malay dalans too considers 
these events as rightfully belonging to the ranting cycle rather 
then to the epic principal plot even though they contain events 
relatively close to the main story. Such episodes;in the manner 
of much else that the Malay traditional theatre has absorbed, 
are considerably elaborated with wholly invented ideas utilising 
themes or motifs from a vast corpus of non-Ramayana material, 
including the colourful Panji cycle, a mediaeval Javanese romance 
popular in Wayang Kulit Siam territories, and known too in 
variant versions in Thailand and Cambodia, where Panji, the hero, 


is renamed Inao. 


The present paper will examine the episode of Sita Dewi's 
rejection briefly mentioned in Valmiki, a rejection due, in his 
version, to scandals persisting after the couple!s return to 
Ayodhya despite Sita Dewi's dramatic trial by fire, witnessed 
by gods and men, from which she has emerged brilliantly unscatched. 
The story of Sita Dewi!'s rejection and her eventual reconciliation 
to her husband through a second marriage forms an integral part 
of ritual (berjamu) Wayang Kulit Siam performances which are 
infinitely more important than normal ones, as will presently 
become apparent. First, however, it seems appropriate to present 
here a brief synopsis of the story Sita Dewi Dihalau (Sita Dewi 


Forsworn). 
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2. SITA DEWI DIHÁLAU 


After Seri Rama and Siti Dewi return from Langkapuri 
following the defeat of Maharaja Wana, the royal couple live 
happily in Siusia Mendarapura. After some time, however, 

Seri Rama, feeling unwell, calls before him his brothers, 
Laksemana- and his officers and soldiers. He tells Laksemana 
that he wishes to go the pleasure garden, Taman Banjaran Sari, 
to ritually cleanse himself in the pond in that garden, for 

it is likely that his illness has been caused by contact with 
all kinds of negative influence during his mission to Langkapuri. 
He has also crossed over thousand of dead bodies, both of 
humans and spirits (mambang) during his mission. Seri Rama 
then informs Siti Dewi that he is on his way to Taman Ban- 
jaran Sari, explaining the reason for the special ceremonial 
bath. To a question from Siti Dewi, he responds that he will 
be away for perhaps three days: and that his companions will 

be his brother Laksemana, and his two faithful attendants, 

Pak Dogol and Wak Long. Upon bidding farewell to Siti Dewi 

and completing their preparations, Seri Rama and his companions 


leave. 
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The group reaches Taman Banjaran Sari. The pond, Seri 
Rama notices, is covered with leaves and other debris. He 
orders Wak Long to clean the pond's EN S o so that he can 
bathe in it. Wak Long as ordered, and having completed his 
task, comes before Seri Rama with a salutation (sembah) 
gesture indicating he has completed the job. Soon, Seri 
Rama is in the pond with his companions. 

Meanwhile, back at the palace in Siusia Mendarapura, 
a demon from Maharaja Rawana's camp, now disguised as an 
old lady, Mak Inang Kebelat, visits Siti Dewi, piously intent, 
no matter what the cost, to separate Siti Dewi and Seri Rama. 
Having heard that the Queen has returned from Sri Langkapuri, 
she lies, she would like to return to the palace to serve 
Siti Dewi once again, as she did before her mistress's 
kidnapping by Maharaja Rawana. Siti Dewi allows her to stay 
at the palace. After having been there for a while, she asks 
Siti Dewi to tell her how the Queen's stay in Langkapuri, 
with Maharaja Wana, had been. Siti Dewi replies that she has 
no wish to speak of that incident, particularly because living 
in another's land, no matter how good, can never be the same 
as living in one's own country. After some further instigation 
from the dayang, Siti Dewi states that another reason for 
her strong dislike of Langkapuri is total hatred for Maharaja 


Wana. 


CC-0. In Public Domain. S.V. Shastri Collection 


ition and eGangotri. Funding IKS/MoE 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IKS/MoE 


The dayang then asks Siti Dewi to give some indication 
of Maharaja Rawana!s appearance. Siti Dewi replies to this 
that Rawana was ugly; in fact he was so ugly that there is 
nothing to which his ugliness can be compared. His nose, 
for instance, was very much like a half - skinned betel nut. 
Having started on the subject the dayang now leads Siti Dewi 
on. She urges the queen to draw a sketch of Rawana. At 
first all manner of persuasion fails. The dayang promises 
secrecy, indicating that only she herself and Siti Dewi will 
know of the existence of such a portrait, and of course, it 
can always be destroyed once she has seen it. Siti Dewi re- 
fuses to undertake the drawing. Mak Inang Kebelat then weeps, 
saying that it appears that Siti Dewi does not care for her, 
even to grant such a simple wish, and so she will no longer 
stay to serve the queen. At this, Siti Dewi softens somewhat, 
and persuaded at last, she agrees to make ‘a. drawing of 
Maharaja Wana. She insists, however that the dayang solemnly 
promise not to tell Seri Rama or anyone else about it. The 
promise is soon secured. Taking a piece of paper, Siti Dewi 
then draws the portrait of the demon king of Langkapuri, 
beginning with the head and going on to the nose, mouth, eyes, 
neck and so on. 

Meanwhile at the pond in Taman Banjaran Sari, Seri Rama 
feels a burning sensation which affects his whole body. Leaving 


the pond he climbs onto dry ground and his whole body aches. 


CC-0. In Public Domain. S.V. Shastri Collection 


) and eGangotri. Funding IKS/MoE 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IKS/MoE 


He wonders what could be the matter.  Wak Long and even the 
wise Pak Dogol are unable to explain the sudden malady. 
Finally at the suggestion of Laksemana, they all agree that 
the best thing to do in the circumstances would be to take 
the king back to his palace, and to see then, what else can 
be done. So they bring Seri Rama back to his palace. Upon 
reaching the palace gates, Wak Long calls aloud for Siti Dewi, 
telling her to prepare Seri Rama's carpeted couch as Seri 
Rama is ill and they wish to bring him in to allow him to 
rest. Siti Dewi, who is still trying to complete the portrait 
of Maharaja Wana, is utterly shocked to hear Wak Long call. 
Since Seri Rama's return is so sudden, she has no means of 
getting rid of the portrait which is still in her .hands. 

She quickly hides it under Seri Rama's mattress. 

The hero, now brought into the chamber, is made to lie 
down upon his couch by his attendants (pengasuh). Seri Rama, 
however, is unable to rest. He feels that his mysteriaus illness 
is, in fact, intensmty ing. Surprised at this worsening of 
his health, he suspects that some object in the room must be 
responsible.  Laksemana, Pak Dogol, Wak Long and even SG GE 
Dewi are requested to make a thorough search in the room, 
for some concealed object (benda) must be responsible for his 
affliction.  Laksemana and the two companions of Seri Rama 
now begin their search, and after some time the freshly-drawn 


portrait is discovered. As soon as it is removed from under 
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the mattress, Seri Rama feels better. The picture now seen 
by him, he calls Siti Dewi and asks her who painted ccc ANNE 
queen explains that she did. This infuriates Seri Rama. He 
tells Siti Dewi 5hat he believed she had forgotten the demon 
king of Langkapuri, but it looks as if he was mistaken. 

"Tt appears that you still remember him fondly, perhaps even 
love him." He concludes by telling her that since this is the 
way she wishes to behave, he can no longer allow her to stay 
with him. Seri Rama then beats her, with eighty strokes, 

and drags her up to the palace. She cries; her face as well 
as her head are swollen. Seri Rama, not satisfied, steps 
upon her and kicks her violently, until she is almost dead. 
His violence somewhat abated, Seri Rama orders Laksemana to 
take Sita Dewi with him into the forest and wide open spaces; 
and there to kill her. Having done so he is to remove her 
heart (hati). : "I am certain her heart/liver will be 
no different from that of a joue he says. Seri Rama will not 
allow anyone to contradict his orders. He threatens to break 
off his connections with anyone who dies so; to kill anyone 
who dares to disobey him. 

Siti Dewi prepares to leave with Laksemana. She asks 
for forgiveness from her husband as well as the citizens of 
Siusia Mendarapura, for she believes her end is near. She 
feels certain that there will be no escape from Laksemana's 
arrow. The people of Siusia Mendarapura are in tears as 
Laksemana leads Siti Dowi out of the palace and Seri Ramals 


CC-0. In Public Domain. S.V. Shastri Collection 


`J 


"e 
ind eGangotri. Funding IKS/MoE 


> 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IKS/MoE 


8. 
territories towards the wide open spaces and the forests. 
Arriving at padang luas saujana padang, Laksemana asks 
Siti Dewi to recall in her heart all her spiritual learning, 
in preparation for her death. He also asks for her forgiveness 


both for himself and for the members of the shadow play troupe 
for having to treat her in this unpleasant and unjust manner, 
Once this has been done, Siti Dewi,covering her head with 
her shawl (kain kelumbung),begins to cry. Laksemana, places 
his arrow in readiness in his bow. Taking aim he releases 
it but the arrow does not hurt Siti Dewi. It is lost and in 
its place, miraculously, rice descends before the queen. A 
second attempt on the part of Laksemana attains similar result. 
The arrow disappears and this time flour comes down. The 
third arrow suffers a similar fate, disappearing into thin air. 
In its place descend a large variety of clothes. These are 
signs not only of Siti Dewi's innocence, but also portents 
that the child she is carrying is going to be a very fortunate 
one, 

Laksemana, now approaching Siti Dewi,advises her to go 
to the house of Maharisikala, her father, at Wat Tujuh Kadi 
Jermas, Siti Dewi is concerned that Seri Rama will get upset 
with him for having failed in his duty to kill her and to 
obtain her heart (hati) for him, Laksemana says he will 
deal with the s ituation when he returns to the palace at 


Siusia Mendarapura. He asks for her forgiveness and she too 
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does the same. Thus they part from each other, Siti De 
proceeding on her way to Wat Tujuh Kedi Bermas and Laks 
returning to Siusia Mendarapura. 

Dewa Betara Guru, who is in the sky country (kayangan 
comes to know of Seri Rama's order to Laksemana. If Siti  — 
Dewi is killed, the ;.heart must be taken back to the 
palace for Seri Rama to see. Deeply concerned now that Seri | 


ae vb. 
Rama will be angry with Laksemana, Betara Guru calls Betara - 


Indera Dewa before him and orders him to descend to earth. ~ 
Taking the shape of a black dog, the god is to cross Laksem 
path.  Obeying Betara Guru, Bentara Indera Indera Guru, is 
soon traversing Laksemana!s path in the required form. 
Noticing the dog, Laksemana immediately gets the idea thue amr 
if he kills it, and extricating its liver presents it upon — 
arrival at Siusia Mendarapura Seri Rama, his dilemma will ` 
resolved. Thus he kills the dog with an arrow and cutting —— 
open its carcass, removes its hati. Reaching Siusia Mend 

he appears before Seri Rama and hands him the heart, The 
asks . repeatedly if Laksemana has indeed killed S ow: 


each time Laksemana replies in the affirmative. 


Believing that Siti Dewi has actually been 


i» 


Rama is full of regret at his action in so 


her. He cries, and as the days p 


who has lost his mind. 


night, weeping all 
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of difficulty in the palace. Everyone is concerned at the 
king's behaviour as well as remorseful and shocked at Siti 
Dewi's supposed death. 

Many attempts are made to extricate the truth from 
Laksemana, who stubbornly refuses to change his story regarding 
Siti Dewi. Finally, he reveals the truth to Pak Dogol. Pak 
Dogol tells Sagariwa, the Minister, who in turn discusses the 
situation with other court officials. Finally a decision is 
made to make a full disclosure to Seri Rama for if this is not 
done, the king will not stop his lamentations. There is a real 
danger that Seri Rama may become insane. Sagariwa then informs 
Seri Rama that Siti Dewi is still alive. He even volunteers to 
go personally to Wat Tujuh Kedi Bermas to bring her back to 
Siusia Mendarapura. After some time Seri Rama becomes normal 
again. 

Sagariwa proceeds to Wat Tujuh Kedi Bermas to "m Maharisi. 
Maharisi, however, does not wish to get involved in the incident. 
It appears to him unreasonable that Rama, who has insulted 
and physically beaten up Siti Dewi, who has driven her out 
as a result of a mere suspicion,should now want her back. 
Maharisi feels Sagariwa should meet Siti Dewi personally, and 
deal directly with her. "If she is prepared to return to Seri 
Rama, well and good" Maharisi says. If she is not, he himself 
is not in any position co do or say anything.  Sagariwa, meets 


Siti Dewi and tries to persuade her to return to her husband. 
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She is adamant and Sagariwa is soon back in Siusia Mendarapura 
where he reports to Seri Rama on his unsuccessful mission to 
Wat Tujuh Kedi Bermas. 

Further discussions take place on the crisis. Finally 
Pak Dogol gives a suggestion which, it seems, may work. Pak 
Dogol feels that the only way to succed in getting Siti Dewi 
back in for them to think up a ruse. Seri Rama will be required 
to conceal himself, and a message will have to be sent to 
Siti Dewi that Seri Rama is dead, with an indication that this 
will be her only available opportunity to pay her last respects 
to him as the king is to be buried (disimpan) soon. Seri Rama 
agrees to go along with the plan. Pak Dogol gives instructions 
for the king to be wrapped up in seven layers of cloth, the 
idea being that as soon as Siti Dewi arrives, she will have 
to remove the "shroud" layer by layer. When the final layer 
is removed, Seri Rama should quickly awaken and hold her. 
Pak Dogol's plan is accepted, as also is accepted his suggestion 
that Hanuman Kera Putih must act as the messenger to Siti Dewi. 
The plan accepted by all, Hanuman Kera Putih is called in to 
be briefed on the matter, Hanuman leaves for Wat Tujuh Kedi 
Bermas while other preparations are underway in Siusia Mendara- 
pura. 

Hanuman Kera Putih meets Siti Dewi, and having exchanged 
greetings, bouem her that the people (rakyat) of Siusia 


Mendarapura have specially sent him to inform her that Seri 
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Rama is dead. If she wishes to go and see his father, this 

is the time to do so, for the king is soon to be buried. Siti 
Dewi is shocked at the news of Seri Rama's 'death!. She asks 
for how long the king was ill before his death, and Hanuman 
makes up the story that Seri Rama had in fact been ill for 
quite some time. Siti Dewi completely believing Hanuman 

makes her preparations to go with him. Upon reaching the 
palace = Siusia Mendarapura where Seri Rama's "body!" is 
"lying in state",she begins to remove the layers of cloth in 
which the hero has been wrapped. When she has finally removed 
the seventh layer, Seri Rama, quickly moving his arms, wishes 
to hold her, She is shocked. Screaming, she quickly transforins 
herself into a white bird (burung nelayan putih) and flies 

off. Hanuman, taking the form of another bird, burung terkukur, 
gives chase but fails to catch her. Reaching a very high 

level in the skies, she now descends into a pond at Wat Tujuh 
Kedi Bermas assuming here the form of a fish, anak seruan bermas. 
Hanuman too descends to the ground and regains his normal 
shape. Not knowing what to do, he goes before Maharisi And 
cries.  Maharisi, as before, indicates that he can do nothing. 
Hanuman must deal directly with Siti Dewi. Hanuman returns 

to Siusia Mendarapura, where further consultations take place 


on the matter of Siti Dewi's return. 
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Seri Rama is upset and very depressed. Meanwhile, 2 | 
Wat Tujuh Kedi Bermas, Siti Dewi, who has regained her normal 
shape, is nearing the completion of her pregnancy. Soon she 
gives birth to a son who’ is born together with an arrow 
(panah). The seven heavenly midwives (bidan) who attend to 


Siti Dewi name the child Kusi before returning to their abode 
in the sky (kayangan) . | 

One day, Siti Dewi, leaving the baby in its cot in the 
care of Maharisi procceds to a pond to wash clothes. On the way, 
‘she notices +~ several monkeys in a forest, their children 
clinging to them. Feeling ashamed at having left her child 
at home and not even behaving like the responsible monkeys, | 
she at once decides to fetch Kusi. Reaching home, she finds 
the child asleep and Maharisi missing. She takes her son with | 
her to the pond, to be with her while she does her washing. 

Maharisi, returning, finds the child missing. Fearing | 
that Siti Dewi will be upset if she finds her child lost, he f 
decides to create another one to replace Kusi. Taking hold of 
certain lemon grass (serai) leaves, he makes another child 
exactly like Kusi and places it in the cot. Siti Dewi, 
returning, discovers the second child, and explains the 
disappearance of the first.  Maharisi is prepared to return 
the second baby into serai, but Siti Dewi decides it should 


live and become a companion to Kusi. The child is named Serawi. 
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When the two princes grow up, they ask Siti Dewi reg 
their father. She tells them about Seri Rama and also abo 
their uncle Laksemana and Hanuman, their brother. One day 
Kusi and Serawi go to padang luas saujana padang to play, 
taking along their bows and arrows. They reach the forest, 
and soon passing through it are in Siusia Mendarapura. One 
of the trees they shoot with their arrows falls into the 
palace grounds, and Seri Rama's horse, shocked, runs away 
from its enclosure into the forest, where Kusi and Serawi 
notice it. They play with it and decide to keep the horse. 58 
A search, however, soon brings the whereabouts of the horse 
to light. Pak Dogol and Wak Long ask for the animal but the 

| boys refuse to surrender it. A battle breaks out between 

the two young princes on one side and Pak Dosol and Wak Long 
on the other. Pak Dogol and Wak Long, who are defeated, E". 
report to Sagariwa, who now goes to demand the horse Shen 


Kusi and Serawi together with Anila and Anggada as wel. 


arrest Kusi and Serawi fail, and the soldiers lose in t 


T 


battle with the youngsters. Finally, Hanuman ı 


Seri Rama, hearing Siti 
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When the two princes grow up, they ask Siti Dewi reg 
their father, She tells them about Seri Rama and also about 
their uncle Laksemana and Nanuman, their brothers One day 
Kusi and Serawi go to padang luas saujana padang to play, | 
taking along their bows and arrows. They reach the forest, 
and soon passing through it are in Siusia Mendarapura. One. 
of the trees they shoot with their arrows falls into the 
palace ode and Seri Rama's horse, shocked, runs away 
from its enclosure into the forest, where Kusi and Serawi 
notice it. They play with it and decide to keep the horse. 


A search, however, soon brings the whereabouts of the horse Ti 


ye 


to light. Pak Dogol and Wak Long ask for the animal but the 
boys refuse to surrender it. A battle breaks out between = 


the two young princes on one side and Pak Dogol and Wak Long | 


on the other. Pak Dogol and Wak Long, who are defeated, er 


report to Sagariwa, who now goes to demand the horse from 


Een in an 


Kusi and Serawi together with Anila and Anggada as well 
large retinue of Siusia Mendarapura citizens. Attempts | 


arrest Kusi and Serawi fail, and the soldiers lose 


battle with the youngsters. Finally, Hanuman ma 


Seri Rama, hearing Siti Dew 


details 
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Having confirmed their true identity, Seri Rama now 
sends them on a mission to Siti Dewi, Through them he passes 
a message that he wants her to return to him. When Siti Dewi 
gets the message through her sons, she indicates that she is 
prepared to return to Seri Rama, since he insists on a re- 
conciliation, but the king must be prepared to satisfy several 
conditions. The king has to build for her a palace with forty 
posts/legs and provide cloth to cover the ground (pelapik) for 
her feet as she goes from Wat Tujuh Kedi Bermas to Siusia 
Mendarapura. Seri Rama must also supply all other items, 
including clothing and jewellery, that are normally provided 
when a wedding takes place. This message is conveyed to 
Seri Rama by Kusi and Serawi. Seri Rama accepts Siti Dewi's 
demands, and this acceptance is conveyed to her by the two 


youngsters. The two boys make two further trips to confirm 


this settlement, the final part of berjamu performance of 

Wayang Kulit takes place. This in effect is a wedding to w 
various guests are invited. Details regarding the techn 
utilised appear in the relevant section of this paper 


with the berjamu performance. EDER ES 


i. Funding IKS/MoE 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IK 


3. COMPARISON WITH THE LITERARY VERSION 


The following is a tabulated presentation of the 
events as found in the Wayang Kulit Siam version of the 
and as depicted in the principal literary versions of Roord 
van Eysinga and Shellabear. It will become immediately 
apparent that while there are interesting differences, the 
Wayang Kulit Siam version becomes much more dramatic. Detai 


comparisons of these two versions with others in the neighbour 


parallels, differences and possible influences. Such a 
comparative study, however, is beyond the scope and intent 
of the present paper, and must await another occasion. ND 


E 


A 
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SITA DEWI FORSWORN: 
Principal Events in the Story as 


Hikayat Seri Rama Wayang Kulit Siam 
(R.van Eysinga/Shellabear) (Hamzah Awang Amat). 


l. Rama is busy giving an l. Seri Rama is unwell 
audience. and has to go for 

a ritual bath at 
Taman Banjaran Sari. 
He leaves with Lak- 
semana and his two 
attendants, Pak Dogol 
and Wak Long. 


2. Kikewi Dewi - wife of 2. Mak Inang Kabelat, 
Maharaja Bibasenam and a Yakshini from 
Seri Rama!s sister to draw Rawana's who has bee 
Rawana's portrait. She living with Sita Dewi 
wishes to know what Rawana in the guise of an i 
looked like. old maid servant 


(dayang) persuades 
to draw Rawana's | 
portrait. Her moti 
is to bring about 
the separation = 
Seri Rama and Siti 


Dewi. 
3. Sita Dewi draws the portrait "3 line portrait 
on a fan which is given to upon a piec 
Kikewi Dewi. Siti Dewi after the 


soes to sleep. agrees to 
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| 
j 5. At Seri Rama!s sudden approach 5. At Seri Rama!s ı 
i Kikewi Dewi places the fan expected r 
on Sita Dewi's breast. piece of paper 
which the port 
painted is hid 
a mattress on. 
| 6. Seri Rama becomes - 
| even more seriousl 
| ill when he lies dor 
on the couch. He E 
suspects that some | 
| object in the room 
is the cause of his | 
illness. ez 
i 7. Seri Rama sees the portrait 7.. A search 
l on Sita Dewi!s breast. 
| Kikewi Dewi tells him that 
: Sita Dewi caressed the fan Z 
: fondly before going off to 
४ sleep. 2 
x 
8. Rama recovers 
health once the 
portrait is £ 
9. Sita Dewi is awakened and 9. Sita Dewi 


she admits having drawn 
Rawana's portrait. 


IO. Rama accuses Sita Dewi TOn 


of being unfaithful 
to him. She protests, 
claiming innocence. 


i2. Sita Dewi is ordered 
by Seri Rama to leave 
the palace fo Uh. 


4 "EO e 


AT Ai 
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| L 3 °. 

| probably be lik 

that of a dog. 

| l4e Sita Dewi leaves after Iq. Siti Dewi leaves | 
praying to Dewata Mulia with Laksemana 
Raya to strike dumb the the wilderness to 
Slanderous woman and all be executed. E 


animals in the land. 


I5. Once Siti Dewi is ४ 
ready, Laksemana 
shoots three arr 
at her. All three 
disappear and by Vu 

| after each arrow 

| rice, flour and clc 
descend before Si 
Dewi. m 


| a refuge in 
i place of Wat 
| Kedi Bermas.- 
part companye 


E7 o Betara E 
down Dewa 
orders to 


WW 
O 
E 
a 
x 
D 
£ 
vo 
fe 
E 
LL 
m 
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I). Laksemana 
the liver 
who realising 


: Siti Dewi has ii 

| been executed, near 

है] becomes insane. 

| 20. Sita Dewi reaches Maharisikala!s 

! home with her retinue, = 

; 2l, Maharisikala's advises ne 


| her to remain at his home 
until such time as Seri 
Rama comes personally to 


' 
| 
| 
y 


fetch her. (Shallebear: = 
The Maharisi advises her to 35 
reject any entreaty on jc 
Rama!s part for her to return 


to him.) | 


22. Rama is told thes 
truth regarding Sit: 
Dewi not having be 
killed. He recovers, 


23. An attempt is ma 

through Sagariw. 
bring Siti Dewi 
but she is not 


: 
Maharisikal s n 
to get involv 
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At this stage come 
versions showing consider 


28. 
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curse fulfilled. 
ealises that in fact 
t all the 


Sita Dewi!s 
Seri Rama r 
she has been innocen 


time. 


i Rama leaves with 


Ser y 
Durwati 


Laksemana for 
purwa to bring Sita Dewi 
He meets his two 
i united in 
marriage with Sita Dewi 
by Maharisikala. The 

royal family returns to 
Seri Rama's kingdom. 


home. 


s the story of Lava 
able difference 


iy ine TU = 
X है 


An 


26. Sita Dewi comes t 


27. 


3 0 . 


and Kusha with the two 
s in details. ४ 


and when, 

awakening, 
to catch her, 
off in the form o 
a white bird. Ham 
similarly transfor 
goes in pursuit. 
Assuming the shape 
a fish, she descen 
into a lake at Wat 
Tujuh Kedi Bermas. 


Hanuman again seeks 
Maharisikala's help, | 
but the Maharisi 
still has no intent 
of getting involved 


Seri Rama meets 
two sons, Kusi a 
Serawi. fe uses 
in another attempt 
to reconcile with 
Siti Dewi. e 


Siti Dewi agree: 
Seri Rama, but 
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4. THE USE OF TI 


I RI 
E AAA EPISODE IN A RITUAL WAYANG KULIT SIAM IN A TUAL WAYANG KULIT SIAM. 


While tl ía í 
e the episode of Sita Dewi's banishment may be played 


in ordinar r * > है 
ary performances it is rarely used in this manne PR NND 


it gains special significance. 


Overall, ritual performances differ considerably in detail 


from ordinary entertainment oriented ones. Although the overall 
structure is retained, much additional activity takes place, 
principally to acknowledge the presence of the supernatural 


and its connection with the participants in the shadow play. 


It has already been elsewhere indicated that Wayang Kulit 
Siam berjamu performances take place on one of several occasions _ 


including the graduation of a puppeteer or the salutation of 
his teachers (sembah guru), wind blandishment (semah angin), 
the fulfilment of a vow (niat) and so on. Such performances 
become mandatory periodically, depending upon the understanding 
arrived at between a puppeteer and his teacher or the latter's 


specific instructions. On such occasions the performances 


may not be ommited, for negligence in this matter could have 


dire consequences including spirit attack and illness. 


The structure of ritual performances, no matter what 


i i is i r mplex than that of a normal 
their aim, is immensely more comp E 


ably one of the requisi 
reconciliation with Seri 


Inevit te ingredients is the stor; 
ones. nev o 
of Sita Dewi's banishment and her 


(Sita Dewi Dihalau). 
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Tl ne Pp ri nc i pa l cti ce re 
| à : I a VL t i es o £ a rit 
! . A u a Ib p e jg £ [9] rm a n a 


l. The Statem "om Nenduri 
ent of the Fe d 
a ast Ucapan p Kend 
28 he Musical Prelude Tu CES = 
§ Th it 
; € Invitation to the Spirits (Memadah) h f 
4. The Dalang Muda Episode 6 
5. The Wek Pes. A Hutan Episode 
6.. The Dalang Muda Episode (continued) 
J. eine 


regular story performance 
8. The Bentara Kala Episode 
9. Preparations for Berjamu 
l0, Musical Interlude for the Tr 


ance Sessions (Lupa) 
and the Invitation (Memadah) 


Il. Getting the Semangat from Betara Guru 


{2, The Invitation (Memadah) EE. aA 
l3. The Feasting (Berjamu) a p 
l4. The Sending Off (Penghantar) 

te H 


l5. The Release (Pelepas) 


l6. The Bathing or Washing Ceremony (Bersiram) 


Of these, as far as the "Sita Dewi Forsworn" episode is concerne 


those commencing with the preparations for berjamu (No. 9) are 
the most important. From this point on the puppe on gets int 
contact with the invisibile beings to attend his invitation so 
ome to the feast. 
from the offerings prepared. 
c items required is the theatre consecration” * 
e third and final night of performance CT 


dowry, indicating that Sı 


having at last ac = 


that tl nc That the berjamu is a 
that they ca Sa ee 


८ 5 LOUS 
wedding feast becomes abyaous 


Among the basi 


(buka panggung ung) on th 


of $ 50-00 BSS 
k 

is trying to win Sita Dewi bac Be. 

demand that hen nen water (air 

Even the inverted pot D s 


a suwun 


wedding. 
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a mixture of offer = 


ings Suspend : 
( panggung ) con ed aboye the shadow play theatre 
partes > amongst other objects, ar ing dhogler 

. 3 7 a no ier rn & 


i Rama to Si 

it ewi C : 
glutinous rice (nasi E akes, cooked chicken, 
ove Semangat) Ne 5 gi other ar 
even make-up items, are pan 


gift from Ser 


ticle S; 


t of the wedding gifts (hantaran) | E 


offered by the hero to Sita Dewi 


Thus while th j : 
I e ber rfor 5 2 
d Jamu performance of Wayang Kulit Siam 
Serves severa important e Sar एफ TY 
r Spiritual ti P e 
a E : P functions already noteg, : 
a TUNCULON Of no Jess sopan ea wedding of Ser 


and Sita Dewi, 


i Rama 
To this wedding feast, a host of Spirits and 
gods representing the various categories of the environment- 
with which they are associated are invited by the dalang 


through the agency of the pair of comic characters P 
Nr 


Dogol. 


and Wak Long, the former a Manifestation of Betara G ur 
well as Hanuman. Through trance, in his form as. 
characters, the puppeteer travels to invite the im 
making sure that none is left out for spirits not invited í 


take offence and cause trouble at some later date. E 


An analysis of the structure of berjamu performances 
€ e 


; ft c4 ts, usually featured on the == 
reveals that one o he final events, atiy s 


morning of the मा eM rigorous all-night performan 
eS 


actual feasting in whi 
ng the invitational (memadah) trance 
e Sada ea 


invited guests marks thg 


i } th ch various gods and spirit: ; 
is to have tne 
participate, followi 
sessions. The Jppea of the MC x | ue 
beginning of the actual eating. The; A p poo 
: ed of the nature of the océ | 
Alternatively, appro 
t suitable point 


x 


arrive, are inform 


consume the offerings. E 
it pe place a a 
ney CE eras field for the 


theatre and possibly furth 


a 
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to consume at leisure. 


These events make the story of Sita Dewi Dihalau 


^ r r q 
particularly significant While the performance celebrates | 
a Joyous occasion " 


the entire performance is in itself an 
offering, no actual wedding r 


but the dalang!s narrative and the play's dialouge make it 


abudantly clear that guests arriving at the very special wedding 


are being entertained, Along the way, other objectives too- 
get fulfilled. These include Spiritual and emotional release P 
for the puppeteer and his companion performers as well as that 
of the human and supernatural audience, usually not deliberately 
sought in the case of such performances. The environment 
gets ritually cleansed; malicious influences (bahadi) or 


"T 


forces are driven away. The multifunctional 
immediate objective -- the celebration of the's 


of Seri Rama and Sita Dewi. Thus the core-afi 


performance is the episode, Sita Dewi Dihalau 
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| slanting parasolon the seated figures. Like Rima he wears 

! a three-pronged crown and ear-rings but unlike him, tight 
trousers and tunic-like coat, similar to that seen on the coins 
of the Kusänas. But for the crown and ear-ornaments he 
could well have been confused with a royal attendent. On 
the right stands a figure with three-pronged crwwn, folded 
hands and upraised tail. One may be tempted to identify 
him with Hanuman, but the long prognathism would decide 
it in favour of Jambavat. Below the throne is the legend in 
Gurmukhi letters *Ra(a)ma Sata)’ (Truth is Rama). Else. 
where at the border, at 8, Il and I O'clock, are diminutive 
E Gurmukhi letters that form the word na(a)ma, at the respective 
|| places. 


N It would be interesting to compare and contrast the present Tankä 
V with the one published by Devendra Handa, from Babhut Mal Dugar's 
j | Collection (Sardarshahar-Rajasthan), in JNSI, vol. XXXIII (p. 35-36). 
a Apparently similar, the two pieces reveal substantial divergences. 

t 
M 


| The legend forms the most prominent differences on the obverse. 

N While Dugar’s Tankä has, in Gurmukhi characters, Sati Rama, repeated 

|| five times, on my Tanka Ramanama, repeated egual times, replaces 

the aforesaid legend. As described by Handa, Rama and Laksmana 

| support bows with their right hands near the chest, in the case of my 

Tankä they hold tipped arrows in vertical position in their left bands, 

the bows being slung on their right shoulders, As against Dugar's 

piece, the present Tunka shows them moving to right which may 

represent their iourney to the forest. There is nota shred of doubt 
t about their standing posture on the Sardarshahar Tañka. 


bw | The reverse reveals still more glaring differences. The position of 
the divine couple, Rima and Sita, is reversed on my Tanka. While 
Ee} here they, seated on the throne, face right; on Dugar’s piece, they are 
| || facing left. The rod of authority in Räma’s hand is conspicuous by its 
i | absence on the latter. Their seating postures also vary in some measure, 
E Laksmana's dress and function are identical on the two. However, 
unlike my Tankä there is no figure on the right, on Dugar's piece. On 

i the other hand, it has Hanumän, seated reverently, below the throne. My 

| piece curiously does not depict Maruti, otherwise the eternal companion > e 
| [rw of Rima. The legend on Dugar's Tankä, as read by Handa, is uniform : 
| | Rüma nàma, repeated thrice. The piece under study has Sita nama, 

below the throne and na(ä) ma, repeated thrice, elsewhere. 


LE. k A. From the Gurmukhi script used for the legend, it would be reason- 


able to conclude that such Tankäs were manufactured in Punjab to 
enable its people to offer them at religious places, on different occasions- 
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A NEW RAMA-TANKA FROM AMBALA 
SATYAVRAT 


MS ——— 


Recently I acquired from my nephew, Swaraj Chand, a bullion- 
dealer at Ambala, a Räma-Tankä alongwith some notable coins. In 


‚view of certain new features, the Tankä merits attention. It is being 


published here in the hope that it would inrerest both the connoisseurs 
and coin-collectors. 

Metal : base silver!; Shape : round; Weight : {0.9260 gms. 
Diameter : 2.| cm.; Thickness : 0.3 cm. (not uniform). 


Obverse : 
Rima and Laksmna are wearing three-pronged crowns, pendent 
ear-ornaments and dhotis with slightly curved horizontal 
fold, between their respective legs. From the position of the 
crowns and ear-ornaments they seem to be facing front, but 
their uplifted right feet, as indicated by a bend at the knees, 
more prominent in Ráma's case, would indicate that they are 
moving to right. They hold pointed arrows in their left 
hands, somewhat lifted, almost parallel to the shoulders. 
Both support bows on their right shoulders, the represent- 
ation of Laksmana’s bow being more perceptible. They seem 
to be clasping, with their right band, their respective bows, 
hanging from the right sboulders. The scene may well be 
reminiscent of Rama's departure to the forest, consequent on 
the exile inflicted upon him by his father. All around is the 
legend in Gurmukhi script “Ra(a)ma na(a)ma, repeated five 
times, though some faint letters are also traceable under the 


feet of the two figures. 


Reverse : 


Räma and Sitä are seated on a throne, facing right though bere. - 


too Ràma's three-pronged crown and ear-rings (kundalas) 
suggest that Räma faces front, the position of his left hand in 
which he holds the sceptre, and folded legs with the inverted 
left foot issuing from under the hips, notwithstanding. His 
right hand is akimbo. While, as is evident from its folds on 
the knees and hips, Rama wears a dhoti Sita, seated closely 
behind Rama, with folded hands, is wearing the traditional 
female dress. Her head is covered with the fringe of her 
sari, Laksmana stands to the left of the throne, holding 
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y CREATIONS OF THE Ha Rabia LANA _ IN TAMIL AND HINDI N TaMIL AND 
| by S. Shankar P^ jiu Naidu 
l E 
! | teratu secular 
| se "probably no work of world literature, P: 
|j # q A r . the a 
| in its origin" states & «४ « Maedonell in 


| | | Encyclopaedia of Religion and Ethics', "has ever 


d so profcund an influence on the life and 


produce 
à Ramayana" . In the world 


[| | 
| thought of a people as the | 
ccupies an outstanding position 


of Epics, Ramayana o | 
e-Christian 


because great men of letters since the pr 
3 era WS lavished upon this story their ea 
nius and have felt free to adapt its theme 


poetic ge 
own cultural patterns and modes 2 


se and content to their 


4 


D ve that no — 
of creation. It is surprising to obser : : 
BS 


| Pu luding Homer's - 
otner epic in the world literature inc F 3 
century B.C., virgil's 


TUR 


| | Iliad and Oddessy of the 7th e 
| f the German ^ liitera tive unrhymed Mn S 


pv ic War, 


; | us ic 'Arancana!) - 
"3 epic 'Beowulf', Alonso Spanish Epic - 


$ Milton's Paradise Lost and its sequal ‘paradise 


i such works, 
$ Regained’, and several other 


rsion deviating from the ० 


has ever 


pad a later ve 
: T i same or à different language. Tus puis. 


C(—— o 


in the 
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place goes only to the Ramayana Which has reincaranateg 
in practically all the languages of India in both the 
-. classical and folk forms, running parallel to the 
indigenous cultural patterns of the people among whom 
the authors lived and breathed. 
Adi Kavi Valmiki gave us that reservoir, the 


Adikavya Ramayana, Which has helped the great poets 


and philosophers of the different parts of India and 
the South East Asia to infuse into it their own superb 
&spirations and fertile imaginations. Though there 


“Should have been several forms of this story earlier 


«B. than Valmiki, it was this great poet-cum-philosopher 

* ^ &- .. 

COSA. S ^ Who gave to this epic 8 well knit plot with all the 
«| ‘great requisites of a classic. India being truly 

te Ana ° in the fields of religion, p ilosophy and 


Literature too, the later authors boldly took great 


liserties with the architectonics of the Ramayana. 


- Thus we see several great works on Ramayana itself 


* "in various forms in 


LI 


all the developed, developing and 
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Indi road. We can, 
rndereloped languages of India and abro 


j j n ame yena 
nlearly observe tpat it is only the Rame 


dj of all 
hat has uniformly attracted th sbention 


n 3 AS -a te 
he people of India, the literate and +++ ter 2 
she 


= - e n 
h 2 € - a c n e em 


i k i n } 2 L h h ~ t 
“he Rama ya na ha S been to Lin une head and the hear b 
q 


T a ib ^ $ ~ a " : A 
f the Indians right from time immemori ; 
C ] 


ma ya ha 
Lt is. well-known fact that Valmis+ Ramaya 


a 3 t ea X a va 4E L a b lL e T a q a n E p YES OS an iS k P s u 
h e e rlie S - n an L I ~ 


Y. 
3i tury 8.0 
the 324 century oer: 


ti : e 
w-ich had its creation befor 
recreations of Spe Ramayana 


s . 
` rin 


az the latest. Since then 


& 3 teh 5 L (e a da a [9] Ik k S TG y le a - t Y ak an gu g e a x » 
n d AS ‘ 
S 


I niia . A [e los e S tudy [9] f - U h 9 la te wW Or KS Wi ould 
a 


t tstanding are the 
conrince uS that tne mos outs | 


z., Kambaramayanam 
ecreations in Tamil and Hindi, Viz. AS 
r 


ya i. While 
of T&mil and Rameharit Mars of Avadhi mind 


q Kambaramayaham ins 


E: x 


was 2 great scholar 


assessing the place of the Tauil 


world literature; V.V.S. Iyer Who 


mall fomns inthe o 
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in Greek, Latin, sanskrit, Bhelssh, French “he. Tamu 
catagorically HA "Th the Ramayanam of Kanban, 
“aa world possesses and epic Which can challenge 
ocio not merely wish the Iliad and the Aeneid, 
tye Paradise Lost nd she Mahabharata but a: its 
original itself; nameiy, the Ramayana of Valmiki.xxxxx 
It is an opinion that has oa slowly with years &nd 
after deep and careful study »" 
V.S. Smith, considers Tulasidas, the author of 

Rameharit Manas, to be "the greatest man of his age 
in India". Dr. Ram Awadh Dwivedi in pis learned work 
‘indi literature’ has acclaimed it in the following 
dies -~ "Tt is often said that no decent English 
oa is witnout a copy of Shakespeare 8 work 
and the Bible. But Ramcharit Manas of Tulasidas, for 
the teeming millions c" North India, takes the place 
of Bible and Shakespeare combined." 


id. V.V.8. Iyer, ‘Kamba Ramayanam ~ A Study', Dal 


2, Dr. Ram Avadh Dwivedi, 'pindi Literature’, p.49: 
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Though Ramayana has been sung 
cangam Tamil literature 
gttuttonài (Collection of 


era in 


works), pattuppattu (Ten Idylls) an 
anakku (Eighteen Minor 
reverentially referred to in the 


the Five great Epics, particularly 


of about the 2nd century Nana © 


the younger brother of 8 Cher 
in his monumental epic by saying, 
ear eden has not heard th 
Vispm as Rama, 
forest, his tende 
had as Trivikrama's, measured the 
but two steps, placing the thir 
T - ira feet that crossed th 
is tribe and dest 


royed 
pava na and h y 


Later the Alwars (Vaishnava Saints) 


( Snaiva Saints) also pr 


A t 


—— CC-0-In-Public Domain S. V. Shastri Collection 


dating back to pr 
Moral works), it h 


Aimperumkapiyangal, 


e story of Ramayana W 
with his younger br 


r feet reddening - the fe 


ofusely sans the glory of 


Raju Naidu 5 


in the earliest.of. 


e-Christian 


Eight Monumental 


a patinenkil- 


as been ' 


Silappadiharam 


author Ilangovadihal, 


a king, glorifies Rama 


"What ear is. that 


herein 
other went to. the 
et which, 


three worlds in 


a on the head of King 


‚ge ocean and killed 
the whole of Lanka?" 
and Nayarmars E 

Rama 3 


ys wx 
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and Sita, It was in this context and against this 

background that Kambar appeared on the scene ang 

recreated the Ramayana in an Epic Form, a like of 

Which we do not find either before him or after. 

In fact, as Justice S. Maharajan says in his English 

Kamban, "His (Kamban s) great poetry keeps its hola 

firmly on the centuries, because he gives poetic 

articulation to those timeless problems Which arise 

at all times And the answers to which will Continue 

to fascinäte the Spirit of tre Man till the end of 

Time". Various story- poems end lyrics in both 

classical and Folk Styles are available Ín Tamil in an 

abundant Muro bus without any fear of contradictio: 

"IT 4 we Stated that Kam ba Remayanam stands supreme. 
22 Hindi literature, we may go baix ag far as 

pa ; 

Wl iyo! of the Sih century written by 

Svayanb Deva in Apabhramsha. poet Bhupati of 7285 A. 

48 supposed to be th 


Sto nto the work ! Ram Charit 


Ramayana! but it + 
y bot but it is not yoy available, One Bhagwatdas 


——— a, 


l. Justi | 
io Í& hà rà ja - 
/ e 5. Mapara jan, 'X&mban:, pel 
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is said to have offered 'Bheda Bhaskar kamayan' 
during the låth cent. with a pure philosophicel 
content. Then came Surdas, the Milton of síndi 
literature. who has given us 'Sur-Ramayana‘ in Braj 
Bhaspa during the early sizteenth century A.D. 
Tulasidas the author of Rancharit Manas Appeared 
with his contemporaries Nabradas, Keshavdas, Senapati 
and others. Several works in both classical and 
Folk Forms appeared in the languages of tne Hindi 
area before and after Tulasidas, but his Ramcharic 
Manas is undoubtedly the most outstanding literary 
work of Religious Art in the entire gamit of Hindi 
Ramayara literature. Mention must be made oZ E 
Ramachandrika of Keshavdas. Kayitpe Racnekar of 
Sen Jat: in Braj Bhaspa nd Saket of ov Rashira 
kavi Maithilisaran Gupta in Modern Findl. However 


tArun Ramày&n! of poet Arun Ramavatar is the only 


TA 


Remayana in Hindi in its real Khadiboli “ora BRD 


deserves special mention: 


wh 


2x 
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ais we sec that the Magnum Opus in the area of 
Ramayana literature in Tanil is Kamba Ramayanam, and 
in Hindi, the Ramcharit manas Whose Five Fundredth 
Anniversary we are celebrating at an international 
level. It is a well known fact that Valmiki Ramayana 
is the main source for botn the above works of 
eminence. But it is surprising to observe that 
there are several identical deviations from the 
original in both the recreations. Among such deviations, 
the picturisation of the Pre-Matrimonial love of Rama 
and Sita which is not found in Valmiki Ramayana, is 
the most sublime. 

In Kamban the incident occurs Where, at the very 
arrival of Rama and Lakshmana With Vishvamitra to 
Mithila, Rama happens to see by chance sita standing 


in the chamber of her palace. The poet sings - 


"Eye caught Eye, in pairs, ; 
n each the other devoured; 
nhinged, utterly ex ted 

anne. ] p pd exhausted L 

The (OM ood looking at the Princess " 

and the Princess stooa looking at the Prince: 

SI an 

l. Justice 8. Mapar&jan, 


K A Kavi Cha T ar’ bj a an I 
p.629 (Kamba Rama yanam hakravarti Kamban’, 


L-0-35) 
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Explaining it still further, Kamban muses- 
"The pair of pointed lances called her glance 
Sank deep in shoulders broad of handsome Ram: 
The lotüs eyes of him with sounding anklets 
in turn empierced the bosom of the maid - 
Bewitching like encpantress fair of yore". 
The poet explains tne culmination and reaches the 
height of :exquisite imagination when he says - 
"The in-drinking look of each 
Formed tne love-rope,  , mer. 
Which clasped ana bound the other; 
The heart did the pulling, E 
And tpe Lord with the lovely Bo 
And the Maid with the lancet look 
Changed places, । 2 
' Entering each other's bosom. 
The next scene of inevitable separation is brought 
forth thus - 
"That she could not the hahd-some one embrace, 
| The bangled maiden like a statue stood; 
MÀ 
ee LT 
l.'V.V.S. Iyer, 'Kamba Ranayanam - A Study!, (L-l0-36) 


à Justice 8, Maharajan, 'Kavi Chakravarti Kamban', 
' p.629 (L-0-37) - 
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f t 
| y 73 Gh es e e t t ail ns in 
der heart anc Will ec beauty tr g hin, 
The youth with sage dissolved from sight". 
। extraoruine justification 
| Kamban offers an extrioruinery J 


for this love at first sight - 

"What nee for any words when they 

Wo parted fron their bel on ocean ii 

nited again?" 

and draws the attention of the readers towards Rama 
and Sita being incarnations of Lord Vishnu and à 
Goddess Lakshmi respectively, thereby infusing the 
essence of deificetion, par excellance. 

In Tulasi, we find tne same picture but with a 
different background. After their arrival at Mithila, 
Rama with Lakshmana goes into tre royal garden to 
col.sct flowers for mor. .ng prayers. A that time, 


Poet Tulasi says, Rama pears - 


E ` 
t B 4 3 


De 5 ee 
l. V.V.S. Iyer, 'Kamba Ramayanam ~ A Study’, (L-L0-3) - 
Die Ibid., ( 4><-0-38) ^ HM 


——— 
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"The tinkle of her bracelets and anklets and 
"s bells on her girdle and says to Lakshmana that 
it sounds as though Kamadeva were beating his drum, 
ambitious to vanguish the world. So saying he turns 
and ‚looks in tree direction and his eyes are fixed 
on Sita's face as the patridge gazes on the moon. 
Motionless stays pis beauteous eyes, as though 


King Nimi (a great grandfather of Solar Race Who 


“looked at his people as his own eyes anc got the 


boon of ever remaining in the eye-lids of all human 

beings) vds deserted his eye-lids in modest confusion". 
| The pure sentiment of love thus sprouted in. 

the hearts of botn. Now the Poet Tulasidas muses in 

ecstacy - 

"nop ayes grow bil.c with gazing nh Raghupati's 
beauty; even her eyelids ceased to move; She , 
was faint with excess of love like the patridge 
en she looks on the autumn moon. She drew 
; A ——— 

HN 


l. W.D.p. pill, 'The Holy Lake of the Acts of Rama', 
(Ramcharit Manas l-265-L, 2) 
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Ds 


patpwey of her 


Rama into her heart by the 


SE 
fully C 2 on him the coor 
eyes and carefully losea on ! 


of her eyelids’ « 


Mi | H E : ^ No £ ` E! ELO n offered by 
Here again, the jusviilcs” 


: Tu | Y 2 3| a ia. T à a S i S j u yl छ i5 8. gl e S am e a 2 t | nda t o f K < a in l þa n V N h ) e n 
= AD MT € 4 se 
d : á h e | S y S 


©% f a Sita ad 
"None knew tnat the love (of Rama and Si ) h 


been theirs of ola! 


Ta 


thereby suggesting tha Rama and Sita were 


? ats 2 2 
incarnations, Thus deification here pas reachea 
ir, des its zenith. 


We can show several such parallels, Another 


T - ‘Captivating picture is in the scene of tne abcuction 
VERS - . of Sita by Ravara. Kamban anc Tulasi want to prevent 


er Bs — gita from being physically touched by gavana as has 


ow 


" been portrayed in Valmiki Ramayana, and consequently 


CL. W.D.P. Hill, ‘The Holy Take of the Acts of Rama! 
Rameharis Manas L-.265-4) 


id., (l-262-4). See also 'Kambar Aur Tulasi! 
r. S, Shanker Raju Naidu, University of Madra 


—— MÓn RR RII 
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Kambar tolls that Ravana 'uproots the very hut with 
Sita in it, upto one mile radius with his pillar-like 
za puts it in nis plane and flies off through the 
air'. Tulasi adopts, however. a different method. Fe 
introduces the element of Maya Sita. Just before the 
arrival of Mareecha in tre guise of the golden deer, 
Rama tells Sita with 9 snile - | 

"I am about to play an engeging game as man; do 
you then make your abode in fire till I pave extirpated 
the demons". 

Sita follows it implicitly by entering into the 
fire. The poet says - 


ughe left her image there of just the same fom- 


Not usd 
] iti ner own. Not even Lakspmana 
anc modest disposition As he | à 


cret of what “he Blessed Lord has done". 


ere that the real Sita 


knows the Se 


It may be mentioned h 


anifested only after the death of Ravana during 
reman 


Fire-ordeal. [pr [p ae NM 
NEN — — 

js Kamba Ramayanam = 8- d 
o. Ramcharit Ma nas a 20-2) 
3. Ibid., (3-30-2,% : 
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E 
= 
$< 


3 ; pan of Y 
SH ER that the objectives of Kamban 
ES similar 
Tamil and Tulasi of mindi were more CT less 
p l i 3 Jepartures from the 
“An si as they effected Le 
pun so fer ? 


nr u 
en 


version of Valmiki 


Thus it is evident that the pattern Oi 


volution of the story of the Ramayana in multifarious 


| foms exhibits beyonc doubt the unity that underlies 


different linguistic and cultural areas of India. 


AA ी m 


led study, see 'A Comparative Study of 
cte yanam an Tulasi Ramayan', Dr. S. Shankar 
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दक्षीण अफ्रीका में 'रामटलबामा” 'रामे' और 

ह रामसगेट हैं तो सउदी अरब में रामलटघाम, 

$ ^| रामलटल घफा। अगर स्पेन में $ तो वहां 

, | रामसबर्ग, रामनाज नामक शहर हैं। रुस में 9 
; शहर हैं। उनमे रामेका, रामित, रामोन, रामश्की, 

BP m रामेश्कोप औदि मखा कि का 


» 


- अरब अमीरात में भी “रामस' नाम का शहर हैं। 
| ae प्रो. टोनी नादर pus में शिव, मनु, 'अम्बा' 
bo^ और गंगा नाम के शहर की खोजबीन में भी जुटे 
* हैं। देखना यह है कि शहरों के नामो की महत्ता 
: आने वाले वक्त में क्या सिद्ध करती है। 


सारें जहां से अच्छा हिन्दोस्तों हमारा... जैसी 
भावपुर्ण रचना के मूर्घन्य मुंसिफ डॉ. अल्लामा 
इकबाल ने भी भगवान राम की स्तुति की है। उन्होंने 
भी प्रभु राम की महिमा के कशीदे गढ़े हैं 
एक बानगी - 


F खित्ताए- 
मगरिब के राम-ए-हिन्द / _ 


ये हिन्दियों के फिक्र-ए- 
फलक-रस का डै असर; 
. — Rea में आसमान से भी 


adn और राज्याभिषेक 
à और बिद्वानों ने इसको y 5 

एकदम अलग E से यत e 
किया। सारी दुनिया का एसा कौन सा | 


रामनगर भी है। ईरान में रामिया, 
— रामरोप, रामिस्क, रामसार, रामहमोज, 
आदि शहर हैं, तो इराक में रामादी- 


| प्रकृति में परिवर्तन हुआ, 


" काट्य सत्य यह भी है कि 


श वर्षा ऋतु की विदाई ओर शरत 


| 
हममें, qui d में नवरात्रि यानी महादुर्गा की शक्तियां उच्चारण mia y हार à E रामादी- तलघ, रामजान हैं। s 
खड़ग-खम्भ में BET auf प्रो. टोनी अब नवर ने एल पर|. CU "को और बचे तो राण और “रामा” quere 
घट घट व्यापे राम i | वातावरण ही दीपज्योति, कबच से सज विभिन्न देशों के लगभग एक हजार शह 4 रामलाह, रामथा आदि शहर मिलते El ¥ 


गिनवा कर और मानचित्र प्र जे केन्या में राम, Ir नामक शहर हैं तो लेबनान 4 
उसकी पुष्टि की जो कि राम दुनिया भर में “रामिची' है और में 'रामलहल कबीरा” | में सेन रामान नाम के तीन शहर हैं और बोत्सवाना | © 
‚zu हैं। राम नाम Hr T s T “रामलटल विघ' है तो कनाड़ा में 'रामसे” और | में रामोत्सवा, रामस्डन है ब्राजील में रामल्हो और 
में लूट, कुछ कहिए, TU जानि की |. म चार अंजोमा रामरिटिना' मेडागास्कर में हैं मेक्सिको | रामोज नाम के शहरो का विवरण मिलता है। कनाडा 
गान 


ar žl ST Ee E EN Ri 

A | ग्लोब (भूमण्डल) शुन्य में अवतरित sut iiia S HUS 

: है जिस अनुभब किया जा सकता है तो आनन्द 
होता है और अपना आकार बढ़ाता तीव्र रूप में ग्राह्य भी किया जाता है। 


d 5 


> + जो सामने है- यही चार शहर राम नाम के हैं जिनमें रामरेज, रामोनल | में राम “रामा” रामपार्ट के बारे में बताया गया हैं। 
= p m id TE करता है. नो em es का और दा रामोस हैं। न्यूयार्क में ही रामपो और | डेनमार्क में तो रामे, रामसिंह, रामटेन नाम के शहर 
उभरता HE भारत का म स्पष्ट सृष्टि की समानता और गुण को भी सामने रखती गया | है।। “ रामापोखिर हैं अफगानिस्तान में mm a की बाते सामने रखी गई E मो पल d 
होते ही तिरंगा लहराता है, फिर एक- है। ऐसे ही भारतीय संसद के हर सदस्य सामने an e शहर दुनिया भर p i SUSUR US eue S 
एक करके दुनिया भर के झण्डे सामूहिक चेतना के प्रतिनिधि होते हैं और वास्तविक iii जॉडेन, इजराइल T जर्मनी, BIN, अजेंटीना में रामल्लो, रामब्लोनस, रामोन, रामाज | रामसबाटम, रामसे, राम्सगेट, रामसगिल आदि हैं। 
भूमण्डल पर हा छा जाते Él रुप में राष्ट्र के प्रशासक होते हैं तभी तो सरकार अरब, ईरान, इराक, de स्पेन,सीडन, सीरिया, ROT i | |. दोनों ही नाम के शहर हैं, तो आरिया में रामगस्टीन यही नहीं फ्रांस में भी राम नाम के शहर हैं। 
z परिदृश्य ही पृथ्वी और विश्व राष्ट्र का आईना होती है। जो BLUE चेतना हाय bar राष्ट्रों में राम नाम के शह रामनगर 8 और रामोकाम्ट हैं। बांग्लादेश में रामगढ़, रामपुर- "wem , रामबर वियलर्स, de रामबट उनमें प्रमुख 
झण्डों को पूरक बनकर ü का होगा बही गुण सरकार में होंगे। तुर्की आदि स नाम के 7 शहर हैं, b Ld बौलिया और रामा नाम के शहर हैं जबकि जर्मनी में 4 राम नाम वाले शहर हैं- 
विलीन हो जाता हैं। यही al दशहरा और दीपावली का संदर्भ पूरी तरह भारत में : Es रामपुर 20 हैं। कश्मीर A बेल्जियम में 4 राम नाम के शहरे हैं इनमें जैसे रामबिन, रामबो, रामस्टें, रामसडार्फ | 


रामसडोक, रामसेल, रामस्केपेल तो बोलिविया ' फिलीपीन्स में रामोज हैं, राबांडा में रामबुरा हैं औरे 


| ! MM Bast N Hires | 
| सौजन्यः- Slo बिट्टल दास मुँधड़ा अध्यक्ष s E ARO Te LS 
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से श्री राम की सत्ता से जुड़ा हुआ है। रावण का 
है कि सारी वसुधा हमारा परिवार है। वध, विजय दशमी, अयोध्या E की 
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; Ramayana: Feud: 
: The verses of Ramayana form the foundations 

Maharshi Valmiki, who has authored this piece, is m 

unigue is his fineness and grandeur which is yet simplistic, 

appear as ‘god-like’, sacred and profound, they actually portr. 

everyday, This makes it effective and contemporary for all 


2 “ 


Various facets of Ramayana have been debated so far and here I inten 
feuds in family life as depicted in Ramayana. The following account 
Observations in Ramayana with regard to the above stated topic. 


E cad 


It is quite evident that all the great epics across the globe are tales of conflict. Be eds 
| Homer's /liad and Odyssey, Milton's "Paradise Lost’ or Daate's ‘Divine Comedy 
N Overtly they may appear to be narratives of rivalry between emperors and emi 
| their crux they contain a plethora of feuds within the families. 


the institution of family life. Thus conflict becomes pivotal in here. 


i | Helen's elopement with the Prince of Troy, Paris, makes one suspect her confo: 
| In Ramayana the following families assume relative significance and prominence: - 
| * The family of Dasharatha = 
e The family of Vali and Sugreeva NS 
è The family of Gouthama and Ahalya Sm 
* The family of Ravana 
è The family of Rama and Seetha and 
|i è Ordinary Families 


| Let us now analyze these families in some detail: 


2 The family of Dasharatha: The renowned ruler of Ikswaku clan, Dasharath 
| wives, Kousalya, Sumitra and Kaike. Apart from these three he also had 35 


| After performing ‘Putrakamesti Yaga’ (a ritual for progeny), Dasharatha di 
Payasa (a sweet dish) among his three wives. The eldest queen, Kous 
| position, the younger Kaike's enticing beauty and the pitiable neutra 
| had influenced the aged Dasharatha. Therefore he distributed the 
| three. However he anticipating trouble, gives off the remainin po 
second time. This act cleverly captures the atmosphere of the 
of Dasharatha to maintain equilibrium within the private s space 

$ Though very subtle, here we see the dark clouds hanging in wi lo 
E presence felt. 7 

| Further, as one can see there is a certain kind of bondage 
Bharatha and Shatrugna and they are all loved eq 
maintain the harmony of the family by ev 
when once Rama is about to ascend the 
expression. Ambiguities and. lence 
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j Rama's act of seeking blessings from Kousalya and Sumitra but not from Kaike Prior to 
his accession to throne can be questioned. The debate may seem trivial however It is stil] 
amazing to know as to why Kaike was largely Kept in dark until the very last minute? 
A justification is provided when Bharatha starts off from his maternal uncle S place after 
E lave encountered some trouble because of 


rez 


a bad dream, assuming that his father might I : i 
his extremely egoist and proud mother. Anticipating such resistance from Kaike, may be 
she was shielded from the whole thing, we may assume. 

Rama's dialogue with Bharatha at Chitrakoota Mountains, wherein he consoles Bharatha 
by saying that it is his right to ascend the throne as it was on that condition that the hand 
of Kaike was given to Dasharatha (Ayodhya Kanda) makes us understand Dasharatha’s 

intentions of breaking that vow. Fearing any sort of resistance from Kaike he hasti ly 
arranges the whole event. 
After being informed by Manthare about the ceremony Kaike initially is also delighted 
about the development, however later when Manthare taunts her and Bharatha as being 
pushed to the status of slaves of Rama and Kousalya she becomes venomous. Later, as 
instructed by Manthare, she rebukes Dasharatha's plans and reminds him of the boons 
that he had granted her and urges him to send Rama to the forests and crown Bharatha. 
This is one major incident of conflict in Dasharatha'a family. A careful Observation 
would enable us to also see the superfluous ness of Manthare's role. She is actually a 
manifestation of the deep desires of Kaike who is otherwise bound by the *pseudo 

, moralities of civilizations’. 
The character of Kaike therefi T€ appears to be more natural while in conflict with 
Dasharatha than while displaying farcical delight initially. 


After being informed about the * Vanavaasa’ of Rama, Seetha and Lakshmana, Kousalya 
laments her fate and complains about her life which neither got the love and attention 
from her husband nor will be getting the care and affection of her son. She moans in grief 
and Subs her position as worse than that of the maids of Kaike. Sumitra accepts the 

Si nation practically. We may assume that they ultimately surrender to silence helplessly 
witnessing the turns and twists. By not venting out their rebuttal in public both Kousalya 
and Sumitra confirm to the family life and its obligations, simultaneously it shows the 
conformist Valmiki. l ये 

Their silence and grief contain seeds of family disintegration in them; however they 
consciously cover this under the facade of innocent fatalism. V m h 


; almiki thus makes them 
embodiments of patience and persever, i + i 
SAN ance who strive hard t Dt te ö 

family life, 9 Protect the system of 


lly guilty. Manthare adds to this turmoil 
characters of Rama and Seetha 

father Rama ensures the unity of the 
les of unity, cooperation and co 


withstands all this. By abiding to the Words of his 
family. Through him Valmiki Symbolizes the virtt 
existence. 


When he VIS, 
i Collecti Says “Kaike’s 
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ought to go". 

From the above instances we can understand the under current of friction as deeply 
present in the fabric of family of Dasharatha. The outcome of such strife is quite usual. 
Fueled by Mantharg, Kaike's annoyance outbursts in front of Dasharatha, Rama leaves to 
forest along with Seetha and Lakshmana, Dasharatha dies, Kousalya, Sumitra, Urmila, 
Bharatha and the entire Ayodhya has to go through this ordeal. This provides to us an 
instance where an entire family suffers due to its inner conflicts. As it is not any ordinary 
family but one which rules a state, it impacts the whole state. Valmiki through this work 
exemplifies the importance of harmony and balance in a family as essential to the smooth 
functioning of the state. 

The family of Vali and Sugreeva: A Dravidian tribal family. Dumdubi, a Rakshasa is 
their fiercest foe. Vali chases Dumdubi out when he invades their province. Dumdubi 
running for his life takes refuge in a cave. Vali instructs his brother Sugreeva to wait until 
he returns and enters the cave. Thus a year passes. Listening to all the shouts and screams 
Sugreeva comes to the conclusion that Vali is dead. In order to prevent Dumdubi from 
posing further threat to the state, he covers the mouth of the cave with a boulder and 
returns home. After his return he ascends the throne. Sugreeva's assumption goes wrong 
as Vali returns and ousts Sugreeva as a traitor and abducts his wife. Sugreeva fights back 
with the help of Rama and gets all his lost possessions restored. Tare, the wife of Vali 
also becomes a part of Sugreeva's palace. Rama justifies his act of killing Vali by 
pointing out to his acts like ousting Sugreeva from the state and abducting his wife. 
Anyhow the cause of conflict in this family is the desire for power and women. These 
make the two suspect and fight each other. Hanumantha chides Angada later on when he 
suspects Sugreeva. More than the arrival of Rama and his benevolence to Sugreeva, 
Valmiki emphasizes over here the destruction of a family largely because of the inner 
conflicts. He also adds the detail about Vali's wife and Angada being given shelter in the 
kingdom of Sugreeva and provides a humane touch to his piece. 


The family of Gouthama and Ahalya: Rama and Lakshmana successfully protect the 
‘yaga’ of sage Vishwamithra. On their way back to Mithila, sage Vishwamithra shows 
them the hermitage of Sage Gouthama. He takes them to Ahalya who was cursed to be a 
stone by her husband. 

Gouthama was an austere sage who was always involved in rites and rituals. Despite 
having a child, Ahalya still aspired for some intimacy and companionship in life. This 
wife of the great sage was curious and attracted to Lord Indra. Indra takes advantage of 
this and gets intimate with Ahalya. Gouthama who sees them together curses both and 
moves to Kailasa parvatha giving his child to an inmate of the hermitage. The conflict 
over here arises because of the unfaithfulness of the wife. 

However Ahalya regrets her sin and patiently waits for her liberation which comes to her 
in the form of Rama. In the meantime Gouthama also returns there realizing his fault, of 


Ss 
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as the cause of all mishap. They reunite. Valmiki thus presents 
ence in life and conveys how essential it IS to overcome omg 
momentary exasperations in life. He celebrates the conscience of the tee beings in this 
episode. By narrating this tale of reunion of Gouthama and Ahalya in Ne presence of 
Rama, Valmiki places the quality of ‘pardon’ as a key tool in family life. 


having ignored his wi fe, 
virtues of mercy and pati 


The family of Ravana: The family of Ravana, which includes his children, wife 
Mandodari. sister Shoorpanaki, brothers Kara-Dhusana, Kumbakarna and Vi bhishana : 
Was one that was full of love and affection. The brothers" love towards their Sister is 
evident when thev rush to Dandakaranya to help their troubled sister. The a bduction of 
Seetha becomes the reason for disruption in this family. 

Ravana's ears remain deaf to all the advices from Vibhishana. Vibhishana attempts to 
Stop Ravana from hurting Hanumantha. by saying that it is not fair to kill a messenger 
and he urees him to return Seetlia back to Rama. He brings elders to advice Ravana. But 
all his attempts £0 in vain as Ravana refuses to heed to his advices. On the other hand 
Kumbakarna and Indrajithu blame him. When Ravana retuses to listen to V; bhishana and 
rectify himself. he invariably joins the camp of Rama and Lakshmana. Vi bhishana’s wi fe 
too takes his side ang Supports Rama. Depressed Mandodari too asks Ravana to correct 
himself. He distances himself from all those who advice him against his action. 
Vibhishana defends himself from all accusations and says that his support for Rama is in 
the interest of the larger good of their clan. Ravana's fam ily shows how 2 single crack in 
the wall can damage an entire family. 


{he family of Rama and Seetha: Seetha adamantly accompanies Rama to the forest. 

She rebukes Rama when he refuses to take her along and scorns at him by saying that it is 

lot the quality of a ‘man’. She prefers to commit suicide if she cannot accompany him. 

She persuades Rama to Succumb to her demands. This actually shows her immense love 

towards Rama. 

She again makes Rama 80 in search of Maricha guised as the "Golden deer’ in the forest. 

Maricha Wounded by Rama cries for help in the tone of Rama. Lashmana aware of the 

i Lakshmana in harsh words and 
ecause of his 

Sp) Y Bharatha and threatens to 
: Van - Lakshmana fails to withstand 
heard the Voice. The Story moves 


Itate to even quarrel in order to get her 
While making Serious claims against 


ould we say that Seetha just 


5. Irrespective of the cause, the damaging 


consequences that follow any act of haste and irrationality is what is being Presented by 


Valmiki here, 


ama's initia] JOY after Seeing Seetha 
with avana all these time, Therefore 


a 


E oí 
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x MUR di A eS his goal - has established his might and bravery. He 

, ar on Ravana not for Seetha but in order to demonstrate his power 

and courage. He shuns Seetha and deserts her. Horrified by these words Seetha calls - | 
Rama's disgust as uncivilized and pleads him to trust her in vain. All these events take 
place in public and finally Seetha passes the “Trial by fire' and emerges out without any 
stain. Rama then becomes gentle and tells Seetha that he'had complete faith in her but he 
did this for the sake of the society. 

. In ‘Uttara Ramayana’ Rama,leading a peaceful li fe as the emperor of Ayodhya with his 
family. becomes desirous of knowing the opinion of his subjects. Listening to their 
gossips he sends Seetha, who is a pregnant, to forest stating some lame reason. Though 
overtly Rama does this for the sake of his subjects, one may also see this as a 
manifestation of suspicion in Rama about Seetha. Valmiki characterizes characterizes the inability in 
Rama to overcome ordinary emotions through this episode. episode. It is again interesting to know 

"that Seetha gets shelter in the hermitage of Valmiki in the forest. He looks after the 
upbringing of Lava and Kusha. Seetha used to the hardships of life does not even 
complain about Rama. She only blames her fortune of being born as a women as the 
cause of all her trouble. Later when Rama seeks to reunite with Seetha she enters the 
bosom of earth and rejects Rama. The relationship between Rama and Seetha is one 
which largely features suspicion and intolerance. 

Though the notion of Ram Rajya appears to be utopian, one can still see many feuds and 

conflicts even there. Partriarchy and idealization of the individual makes it more similar 

to existing societies. We can also see a desire to question even the most unchallenged and 
accepted norms and individuals. Can we not then see 5this also as foundation for the 

spirit of democracy and liberation too? 3 


In all. the feuds within the families in Ramayana lead to many tragedies and mishaps. 
Valmiki through this piece aims to uphold the importance of love, care, affection and 
trustin family life. He cautions others about the conflicts that can arise in any family. 


Born as a *Nishada' (hunter), Valmiki's worldview and culture is what that influences his 
art Valmiki’s act of producing a refined work like Ramayana devoid of all traits of 
barbarity associated with hunters” makes him a model for future generations. Just as 
human beings extract all the gifts of nature to one's advantage, one must also make use of 
Ramayana and derive pleasure accompanied by the light of wisdom and realization. 

For a world which is bruised by inhuman activities of terrorism, an equally foul politics 
on the one hand and obsolete people disillusioned by the society aimlessly living on the 
other, a work like Ramayana becomes a tool for progress. It gives te'üs a sense of 
direction and purpose. Valmiki, undoubtedly becomes the driving force in this scenario. 


CC-0. In Public Domain. S.V. Shastri Collection T 


indation and eGangotri. Funding IKS/MoE 


——— 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IKS/MoE 


RAMA STORY IN 


SCUTHZAST ASIA 


A COMPARATIVE ANALYSIS 
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upon this reminder nin to shoot ths Pranmagtra af Kerana which tore 
his chest and killed hin. 
hecording to the Ramakien, the T ai Ramayana it is not the heads 
but the limbs of Rar na which are severed and reunited with the body 
instantly» Fo surprised Rama Vibhisana voluntsers the information 
that it would continus to be so and Ravana would continue to defy deat: 
his soul kent in a cage in the Adrama of his preceptor Khobut 
(Gocutra) is killed firsta This task Yarunaa provo eg to accomolish. 
tra/ Accompencsd with Onkhct (Aigada) he goes to Khvwut/and vosing diss 
!'७ persudes him to introdyuse him and Onkbot to 
Ravana. Coputra carrying ६५०२३९ with him at his suggestion--the cage 
should rot bo left unevarded in the hermitage in his (Goputra!s) 
absence --he tricks him in hendine over the cage to him which enables 
hie to crush the soul and bury it deep under the sand of the con. It 


is efter this that Paveuats arrow riereed #hrvekank Revanats cheste 


rt Ta ade Rank: YY > Af Majay si M us & +) P 
The Hikayat Seri Rama of Malaysia records the rather unusual 
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Tena has his life, It is the vital part of his body. It is only when 
Rama vierces this part that Ravana comes close to death. He keeps 
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lying in an injured state on the Serandiv mountain. it is there that 
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Ravana to 
abduct her, 


she being all 


by herself 
in the han- 
let./ 
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of the slaying of ! 
in 
of 


a imable beauty for 
him to be his wife, 


pae Mice goes over to Marica and asks him to assume 
8 er with silver spots and and flit about Rama's 
hamlet to catch the eye bf Sita who would ask her husband and Laksmana | 
to get hold of you. On initial refusal he relents at Ravana's samen 
stration and does as he had asked him to. Sita takes fancy to it. Rama | 
pursues it and is carried afar, the deer dodging it, which ultimately | 
is pierced by his arrow but which before dying cries aloud, 0 Sita, | 
0 Laksmana in an attempt to dupe the hapless lady in despatching | 
Laksmana to rescue her husband, thinking him to b. in distress and | 
reverting to his original demonic form, creating thus an opportunity for/ 
This episode vhich is common to almost all the versions of | 
the Rima story in Southeast Asia has a number of inner variations, 
In Pha Lak Pha Lam, the Laotian Rämäyana Rama whisp rs in the 
car of his brother that a golden deer is an impossibility when Sita 
asks him to bring it for her. The words of Rama thoush uttered in 
whisper catch Sita's ears who then pulls out an arrow, in a fit of 
rage, her wish not being honoured by him. As she is about to dig it 
into her breast, (Rama in horror snatches it away from her and proceeds 


to catch the deers) realizing the intensity of her longing for it. 
The deer -turned demon does not lose life even pierced by Rama! s 
arrow. When Lalsmana approaches Rima on hearing his (Marica's) trea- 


cherous ory, he finds him still gasving for breath. He shoots an arrow 


at it. Life in him still lingering on, Rama again shoots an arrow at 


him which kills him. Tgus the demon ics killed with three arrows, one 


of which is of Laksmana, a material departure from the Valmikian 


account. «Ne 
The Pha Lak Pha Lam account of Marica's killing is found with 


a little variation in the Indonesian Ramayana. There it is not Rama's 
arrows which kills him. It is that of Laksmana instead. 

In the Myanmar Ramayana it is Trigatathathat is how Surpa- 
nakhä is called there--who transforms herself into a golden deer. It 


was sho who vas shot at by Rama. 
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Nx in his Ramacaritamänasa has recorded the fact that 
man, fore leaving to be with Rama after the false cry in distress 
draws a line outside his hut as precaution advising Sita not to over- 
step it to ensure her safety. The reference to this which has come to 
be called Laksmana-rekha after the name of Laksmana is met with in 
the Hikayat Seri Rama, In the Myanmar Rähäyana Laksmana draws three 


lines on concentric circles around Sita. There is nothing of this in 
the Valmiki Ramayana, 


Abduction of Sita 

In the Valmiki Ramayana Ravana is shown to assume the form of an 
ascetic and approach Sita in the absence of Rama and Laksmana. gita 
receives him well and tells everything about herself and her family 
along with the reason 88 to why she is in the foreste Ravana after 
winning her Gonfidence because of his appearance of a Brahmin ascetic 
proposes to her and at her firm reprimand comes pack to his original 
demon form and carries her off. 

In the Indonesian Ramayana he is shown to visit Rama's hut 
and beat the bushes around hard with his staff as Rama, Laksmana and 
sita are asleep. This he does ostensibly to test nis prowesse Even 
though & doughty warrior, hefvants to test his strength and the 
awareness of the enemy who, however weak, as per his calculation 
need not be urderestinatede The e is nothing of it in any of the ou. 
Ramayanase 


Fight with Jatayu 


e as ae ot TD ee ee e e tal 


As Sita is being carried by Ravana, she notices the eagle Jatayu 


and requests it to convey the news of her abduction to Rama, Jatayu's 


rosponse to the situation is typical of him, First crying foul of him 
for his vile deed and reviling him in the harshest of the terms he, 
engages him in & stiff duel wherein he 


though vorn out with age: 
roduces Ravana to utmost straights first, breaking his bowg the flag, 
and the chariot and then killing the charioteer and lasly tearing his 


(Ravana's) back with claws and pulling out his hair. He is downed by 
tho latter with the severing of his wings and the sides with his sworde 


This is Valmiki's versione 
In the Thai Ramakien it is common with Valmiki upto the point 


Jatayu has an upper hand over Ravana. As he, the latter, lies orestfallen 3 
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naving been badly mauled, Jatayu boasts that nothing can kill him 


x i == 
except the ring in the finger of Sita, the toast which reveals to 


bes unscrupulous adversary who at once jumps, pulls out the ring from 
bli finger and flings it at the bird chopping off his wings. This 
incident is recorded in the Malaysian Hikayat Seri Rama too, 
Contact with Sugriva 
$ TAM Es Coe 
As per the Valmiki Ramayana Sugriva noticing the unknown men in 


the forest sends Hanuman to find out their identity, It is he who 
brings the former to Rama telling all about the hostility between 


him and his brother Vajin who had excommunicated him snatching away 
his wife also from hime 

According to the Ramavatthu of Myanmar Rama and Lakkhana (Laks- 
mana) came to Ceylone Oak tree in the course of their wanderings in 
search/o? Sita. There Rama foll into sleep leaning his head against 
Laki:hana's lap. Thugeit (Sugriva) an exiled ape at that time was sitting 


on branch of that tree. A gadfly appearing there suddenly stung 
Lakizhana who, in spite of it, did not move at all lest his brother's 
sleep were to be disturhed. Thugyeit was deeply uizsiurbmirkgxkMis touched 
by this sight. He thoucht of his own plight wherein his brother was 
so hostile to him as to throw him out of his kingdom. The contrast 
in tho attitude of the two brothers, Lakkhana ond Valin, so moved him 
as to make tears flow down his eyes which fell on Rama's chest, Noticing 
Him Rama suspecting something foul took up his bow, The ave in fear 
came down from the tree top and told him ail about himself winning in 
the process Rama's sympathy and 8 promise by him of his helpe 
Tho incident of the flow of tears also occurs in paintings of 
Oup Muang of Vientienge and those of Wat PawweeKe or Khe,,.of Luang 
Prabang of Laos. In the former due to the interchange of the names of 
Phali Chan (Välicandra or Valin) and Sukrip (Sugriva), it is Phali 
Chan who is shown to shed them on having run away to avoid pursuing the 
quarrel that had ensued between the tvo with the blocking of the cave , 
by the former (?hali Chan) under the mistaken notion that the former 
vas motivated in doing so to grab the kingdom of Kwkiw Kukkutavadi 
(Kiskindha) after the duel with Thorapi in a cave. So copious were the 
tears that thry tormedh river. The painting shows Phra Lak (Laksmana) 
and Phra Lam (Räma) standing on the other side of this river, 
In the Wat Pa...or Khe... paintings of Liang Prabang the incident of. 
shedding tears occurs when Rāma while wandering inthe forest in search 
of Sita one day asks Hanuman to bring water. Approaching a river he km 


tastes it. He findecdt ami Ae, Be. ndrnange in search of its sow 
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he notices a red monkey shedding tears. 7४ is his tears that 


have turned into water, Listening to his tale he comes to know 
that he is Sukrip who has been turned out by his brother Phàli 
(Válin). Hanuman brings him to Phra Lam (Rama) who promises to 
help him against his brother. 

The motif of Rama taking rest under theft shade of a tree 
while wandering in the forest in Sita's search N the Pha Lak 
Pha Lam of Laos and the Ramakien of Thailand. In the Luang Prabang 
version of Pha Lak Pha Lam as found in the Wat Pa...Ke or Khese 
murals Hanumon (Hanuman) is shown on a tree. Pha Lak shoots an 
arrov at him which he wards off with his bare hands. With only 
one arrow left, Pha Lak approaches Pha Lam and tells him of the 
unusual strength of the ape. Pha Lam tells Pha Lak that he is 
their friend, Hanumon also joins them in the search for Sita, 

According to the Thai Ramakien Hanuman sitting on a 
troe became suspicious of the two brothers Rama and Lak (Laksmana) 
who were taking rest undery it and began to shake its brancjes to 
drav attention. Afraid that that might disturn Rama's sleep Lak 
took up his bow and arrow to shoot at him „ The ape snatched these from 
him vith unusual ease, Astonished at his strength Phra Lak woke up 
Phra Ram who looked up and saw the ape with the distinguishing 
marks on his body. Hanuman realized soon as to who the men were, 


He came down from the tree and requested Rama to take him in his 


services 
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Birth of Ramayanic Characters 


non 


Before an attempt is made to note the variations in the | 
of the birth of Ravana in different versions of Southeast Asia, it 
is pertinent to note the various names he is called in them, In 
the Myanmar version he is called Datthagiri, Sanskrit Dasagriva, 
ono with ten necks. In the mal Ramakien he is Totsakan, Sanskrit 
Dasakantha, one with ten throats or necks or Raphanasun, Sanskrit 
Ravanasura. Of the two by far the most popular is Totsakans In the 
Malaysian Hikayat Seri Rama he is either Ruwana or Duwanas In other 
versions ho is R&vana. 

In The Rawavatthu , one of the Myanmar versions, tho account 
of his bith is as follows : Kunti, the daughter of the king of Raksasas 
had spent a long time in meditation. One day Maha Brahma came to 
hor. She offered him three sprays of mango fruits. The first spray 
bore ten fruits. The second bore only one big fruit. As she dropped the 
third spray, she had to wash it. Maha Brahma stroked Kuntits belly 
around navel with his hand three times and said that she would deliver 
three sonse Te first born was given the name Datthagiri, the second 
one with an enormous body Gombiganna (K_mbhakarna) and the third one 


Bibhithana (Vibhisana) e 


The Thai Ramakien has altogether a different storys It mentions 
a demon of the name of Nonthuk, Sanskrit Nandaka, who was a great 
'evotee of diva. Whoever of His devotees would go to Kailasa to see 
Him, he would wash his/her feet. Out of fun the deities would pull 
out some hair from his head with the result with the passage of time 
he lost all his hair on the head making him look rather ugly. He 
approached the Lord vith the complaint of misbehavious of the deities 
towards him for no fault of his. The Lord told him that if in future 
if any of the deities were to trouble him, he just would have to point 
the index finger at the trouble-maker, The finger being as hard as 
diamond would have the power to kill any one at who it would be 
pointed. With this special power Nonthuk would point the finger at any 
deity who would play mischief with him and would make him drop dead. 
Seeing the demon at his finger-pointing spree, the deities approached 
the Lord and preferred a request to Him to save theme The Lord thought 
of Narayana who appeared before Him and asked him to help the deities, 
Narayana assumed the form of Mohini, a pretty dancing goddess ard in- 


vited Nonthuk to dance with 'her! following hor in her movements. Tec 
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the course of dancing Mohini pointed her index finger at her legs 


with the unknowing demon following d suit breaking his legs thereby, 
Beforo breathing his last the demon saw the dancing woman revert to 
his original shape of Nargi (Naráyana, Visnu) with four arms. Rea- 
lizing that he had been tric:ed, he rebuked him that he had played 
false with him. Had he engaged him in a duel, he would have known 

whether he could kill him or not. Even the duel would not have been 


fair, seid he, the two contestants being unequel, he having four arms 
and he himself having the two of them only. Narasi at this said , well, 


in he next birth he, the demon, would be born with ten heeds and 
twenty arms while he would incarnate himself with just one head 
and two arms,It was Nonthuk who xas became Rävana in the next birth 
and it was Narayana who was born as Rama, ; 

The episode is found with some variation in tha Khvay Thuaraphi 
the Laotian text from Luang Prabang but not in the context of the birth 


of Ravanae It occurs there without any connection with the main marra- 
tive. Nonthuk is named there Nanthiyak who is said to have poisonous 
hands. Vhenever he pointed his hand at anybody, he would die. King 
Trattaratha, the king of Kadi and brother of Virunlaha, the ruler of 
Lanka, announced a reward for one who would kill him. A lady named 
Khanthaphi came forward to do the needful. She asproached the demon 
and lured him with the thfirty-two characteristics of women, She told 
him that while she was worthy of being his wife, he was not worthy of 
being her husband. Thereupon he said that he would do whatever she 
wanted him to. Khanthaphi then began to dance, So did the demon. In 
the course o? the dance Khanthaphi raised raised her arm and pointed 
her fingers towards her head. Not realizing that ixx/ hand was poi- 
sonous, the demon did likewise (in order to learn every movement from 
her) and fell dead instantly. 


fecordong to the Hikafyat Seri Rama Ravana was the demon Hiranya- 
ksa in previous birth. He wss so wicked that his father banished hime 


In the course of his wanderings he reached the island of Simhala and 


practised ponance there. Allah sent Adam to him, He was made the 


rulor of the earth, the watery and the nethor regions as also of Indra- 
loka, He married the princess of every region and begot many sons, Cn 


the earth he laid the city of Lanka, 

The geneglogy of Rayana is given differently in different 
versions. According to the Hikayat Seri Rama he was the son of Citra- 
bäha, the descendant of Brahma, the ruler of Indrapura, who had married 


Raksapandi, the daughter of a demon called Yatin Kuac, After Ravana 
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had reached Lanka were born Kumbhakarna, Bibusanam (Vihhisana) and i 
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Surapandaki (Sürpanakh&). According to the Serat Kanda of Indo- 
nesiaCitrabaha had Ravana from Indratani andx mo (Kumbha - 
karna) , Sarapandaki and Bibhsanam from Sukesi, his other wife. 
The Thai Ramakien mentions five wives of Lastien, son of Catura- 


baktra of whom Sunanda was the mother of Kubera, Citragali that of 
Devanäsura, Suvarnamala that of Amsaghata, Varaprabha that of Marana 
and Rajatä that of Totsakan (Dadakantha), Bibhek (Vibhisana) , Dusana, 


Khara and Samanakha (Surpanakha) . 


Of the two murals of PhaLak and Pha Lan, the Laotian Rama story, 
the one Ou» Muang has a peculiar description of the account of the 
birth of Ravana. Chao Virunhak who is said to be the ruler of Intha- 
pathanakhom, Sanskrit Indraprasthanagara, unlike the Khvay Thuaraphi 
of the Royal Palace, Luang Prabang as the ruler of Lanka, is issuelesSe 
He asks his wife to go in for Pathana (Prarthana) as a result of which 
a son is born, At the same time a child, deformed in figure, with 
no arms and legs is bomina farmer a family. Named Loum Lou he 
is no other than the inperfect incanation of Maha Phom (Maha Brahma) 
vho had courted imperfection in f his figure out of conce it which 
had prompted him to ignore tho advice of the D,vas ६005४ have his 
body moul&áed like theirs hefore taking birth on the earthe He wanted 
to come to the earth in the form he was. Hence he got reborn in his 
malformed shape. Indra descending from heaven took away from the 
farmer working in the field the malformed body of his son and trans- 
formed it into a handsome figure very much similar to his own. With 
his new figure and youthfulness Loum Lou went one night to Sujada, 
Indra's wife, to make love to her. She came to know only in the morn- 
ing that she} had spent the night with a wrong man because Indra, 
her real husband, would come to her only once in the night, Since 
in tho preceding nighthe had come twice, it would mean that one of 
the two times it was not Indra but some other person of his shape and 
forme Sho had thus committed adultery, she thought, though unwittingly. 
Ghe requested Indfa to allow her to come down to the earth as punish- 
ment. Sujida was thus born as Nang sida and Loum Lou as Haphanasvan, 
Ravanasurae Sid& in this incarnation was his daughter, 

In the depiction of the murals of Vat Pa...Ke or Khe...of Luang 


rabang of Laos the story of the birthf of Tosokonto (Dadakantha) is 
exactly the same as in the Thai Ramskien, He was Nonthux of the pre- 
vious birch as in the Ramakien» In these murals he is depicted as 


of golden complexions 
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Birth of Hanuman 


In the Thoi Ramakien the birth of Hanuman is described in an episode 
which is an extension of the one which delineates that of Valin ond 
Sueriva. The childless King Kodam takes to the life of a hermit and per- 
forns a fire rithal from where appears à beautiful maiden whom he calls 
Kalä-achanä. Ne takes her as his wife, She gives birth to a daughter 
Sawaha (svaha). Once in his absence Indra comes to her and makes love to 
her by which she gives birth to a boy Kakashbiri (Phali, Valin). After 
some time Athit , Agitya, the Sun-god descends on the earth. Through con- 


tact with hia Kala~achana gives birth to anothor boy called Sukrip (Su- 

: ia talons | Y 
griva) Kodam all the threg the two boys and the girl to be his off-srrings« 
Onco ho takes them for bath; the sons he cerrics on his persen, Kakashbiri 


— 


on his back and Sukrip inis arms and makes Sawaha walk bg his side hand 


in hand giving rise to jealousy in her on account of the discriminatory 
troatment--that is her faeling--meted out to her prompting her to remark 
because of her being an eye witness to her mother's infidelity thar he 
was showing more favour to others! children than to his own, taking 
nim all by surprise and making him throw ther all in river with the prayer 
that were they his chilóren in reality they would swin back to him, if 
it wore othorwise, they would turn into monkeys. Sawaha swam back to him 
while tho boys turned into monkeys whose fathers built a city for them 
callod Khidkin (Ki gkindha). Kodam curses Kala-achana to turn into stone. 
Angry with Sawaha for lotting out the secret, Kala-achanaxcuses 
curses her to continue standing on one leg atop the mountain Djaxrawan xxi 
open-mouthed subsisting only on wind till she would bear a son. Isuan, 
Idvara (Siva) sees her and orders Wind-god Pai (Váyu) to take his celes- 
tial weapons and put then in the mouth of Sawaha so that she might have 
a son\hose body would be composed of the aggregate of them (the weapons). 
pai doing what he was asked to, Sawin conceives and gives birth to a 
monkey thirty months later. This monkey called Hanuman emerges from her 
mouth and flies to heaven. Pai names him Hanumane 


The Wat Oup Muang murals of Vientiene, Laos give A little twist to 
the above episode. They depict a seor of the name of Totam (Gautama) whose 


beard is so big as to the home to the nests of two smadlApoparrovs, 


Nok Chuk (as pick Up ५ quirel ono day, [Ene ferais cue fnargiió the male 
one (vim ekjoying et female one the previous night and tke male 
one contesting her with the remark that had it been so, they would be 
following the wrong path as vas done by the seor who had provided shelter 
to them, the wrong path being the seer not going in for marriages The 
desire in the seer for having a wife having been kindled with the above 


body E 
words, ho creatod a woah with his magical powers by pm. his body e 
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callod avpropriately Khaisri (Sanskrit Kayadri, the beauty created 
vides ann DM a daughter called Phongsi (Priya- 
hi ry is very much the same as in the 
Thai Rämakien with only the names changed. Due to contact with the 
Sun sho gives birth to a son named Sukrip and with that of Phra In 
(Indra) to Phàli Chan (Välicandra). Phongsi disclosing the secret to 
her father all the three children are throun by him in a river with 
the prayer that in case they were not his children, let them sink, 


otherwise let them be back sagte and sounds Phongsi comes back but 


not tho two boys. They do not sink in the river either, They swim 
across it and reach a city called Kukkutavadi (Kiskindha) whose ruler 
had just expired without any issue. The elder of the two boys is pro- 
claimed its ruler. 

“haisri, the mother of Phongsi getting incensed at the 
disclosure by the latter of her contact with two strangers turns 
her into a female monkey through her magical power while Rama on the way 
to Chanok's (Janaka's) place to lift the bow turns into a male monkey 
by climbing the wrong branch of the Manikodh tree and helping himself 
with its fruits, It is throuch his contact with Phongsi turned female 
monkey that Hanuman is borne 
to the Rama Jataka an unnamed seer living in a forest 
Y and later on twin sons Sangkib and Phalichan 
; Sangkib or Sugriva is made elgder and 
e seer is gripped with the 


According 
had a daughter Phaengs 
(the names are mixed up here 
Phülichan youngere A, ali the three grow, th 
suspician that the children are not his. By invoking divine help for 
verification he throws all of them in a river. Phaengei swims back but 


not the sons who turn into monkeys and disappear in the forest to fcund 


a settlement of their own called Kasi (Kiskindha). 


The Wat PasesKe or “Ne... version of Luang Prabang differs from 
th? Ou» Muang version of Vientiene version and the Rama Jataka in two 
respects. It gives the name Sawaha to Phaengsi and makes Khaisi pro- 


e it does not specify--to free her fron 


nounce a curse on her --its natur 
f Indra and it is through 


which Phayu (Vayu) marries her at the instance 9 
this marriage that Hanuman is borne 
In the Khvay Thua mphi text it is a different story altogethere Nang 


Khanthaphi, the lady who had danced with Nanthiyak and had killed by mak- 
returns to King Thattaratha to whom she 


ing him follow her movements, 
Her dance so excites | 


demonstrates on a query from him the act of dancing» 
thepking that he ejaculates, Khanthavhi collects his semen and wanders 
aboíf to dispose it off. She comes across Nang Kasi, the blind uother 

of Ongkhot (Angada) and Valayot under thes shade of a fig trees She puts 


the semen in her (blind lady!s) mouth who consequently gives birth to 


a sodilualaman (Hanuman). 
In one of the versions of the Malaysian Hikayat Seri Rama the element 


of ejaculation is common to Khay Thuaraphi text of Laos but is not Th 
ratha who ejaculates theres It is Rama instead. He gets passionate on se 
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Anjani standing stop a needle with her mouth ga ings /. On account of the 
curse of her mother (incurred by her through the disclosure of her phy- 
sical contact with two strangers), On ejaculation he has his gemen enclosed 
in a leaf which he gets inserted in the mouth of Anjani, This results 


in the birth of Hanuman» 


DPioth of Angada 


According to the Thai Ramakien Totsakan (Dadakantha-Ravanad on his 
vay to Lanka once flew over the palace of pnzii (Valin), the ruler of 
Khidkin (Kiskindhä) who got deeply offondod by the fact somebody could 
have tho temerity to fly over his head. Ho sprang into the sky, fought 
with Totsakan and cnatched away Montho (Mandodari) from hime Going back 
to Lamia in great¢ distress Totsakon wont to seek the advice of his pre- 

ceptor Khobut (Goputra) in the matter, Khobut went to see his friend 
Onkhot (Aágada), Phali's own preceptor« Consequently Montho was given 
back to Totsakan, Ehe was pregnant at that time, Before departure Ongkhot 
took out the foetus from her wonb and put it into that of a she~goate 
When the time of delivery cane he took out the child from the womb of the 
goat, gave him his own name and returned him to his father Phalis 

According to the Laotian text Khvay ThuaraphiOngkhot waa 80 

called because he was born with his limbs (ong) curved (khot) after 


his mother was wounded by the buffalo Thuaraphis 


Tye popular episode o? Hanuman having leapt up to the sky to 
devour the Sun mistaking it to bea fpuit is found vith various modifi- 
cations in the different versions of Southeast Aside As per Valmiki Hanu- 
man had attempted to devour the Sun out of acute hunger in the absence of 

his mother ASjana having gone out to the forest inmediately after de- 


livery to gather fruits. 4s ver the Khvay Thuaraphi text of Laos Hanuman!s 
nother had diod seven days after his birth but bofore dying she had 
advised him to take the ripe fig as his food recounting to him her own 
experience of survival in the same manner under the fig tree. Since 
Hanuman had pofched on the chariot of the Sun-god, his whole body had got 
burnt, an account at variance with that of Valmiki according to whom the 
Sun soares him in view of his being just an infant and the great taska 

chat he is destined to accomplish. In the Khyay T uaraphT version the Sun 
turning and marking the red bubbles on the chariot and feeling that & perso 
of great spiritual merit might have been killedapplies the liguid Nam 


Chai Khai on the bubbles of 2४ # Hualenàn arise out of them with 


more Spiritual powers than before with the capacity to to turn himself int 
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The Rame Jataka of Laos refers toa chars henna Kwan Thaofa 
who is just peculiar to it being not to be found in any other 
versions It is „osgehle that the reference is to Ohgkhot, though 


it is not possible to indentify kin; thore being no phonetic simi- 


> 


larity between the tuo names Kwan qhao?à and Oügkhot. As per the 
Rama Jütska after his alliance with the monarch of Kasi (-Kiskindhā); 


ia. Sangkib (Susriva) Rana ¿ having been released pam his curse 


once as a monkey which he had incurred by catind a fruit 


of his exist 
cures Kodtaraj, the wife of Sangkib 6f her blindness which she had 
acquired in assisting her husband in 8 fight with his brother which 
had led Z being younded in the eye and as a pargain is enabled to 
have a son by pama (Rama) who later is to become one cf his leading 


senerals in his fight with Ravanas 


Birth of Välin and Sugriva 


y Host of the versions agree in making then the sons of 
Phra In and Phra Athit (Indra and Aditypa) resnectively from a lady 
called Kala-achana or Khaisi who was married to & King Kodom 
Led in the Ramakien or a seer Totan ia Yup 


(Gautama) as her is call 
Muang version of Vientiens or an unnamed seer in the Rama Jataka 


who aro thrown in river by the king or the Seer to verify as to whether 
they are his orogeny Or not, the yerification resting on the stipulation 
that were they to bo his sons, they would gwim back to him, Since they 
wera not the soal sons, They do not swim back, they tura into monkeys 
Tyeir fathers (as per the Ramakion) or they themselves (as 

per the Rama Jataka) build a city Khidkin (as por the Razakien) or Kasi 
ma Jäteka) for them or the older one of them (as per 


(as per the Ra 
ciaimed the ruler of that city already in exia- 


Vat Oup Muang) is pro 
tence whose ruler had died childlesse 


Tho Rama Satara makes them twin protherse 


t of enmity between them has its origin in the 


The developmen 
ntering the cave to engage Thoraphi in a duel 


mporaphi episodes Before e 
phali (as per the Ramakan) or Sangkhib (as per the Rama jatakah or 

Wat Qup Muang) had instructed Sukrip to infer the result of the com 
bat through tho colour of the blood; if it is deer red, it is that of 
quoraphi, if it is light rod, it is that of Phali (as Per the Rama- 


kion) or Sangkhib (as per tho Ràma Jätaka). While the duel is Ms it 


starts raining which completely u»sets the arrangement » With the 
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of ihe rain water the deso red blood of Thoraphi Milled by Phali 
or Sangkhib turns Fight red prompting Sukriy org phali Chan to 
conclude thet it is phali or Sangkhib whb ig killed, To prevent 
the exit of quoraphi he closes the opening of the cave with huge 
boulders whom phali or sangkhib finds very hard to remove to come 
out sowing the guspician in his mind that his brother had deliberatel 
indulred in this mischie? to gain kingdom for himself. The seed of 
onmity sown in Phali or Sangkhib makes hin banish gukrip er phi 


Chan. The enmity finds its culmination after a series of fights in 


ak 


the slaying of Pnall or Sangkhib through an arrow ghot by Rima with 
To or Phali Chen nad entered into ar alliances 
There is next the episode 25 recounted in the REHAB SE 


xaxzxkixu£xkne xcoukackrnf pama Vatthu of Myanmar of tho contact of 
Thugyoit (Sugriva) with pama taking rest in the lav of( Laksmana) 
under the shade of ® tree vhilo in seareh of sita, a gadfly stinging 
Lexkhana, his withstanting the acuto pain moving Thugyoit to tears 
which drops on Rama's chest making hin something foul taking 

a consequence and the climbing down of Thugyeit from 

५9 tr x tation and telling hin all about niuself and the epis 
de of river ol salino water as recorded in different versions 

having been formed from the tears flowing down the epes of Sukrips 

6 alliance, Sukrip commits all his resources for re~ 


Once entered int 


cop vering Nang sida for Ramas 


CC-0. In Public Domain. S.V. Shastri Collection 


Digitized by Sarayu Trust Foundation and eGangotri. Funding IKS/MoE 


sf she rain water tho dee» red blood of Thoraphi killed by PhAll 


or Sangkhib turns fight red prompting Sukrip org phali Chan to 
conclude thst it is Phali or Sangkhib whb ie killed, Zo prevent 

the exit of Thoraphi he closes the opening of the cave with huge 
boulders whom Phali or Sangkhib finds very hard to remove to come 

out sowing the suspicion in his mind that his brother had deliberately 
indulged in this mischief to gain kingdom for himself, The seed of 

- gown in Phil or Sangkhib makes him banish Sukrip or Phall 


Chane The enmity finds its culmination after a series of fights in 
the slaying of Phali or Sangkhib through an arrow shot by Sana with 


whom Sukrip or Phali Chan nad onterod into an alliances 
Shere ig next the episode as recounted in the RUMAYMHAASS 


Yqiwideixaixknexcoutacksok Rama Vatthu of Myanmar of the contact of 
Thugyoit (Sugriva) with pama taking rest in the lar of( Laksmana) 

> tree while in search of sita, a gadfly stinging 
Lakkhana, his withstanding the acute pain moving Thugyeit to tears 
Rama's chest making hin something foul taking 
guenee and the climbing down of Thugyeit from 

T an and telling him ali about himsel? and the epis 
is m adsum o? salino water 45 recorded in different versions 

been formed from the tears flowing down the eges o? Sukripe 
Sukrip commits all his resources for ro- 


lohan 
ikha na/ under ths shade or 


one of which drops on 


having 
Once entered into alliance, 


cop vering Nang Sida for Ramae 
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e] rrigedes Peculiar to different Versions 
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Rama Jataka of Laos 


a recirds among the consta € companions of 


mr oa mo id 


Tho Rama Jatak 
besides Lakdhaa one Mani cak, a divine steed who is presen 


by Indra» He is not only the »osourceful mount of Rama but 


trusted friend end counsellor sharing all his deliberations. He 3 T 
d said to have saved the life of Daksina imm: when in a frenzy of 
anger Rana was about strike Imm him (Lekehna) on learning of | 


36 t 2 


tho loss of Sita (his fauitbeíng not to have obeyed his instr 
in not leavine Sita alone), Ho is also said to possoss magical po 
c is said to have gone into trance making Ravana come out of his 
and be vanguiched by Ramae 
Next is the episode of Kodtaraj, wife of Sangkhib d who 

regaining her eyesight through the grace of Rama bore him a son | 
Tnaofa who together with Huauman , another son of Rama through 
plays an important part in the conduct of wer with Ravana, 

“he Rama Jateka also has a character Munyiraj, the king of = 
Inthapat whe is the main supplier of manpower for battles 


" TT 
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Enigodes 
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Rama Jataka of Laos 


(O^ AA a ot MOM nap OS Int कराया LN ee CON १७५ ee nm 


Tho Rara Jataka recirds among the consta t companions of Rama 
a divino stsed who is prosented to him 


besides Lakdhna one Manikar, 
by Indra. He is not only the resourceful mount oZ Rama but also his 
trusted friend and counsellor sharing all his deliberationse He is 
Lakohna Zuxex when in a frenzy of 


E 


angor Kama was about strike bakuhna him (Lekshna) on learning of 


tho loss of Sita (his fauitbeing not to have obeyed bis instructions 
in not leaving Sita alone), Ho is also said to poss magical powerss 


He is said to have gone into trance making Ravana come out of his lair 
and be vanquished by Rama. à 
[TN Du viso. Pe L ert DO 
Next in the episode of Kodtara 9 vifo of Sangkhib g who on 
reraining ^ eyesight throuch the er f R 
gE g her eyesi through the grace of Rama bore him e son Kwan 


T&aofa who together with Huanman , another son of Rama through Phaengsi 


mm n Y vue 4 , 2 
lays an important wart in the canduct of 
á PTSL ¿Art ID Vae conduct of wer with Ravana. 


Tho Rama Jataka also haa G t 
"NP vama CREA also has a character Munyiraj, the king of 
Inthapat who is the mein supplier of manpower for battle, 
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